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I 4o not mow of anything in weaving that is more satisfying tlun‘
taking a uandsome new coverlet off the loam and spreading it for the first time
over the bded it 1s o cover and adorn for years to come, Fveryone who weaves
- should certainly make at least one coverlet, and Januray is a fine month to use
for the making, so the question 1s not whether or no to weave a coverlet dbut
instead just how to make one of surpassing deauty '

When Y ask myself how 1 snall make my 1941 coverlet I find that
I must decide first where the coverlet is to be used, ns the decorative plan
of the room in which it 1s to lie must decide the type and style of pattern,
Of course when we™think of a coverlet we think first of blue aml white, and a
Colonial pattern, PFor an old four-poster, or a maple spool-bed in a Colonial
room this, of course, 1s “he only suitadle cholce. And a Colonial coverlet
also §composes™ delightfully with an unstylised bedroom such as most of us in-
hadbit, However such a coverlet is almost ludiorously out of place in s moderm-
1stic setting or in rooms done in the Spanish manner, I an therefor giving
several suggestions in the hope that one or another will help solve the January
coverlet problem for some of our Ouild membars,

First choice ia of course a Colonial pattern, We have a great many
of these Putterno already, but here is one that is a little "different.” It 8s
from the "Speck" book of Arningl in the Pennsylvania Museum, I do not seem to
find any information about weaver Speck, but judge from exanination of his @raw-
ings that he waa probadbly a ocontemporary of Johm Landes, whose book of Arawings
is also in the Pennsylvania Museum, As a designer I consider John Landes the
finer artist, but many of the Speck dra 8 are-of interest, A number of them,
like the one shown on the disagram, are desijned for weaving in two colors. This
particular effect is quite umumi in patterns of that time, and as a matter of
fact I have never sesn an old pilece of weaving woven as shown, Just what technique
was intended it 1as impossible to say. Clearly the patterns are not intended for
double weaving, and certainly the sffect cannot be produced in the overshot weave,
Only the summer and winter weave lends itself to e two-color effect of this kind,
as deacribed in the Bulletin some time ago. It &8 an interesting way of weaving
and seems worth considering agin in detall, Several of the two-color Speck
patterns are intluded in the Recipe Book, and the sane system might be applied
with attractive results to many of owur dbetter known patterns, A thres block

attern like this one requires eight Barnesses in summer and winter weave, and a
our=block pattern can be developed in the two-color technigque on ten harnesses,
The pattern may be woven all in one color on five harnesses, and may also be
woven on four harnesses in the overshot weave, The draft for overshot weaving

1s given at (a) on the disgram, and the five-harness sumer and winter weave
draft at (b), At (c) 1s given %he draft for the two-color weave, The complete
tie-up for (o) takes fourteen treadles, but an "X-Y" tie-up may be made to ten
treadles as shown,

I have given the set-up and treadeling for a coverlet in the over-
shot weave on four harnesses, The summer and winter weave drafts take a feow
threads more than the overshot draft, but the arrangerent may be made in prac-
tica'ly the same manner, For draft ({:) & plain 8011d border might be set on a
sixth Narness -- to weave with all the pattern shots, For draft (¢) a border in
8011d stripes might be set on two additional harnesses if available, The treadelirg
for (b) 1s not given as anyone faniliar with the summer and wintsr weave will
have no difficulty in treadeling the pattern from the 1llustration on the dlagram,
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To wease pattern (c) treadle the blocks
as indicated on the diagrasm, The blocks should
be woven in ordsr and size to follow the design,
of course, First wsave two repeats of the pattern
unit on blovk No, 3; then a single repeat of No,2
followed by a single repeat of No,1. No.,6.5,4, a
single repeat each. Then thres repeata of biock Ro.3
and 8o on, (Obssrve that for each unit of the weave
there should be four shots of each coler an! four
tabby shots.The treadeling as given, repeated,)

Patterns (4) and (e) given on this °
are suggestions for coverlets in designs taken from
ancient Navajo blankets. They might be woven as
heavy blankets or carried out in fine material as
for the usual suzmmer and winter weavs coverlst,

The plain sections should not be woven in tabdy,
however, but with pettérn shots in a plain color
on treadles 1 ard 8, alternated with tabby shots,
The stripes, of course, are also woven in the seme
manner in con*rasting colors, The original of
pattern (d4) was in bdlaeck, red and white, The origine
al of (e} was in tan,and shades ~f brown, Spanish
or Indian colors should be used, of course, These
patterns would be good for coverlets in a Spanish
type room of the informal kind, or for summer camps
or as couch=covers in a man's room, Done in heavy
wools these patterns would make handsome automobile
bdlankets, The treadeling for the figures seems so
obvious that 1t would wasts space to write it out
in detall,

I have in mind a room that seems to
demand a different type of coverlet from either
the Colonial or the Indianesque patterns given,
For this I plan to use the pattern given on page
four, sketched fram an ancient plece of German
linen weaving, and done in a technique similar
to the Finnish technique described in the December
Bulletin, This might seem a namby-pamby affair, but
it sesmas to me to have a quiet ¢ t1s quite
individual, and that will suit perfectly the room
in question, For s coverlest this should be done
in quite coarse material, A coarse linen for warp,
with the inset figures-in heavy silk would de
handsome, Or No. 5 perls cotton for warp, set at
20 ends to the inch, with the figures in mercer-
ised atrand cotton, or in No, 3 perle, er in coarse
811k, would also be sultabls, Of course nore dash-
ing colors and a different pattern figure might be

eI -preferred,
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VWeave (o) T
Kock Nee 1, gn 1,4arks gm 2,11 ght;
3,8a2K) 4 11ght; ‘tadby B
Repeat :
Elosk Ne. 8, 8,dark; 6,11ght A
* 9, aark; 8, m.».a..a"ov«"wa« 3

Repeat

Klook Be. S. 9, dark; 10, 11ght; tadby A
vm. dark; nm..” w»g’rm. Ny«« B
peat,

Mock o, ¢, 1,110t} 2, dark; tabdy A
1t ¢V A § darky tabby B
peat,

Roek Ne, 8, 5, light; 6, dark; taddy A
7, Mght; 8, nbuﬁra.g B
peat

Hoek No, ©, ., light; 10, dark; tebdy A .
U 1193 12 dark) tabby B
peat,
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used instead of the tulip pattern shown
on the sketch,

For a single-bed coverlet in one
width warp 42" or 45" wide, in perle
cotton No.5 at a setting of 20 ends to
the inch, Warp the first 12" -~ or 240
threads ~-- in a madder rosej thregd ¢
threads in black or purple, or other
dark colorj 16 ends in naturalj 4 ends
dark; 16 enis alternataly rose and darkj
4 ends dark; 16 ends natural; 4 ends dark,
Por the centor strip warp 232 ends in .
natural, Repeat the stripes und the 12"
section in rose, Thread in twill as shown

+above, Weave in plain tabby, in natural,
Weave the figure by inserting a coarse -
weft in rose on treadle 1 followed by

two tahby shots, in a manner similar to
the technique described in the Decambder
Bulletin -~ working “rom the wrong side,

i
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To get the figure correctly, draw
1t out on paper full sise and trace it om the
the satreto warp, or attach the drawing
under the warp and work over it. '
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A good many people have alr writtep asking duestions about the in-
stitutoa fer next sumer., The summer plans are not complets at this time, but
I expect to be in Vancouver again at the University of British Columbia for
the last two weeks of July, and in Banff -« in the Canadian Rockles -- for
three weaks in August, at the school of art conducted in Banff under the aus-

ices of the Department of University extension of the University of Albderta.

e meeting in f will be instead:af the one held in previous summers at
01ds, Alberta, I shall not be at Hartland again. I may not go east at all next
suimer, though there are scme tentative plans for eastern rneetings. I do not
arrange these affairis myself, but merely participate as instructor. If any
group of Guild members is thinking of organising such a meeting I shall be glad
to hear from them, and as early as ‘guiblo. It 1s samtimes Aifficult to fit
desired dates together to make the avelling expense as light &s possible for
each group, At prosent do dates are definitely arranged except thoae for the
two me=tings in Canada as explained above,
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En names have been received to warrant printing the Pinnweave
patterns, They will be ready to send out about the middle of January. I am
having some extra copies printed so that thode who wish the set, but have not
sent in their nanes, will be able to obtain them, The price of the set will
be -1,0C as announced, I sm having the sheets punched so that those who have

the Recipe Book can include these as a suppla.ent,
W\M) n'% W&\
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Por acme weeks I have bDeen doing a series of experiments in the
"leno" weaves, and the chief impression resulting from these studies is that
what I do not know about the cross-weaves would probadbly fill several large
volumms, Nowever I have worked out a number of delightful things that were
new to me and will perhaps be new to most of our Ouild members, and here they
are -- togethar with answers to a mmber of questions that have been ooming

in recently,

Pirst: What is ths leno weave? How does {t differ from other weaves?

The essential quality of the eross weaves 18 in that the warp-threads do not
run straight through fram end to end of t he wed, but are given a twist or a
oross, in pairs or in groups.

Second: Wha$ is the object of the cross?! Por what purposes are the cross-
weaves used? The main purpose of the cross is to hold the weft fimmly in place,
even in a very open weave, The leno weaves are extremely useful for Adraperies,
and also for light-weight wool fabrics, for summer scarves, surmer sweaters and
shawls, There are also decorative values as the lace-like fnbricl produced are
interesting and handsome,

Third: Are these weaves very difficult? Are they beyond the capacity of a beginner?
Textile experts consider the oross-weaves the most intricate branch of weaving,
and have be:n Jnown to state that they are impossible for a Hand-weaver, But the
actual weaving of leno is extremely simple and many. forms of the weave are well
within the capacity of the ordinary hand-loom. A aspeclal set-up of the loom is
required, however. There is nothing very difficult about making this set-up --
except the fact that there are so many ways of doing it inocorrectly -- and a new
weaver nesd not hesitate to try it. It i1s not a weave, however, for the type of
weaver who hates to make loam ad justiments and 1s content to weave the same
pattarn year after year, And it 1s not a weave for all looms, It works best

on looms of the "jack" type, though it is not impractical on a counter-bdalanced
loom, But do not attempt leno on a loom equipped with string heddlea, or omn a
very small loom, or on & loon that makes only a shallow shed, The looms I have
found amiadbly inclined toward leno ere the Reed-NMacamber "Add-A-Harness” loom,
the Gilmore {oon-, the large Struoto treadle loom, and the Bernat treadle loom,
It is possidls, though quite difficult, to weave iono on the larger Structo
table looms, but I do not advise it,

How 1s the special set-up made? To this there are a mmber of anewers, The
Steal Hedile Manufacturing Co., 2100 Allegheny Avenue, Philadelphia, Pa,, supplies
a flat stesl doup heddles assendly that is extensively used in the tradé, These
heddles do not, however, fit the ordinary hand-loom and to use them effiociently
1t i{s necessary also to get a set of four harness framea, For anyone who plans

to do a great deal of leno wearvi it would pay tq purchase this equipment, that
could ba set in the loom when des e Haowever the expense is conalderabdble as

the heddles alona cost $80,00 a thousand, As tied string doupes serve the purpose
very well, most of us, I fancy, will prefer to "make our own,"

Some psople attempt to weave leno with no equipment but a set of string loops or
half-heddles, cormonly known as "doupes,” and if a very coarse warp is used this
method works after a fashion, t it seams to me sloppy and inefficient, The
doupe and standard method descrid in a previous Bulletin 1is greatly to de
preferred in my opinion, though an additional harness is required, ;or ‘this set-
up tie the doupes just long enough to hang on the bottom bar of harness £ with
the end of the loop drawn through the eye of a heddle (the standard) on harness 1,
Oreat care must be taken to tie all the Aoupes exactly alike, and exactly the
right length, If too long. so that the loop comes well through the eye of the
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standard, the twist shad will not open wellj if too short the twist thread will
be Arawn throuch the eye of the standard by the doupe and a broken warp-end will
result., Tis a sanpls doupe on your loom and then make a guage, by setting two pegs
or two large nalls in a board the right diatance apart, and tis the rest of the
doupes over this guage, Sometinaes a book of the right size may be found and the
doupsas may e tied around this,

To set up a four-harness loom for leno with this type of doupe, first thread the
warp: 3,4,%,4, through the two hack harnesses. Then heginning at the right hand

side of the loom, take the loop of the first doups, from harness 2, through the

eys of a "standard” hedils on harness 1, To facilitats this process raide harness

2 a few inches, The loop should pass from right to laft through the eye of the
standard, Take the first warp-ond, threaded on ha ness 3, over the loop of the )
doups, to the laft of the standard, and draw the second thread -- from harness 4 --
throu;h the loop of the doups, Thread each p.ir of warp-onds the same way, This

1s 1llustrated in tne sketch below, at (a).

1 have besn experlienting with a different system of set-up that seems to me
rather rore efficlient -- at least on loomas of the "jack" type. The four-harness
arrangament goes like this: Use harnesses 2 and 3 for standards, and tie a
double doupe hetseon harnesses 4 and 1, This double doupo 1s 1like the ordinary
string heddle and has an eys at the center, Attach one end of this doubls doupe
to the bot~om bar on harness 4; draw it through the eys of a heddle on harness
3, then through the eys of a heddle on harness 2, and finally attach it to the
bottan hbar of harness 1, The eye of the doupe should come exactly between the
two standards, This 1is illustrated below at (b), Por each pairof warp-ends,
draw one through the sye of the doups, and bring the other over the doupe between
the two standarda, 3et the standards with the one on liarnesa 3 slizhtly to the
left of the one on harness 2, so that the warp-onds pass between to the right

of the standard on 3, In weaving, only two treadles are required, as shown,
Weave 1,2,1,2 for leno, The free shed stands open when the loom 1s at rest,

and for cnbhy weave this open shed without a treadle, alternntoly with oithor
treadle 1 or treadle 2,

This two-thread leno is the twist commonly lnown as "marquisette,” It is the
only form of leno suitable for a four-harness loom, However, a variation in
texture may be produced by naking sach two pairs of warp-ends twist in opposite
directions, To produce thi's effect set the first palr of standards as describdbed,
with the one on harness 3 to the left of the one on harness 2, Set the next
pair with the stanxlard on 3 to the right of the one on 2, and btring the pair

of warp-ends hetween the standards to the left of the one on 3. This opposite
twist 1s quits effective 1f used with a coarse warp,

The double-doupe set-up appears to me to be easier to make than the half-hedAle
set-up, and also to operate more neatly and positively, Moreover the doupes re-
main in place when the warp is taken out unq can be re-threaded without trouble,
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In sleying a warp set up for leno,sley the threads that twist together through
the same dent of the reed, Otherwise the twist wiil not pase the re~d and cannot
be woven. For the marquisette set-up, for instance, on a fine warp set at fifteen
ends to the inch and sleyed *hrough a fifte:n dent reed, take the first pair of
threads throu-h the first dent; skip a dent; sley the second pair through the
third dent, skip a dent, and 8o on, In the case of the three-thread leno draw
the first group of three through one dent in the reed; skip two dents; sley the
second group of three through the fourt dent; skip two dents, and so on, For
some elatorate forms of leno a large mmber of threads must go through the

sare dent of the reed and a very coarse ree' is requirad,

The warp used for leno should be a strong, elastic and hard-twisted materisl, as
the threads are subjected to a special strain on the crosa shed., Fgyptian cotton,
s;un silk, and a fine hard-twiste worsted yarn such as Bernat's "Fabri", make
satisfactor; warps. If two warp-beams are available, the cross threads and the
free threads may be warped to adventage on different beams as the take-up of the
twist thread is greater than of the others. Unless one plans a very great yardage,
however, th!s i1s unnecessary, provided the warp used 1s apringy.

If 't 1s desired to weave leno in linen the two warp-teams are a necessity, as
linen has no elasticity, Also it 18 necessary to equip the loom with a contrivance
called a "junper,” which relieves the strain on the cross-shed. This Jjurper 1is

a tar set acroas the loom behind the heddles just below ths eyes of the heddles.
The free threa's pess over this bar and the cross threads under it, The bar 1s
operate’ by aprings that draw it down two inches or so below the level of the

free threais, On the croas shéd this bar 1s released, giving the cross-threads
enough slack to relleve the strain and to permit the cross-shed to open. The
jurper is useful for any leno weaving, but is not absolutely necessary for strong
and elastic warp materials, : .

A Yariety of weft materials may be woven over a leno warp, though for the leno
and tatby pat*ern &7 fects 1t 1s best to use a weft similar to the warp,

As ususlly woven, the simple two-thread and three-threed leno 1s woven to make
an open fahric corpose! of square meshes in a lace-like effeact, This 18 ex-
cellent for ~urta‘ns, and may be varied by weaving bands of leno and bands of
tebby to make a pattern of plasin and openwork stripes that is highly decorative,
Narny anclent Peruvian fabrics have a leno foundation enriched with elatorate
desiyns put in in a tapestry effect over this syste of square meshes. These

fi ures riay be woven in with a series of small shuttles as the work progresses,
tut I find 1t easier ant quicker to put therm in with a needle -- while the
farric 1s on the loon, of course, The technique may be used for curtains and
is also interesting for acarves, Initials or small decorative figures may be
introduced in this rmanner to give individuality to these pleces,

As note? ahove, the two-thread leno or marquisette ia the only leno suitable

for the four-harness loom, tut on elght harnesses a good many pattern effects
can 'e woven in leno, A few of these are given on the dlagrarm, The threading
at (d-1) produces an interestin, wavy effect, and the sirilar threading at

(¢a-2) ts also excellent, The thrse-thread leno in thease patterns glves a heavier
arr  ~ore 80lid mmsh than the two-thread leno and is to le preferred if onse has

e loom with enough harnesses, However the effect of pattern (e), in two-thread
Terno, 1s li nter and dain*ier ancd rore suitahle for acarves than the three-
thr-a' weave,

It will be noted, as s*own on the diagrar, that the set-up for the twist differs
a little for these pa‘terns fror the four-harnass double-doup set up described
f r use on a four-harness loom, The dAouble doups 1s made with a single tie in-
stead of with an eye at the center, This tie should came just in front of the
eye in the standard on harness 3, In sett‘ng up the three-thrsad leno threaded
as shown on *he draft do rot use any doupes for the plain horders. To thread
the doupes, se* the standnrd on harness 3 to the lef* of the one on harness 2
~ach time; 'ring the two thrsa s threads on harnasses 5 and 6 between the
st+ndards an'! nver the doups, and® draw the third thread through the doupe in
frout of the sin;le tle. This same system 1s used for pattern {(e) though of
courss only two threads are involved -- the first between *he standards and

the sacond through the doupe in front of the tie,
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For pattaern (f) two sets of doupes are required, and to put the weave on elight
harriasses 't is necesasary to revert to the half-hed’le doupe an' sin..1» syjandard
system, as indicated on the dia, ram, This 18 a v ry handsore weave for curtains,.

A srecisl use for the leno weave is in the making of the "Twige-Woven" rugs
described in a previous Bulletin, (iroups of six threads in the leno set-up,

sleyed close together, with wide spaces hetwern these gro:ps, will serve better
for the first wea ing than warp-threads set for tatby, as the lerc twist will
hold the weft material far more firmly and more closely than the talbby weave,
with no chance of pulling out when the strips are cut apart, The three-thread
leno {8 heat for this, but the two-thread twist may te used if only four harnesses
are available, :

Scarves in leno are particularly attractive, and as they take very 1little material
and can ba woven very rapidly, they make a specialty that might well be developed
commarcially with excellent profits, For these a warp eithar in Falri yarn or
spun silk 1s suitahble, and a great veristy of weft materials may bte introduced r-
"novelty" ailka and worstels, silk chenille, etc,, I have an 1des, though I have
not tris’ it out, that a silk warp set close and threadod %o lero, woven in a
rather coarse s'lk, would make handsome necktlies, Perhaps some Hu!ld member will
feel like rakinz the experiient, If so I shall he Iinterestel to lmarn of the
result, Yelts and girdles might he woven in a similar manner,

- w w W W = e ow o=

Tha dates for the institute at Banff naxt summer have been dafinitely set --
August 11 - 30, The weaving classes will be held in connaction with thre 3chool

of Art conducted at Banff by the Department of !'niversity "xtenslon of the
University of Alberta, An attractive leaflet describiny the school and the
classes in painting, dramatics, sgulpture, and so on, may 'a o! tained by writing
to ¥r, Donald Cameron, mpartment of Unlveraity ixtansinn, University of Alderta,
Edr.onton, Alherta, “anada, Fvaryhody has heard of the bea:tles of Banff and Lake
Loulse in the “anadian Hockies. The weaving institute in this settinyg should be
very delightful, and as we shall have three full wneks there will not be the same
rush a8 at shorter sessions. I plan to have several of my own lorms at Banff 1n
adiition to the equipnent helonging to the University., And I sug,est that Guild
members coming to bBenff bring along any small looms or inkle looms they may have.
Saeveral of our members have already written me thet they are planning their
dummer to include the Banff institute, and I hope we shall have a fine gathering.

Mrs, Philip Leonard, Leonardo, N.J,, requests me to say in the Bullatin that she
has a scond hand NacKay six-harnsss loom, in good condition, that she wishes to
dispose of, She does not name a price, If interested please write Mrs., Leonard,

The Nest Texas Yoclan Mills, of “ldorado, Rexas -- T.M.Christian, anager, 1s

now in opsrati‘on. [ have received from them soma sarmnle skeains of very nice fine
wool yarn, and also some wool roving with which I am experimentins., “anl-spinners
will find this roving a gr~at saving of tims and Lrouble, It 18 excellent matsrial
to use for padding in making the padded effect in ths Finnweave, and when twisteu
with a fine rard-spun yarn it can bte woven successfully,

Here is another address of considerabla interest: Orilental yarnes for pile rug-
making and other purposes In a delightful line of colors, at 72,07 a pound are
supplie! by D.¥X..'syr.anlian, 245 Fifth Avenue, New York, H.Y., Thesa yarns are
sirilar in type ani quality to the Psrnat tapeastry yarns and ares far less ex-
Fenslive,

- . e w = - @ -

{L\a&r\ M. Giwata



THE SHUTTLE CRAFT GUILD
ha TR

T L
i ".)’(_!{i]( "é‘ .A‘_‘!’ ‘gj l:/,‘.l’f;.\‘

% - o Besin Mo
- for March, 1941

(Copyright, 1941, Mary M, Atwater)

————
)

1 bave received requests from several Ouild members for two special
wyeaves, and here they are, As they are not in the least aslike, those sho 4o not
care for one of them may find the other interesting,

Pirst: I have Deen asked how to make doudble-faced rugs with a "stuffer”
warp., This is a technique 'ldo'll used in commercial r::l and carpetings -- some of
the "cheap and nasty” kind -- and I have been prejudiced against it. However rugs of
this order wher made of good material can be handaome and serviceadle, snd im the ex-
perimental work I have been doing I.have found some new ways of using the technique
that seem to me to held wery amusing peesidilisies,

~ Some commercial carpetings are mede with as many as six seperate warps!
three "stuffer” warps, an interweaving warp for the face and an interveaving warp fyr
the backing, and a “"catcher” warp to dind .the tvo interweaving warps together. Por
hand woven ridgs, however, one interveaving warp and one stuffer warp will, I believe,
be found ample,

The two yarps must de carried on seperaté warp-beams; as the Sake-up
1s 4ifferent, and 4180 because one warp should de hgld at & firmer tension than the
other during weaving, -The loom used ghould de a large, heavy loom, as hard deating
1s required, and if the loom is not already equipped "th two werp-beams it 1is
neceasary to add the second beam, The secomd beam can bde set ia the loom delow the
regular beam, 1f there is space, but 4if the loom carries s large sectional beam there
will not bYe spece for a second one, and in that event the dest position for the
second beam is gbove the bdackebeam. A second back-deam, or "slad-stock” must alse
be installed, 18" to 2" above the one already ia the loom. The warp fres the raised
beam passes under this slab-stock to {\he heddles. The 21llustration on page 89 of

Shuttle=Craft Book shows & loom equipped with a sectional warp-beam seS$ above

slab-stock, which should make this clear and a &2agram seems unnecessary. The
second beanm and slab-stock could no doubt be so comstructed that it might de re-
moved when not in use, No doudt Mr, E.E.CGilmore, our Cuild-memder loom-builéesr, seuld
8‘"1”1}’ the equipment to fit any loom, His address 28 1200 West Harding Way, SSeekton,
alifornia, . )

Por my experimental rugs I used ordinary carpet sarp -- single fer the
interweaving warp and doubled for the atuffer warp. Any s, COarce material might
be used for the stuffer warp, &8s it is oomplelely covered &ces not sppear at slil
in the finished effecty Dut 4o nos use poft or fussy msterisl as 1t night pull spars
and ruin the rug, I used a 15-dent reed, #leying the interweaving warp one threal
%o the dent and the stuffer warp two %o the dent -- 15 single ends and 15 double ends
to each two inches in the reed. This wes satisfuctory, dut for a Yarge rug I advise
& 12-dent reed sleyed in a similar manner, with six 'inglo oends of weaving warp snd
aix doudble ends of atuffier warp to one inch, The for which a draft is given om
page two is figured for a 12-dent reed at this setting.

Any summer-and-wminter weave pattern may be used for this weave, emch
unit of the weave consisti of two single end® of mtomougg warp threaded om
harnesses 1 and 2, and twc double ends of stuffer warp thread on a pettern harness.
The threading may be in the usual order for the summer-and-winter weave, es shown on
draft (a), or as shown on draft (a'), The first method produces, I think, the hand-
somer texture, but the second method 1s easier to beat together, As in other summer-
and-winter weave effects, two-block patterns may dbe woven on four harnesses amnd for
the more elaborate patterns additional .harnesses are required, The method of weavi
is entirely different from the summer and winter weave and no ordinary tadbdby i's used,
The waft material should be rug-yarn, chenille, or finely cut rags, in two or more
colors, As a complete tie-up for the weave on four harnesses nq\x{ror more than six
treadles, the tie-ups given require dhe use of both feet together in making the sheds.

1 I ¢t (4 the
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a width of 36", but can, of course, be made wider or ‘Ft-u‘:‘romg Shed, for
narrower 1f desired. Supposs we wish to weave the plain P&m'n‘d d)) and@) |
part of the in white on one side and tan or grey on the Jénuary.'.«)M pullqh.-\

reverse, Treadle to raise harness 1, alone (treadle 1 on

the rising shed tie-up, treadles 1-3 on the other) Weave a

shot of white. Now treadle to raise 1 and all the patterm

harnesaes -- in tuis case 3 and 4, (treadles 1-3 rising or tfreadle 1, alome, sinking)
Weave this shed in tan or grey, Of course both sides may be woven in the same color
if preferred., Beat hard, The second shot will slide directly under the first. Wow
treadle tc raise harness 2 alone, then harness 2 and the pattern harnesses, in the
same’ manner just desorided, apd weave another pair of shots. Repeat these four shots
as desired for the plain pert of the rug. Treadle in the same manner Sor the stripes,
simply changing the color of the weft.

For the pattern, suppose we wish to use dlaok amd red, Treadle l-4 black; 1-8
red} 2-4 dlack; 2-85 red, and repeat. Por the second block treadle 1«3 dlackj l-4 reds
2-8 black; 2-4 red, and repeat. This treadeling is the same for é¢ither tie~up.

v 13
Any two-block pattern may be woven in the same manner on four harnesses. For
imstanse rugs with a center in omé color and a border all around inm a second eolor,
This effect, however, is so similar to some of the poor ecmmercial rugs that it 1»
g::h‘p- better to avoid it. Or any of the patterns on page 218 of the Shuttle-Craft

A risl shed tie-~up 1s also given adbove for the two thre¢-block patterns in
the January Bulletin, The manner of treadell is similgr to that described: 1, alone
followed by 1-3 in the opposite color for a plain effect all scross, with 2 slone
and 8-3 for the second pair of shots. FPor the first pattern dlockt 1-:‘.1-5: 2-43 2-8
and repeat, For the second blockt 1-8; 1-7; 8-8; 8-7 and repeat, Por third dlook:
1-8; 1-9; 2-8) 2-9 and repeat, Ekxaotly the same system may be used for patterns om
sight or ten harnesses, .

In oxpor!.nntint with this weave I @fscovered that an effect similar to the
Pinnweave, and in any Finnweave pattern, can be woven very easily on this set-up
and of course this can be done as rudiiy on four harnesses as on a more ohbm‘o
set-up. I made a border of white ducks ou & green ground using the duck-figure at
the bottom of Plate 3 of the nep get of Pimnweave rttomu. The effect was very
spirited and amusing. This seems to me & highly attractive way to weave bath-mats,
mursery rugs, and such things., For this technique consider each unit of the weave,
or two double ends of stuffer warp, as a unit of the pattern. Ralse all the stuffer
warp -- treadle 3, rising or treadles 1-2 sinking, Insert a pick-up stick under
the groups of threads corresponding to the desired figure -- for the first line of
the ok skip ten groups and pick up nine. Make this pick-up in front of the reed,
Kow treadle to raise havness 1, simply allowi the pick=up stick to ride the top
of the shed, Weave a shot of the background color. Raise the stuffer warp and piek
up all groups of threads corresponding te the backgroumd, Treadle on 1 again and
wveave the other colar. Repeat, these pick-ups using treedle or treadles to raise
harness 2, These four shots weave one unit of the weave, lothinf qeuld de simpler
to do, and as the material is coarse the work goas rapillly, The figures, of course,
will be the same on both sides of the fabrig but reversed in color. If you weave
white ducks on a green ground on one #ide the ducks will be green om a white ound
on the reverase, e pattern used may be as elaborate as one chooses, In the 36"
Trug 28 given there are 10E8 pattern units,

As far as I imow, this 1is something ensirely mew, and will ppovide us with
an attractive novelty -- fun to do for ourselves, and offering, I believe, excellent
sales-possibilities for those who wewve chiefly for prefit.
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The second request was for an odd little weave from Norway that shows
rows of quaint little Humenesque figures. I saw & piece of this weave
ing in Minneapolis last spring. The threeding is the ordinery "Birde
Eye" or 'Rounru" threading as given at (:’ above, done over a
COArse wWarp se twutundumtmmpnomloto-

"1y covered by the o A 40 parle. .83% et ﬁwgm-um
inch, may be woven in a light-we Shetiand or o« But tm -
xy experiments I found that I got a detter effect with a finer warp
threaded as at (b') above: 1,1,8,2,5,3, and so on, A #10 perle set at
22 or 24 ends to0 the inch would serve, But thread each thread through
a seperate heddle and sley through a 2Z-dent or 24-Cent reed, cve end
to the dent,

To weave, treadle: 1,2,3,4, and repeat, for the entire pileee. The fig-
ures are produced by varying the colors. Considering each series of
iﬂr nrt-gotg as @ single "pass” in this weave, I found that with

, matery and setting 1 was uin, two passes were required for
sach aquare of the pattern, With a finer weft three or four passes
might be required, .

Bo;innia with the small border at the bottom of the design, veave Wwo
passes th all shots in black, followed two passes with all shets
im brown, FPor the next two passes weave? 1l,browns 3,black; 3,browm

.4,brown,*Next: 1,brown; 8,bleack; 3,black; 4,brown,(twice). Center: 1,

black; 2,3,4,brown (twviee). Then again, .1,brown; 2,3,blacks 4,browm,
(twice). 1,browns 2,black; 3,4,brom;(twice.) Two passes in brown}
twvo pesses in dlack,

For the girla's figures, beginning at the feet: Four passes , all shots
shots in tan, Then! 1.a£:.m; 4,black (twice); 1,2,tan; 3,4,black
(twiece)) 1,2,3,tan; 4,black (four times); 1,8,3,tan; 4.white or eoru
(four t!.nu’; and for tne o 1t 1,reds 8,tan; 3,4,red, -- repeat for
26 passes. And 80 on, It 1s easy to follow the &uim from areav-

This wepve odqu . b tapeptry-like fadbrio with 1 skips om
the wromng lﬁo. t {= mgho ?:'i' e chair-seat er for noggnvy pouch,
I made such a poush, using for handles and an inset at the sides a
narrow strip woven as a warp-face fabric, using one of the small dor-
ders as & pattern, The draft for this 1s delow, at (d). Use for warp
the same material used for weft in the main piece, and set the warp
very close thrmf & very coarse reed, I used a 6-dent reed with 16
warp-ends to the dent, Weave with material like the main warp and
treadle as shown,

Riaing dbed Swting Shed
h

!" ?' Feh warp very clese , and Yreadle :
- ] 1,23, 1, %, 3.1,T\’¢P¢af",
11 Weavey ™order f, ‘wa war>- Face_
b1 [ ;. e kd)
) |
) 8

8 Oown o on .
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Any of the other figures may be set up to weave warp-face in a similar manner,
and rows of men or rows of women might be amusing for belts, Take the weft "passes”
for warp, of course, and threed 1,2,3,4. Weave in a Dlain material, treadeling 1,2,3,4,
1,4,3,2, and repeat, all the way. ‘or this type of weaving I find the 1littls Mor-
wegian éypo of belt-shuttle invaluadle,

It occurred to me that there was no reason these odd 1little figures could not
be woven in the technique of the cotton towelling -~ whether Scandinavian or Italian
we have never beem able to deside -~ descridbed in a Bulletin of last spring. The
threading for this is the simple "Diamond" threading ss given herewith .tn?c). Treadle
exactly as for the Norwegian technique just described, but tie the treadles as for
the pattern sheds of overshot weaving., Woven in this manner the fadrie 1e lighter
7and softer than in the Norwegian weaving, and the wrong side has the same texture as
‘the right side, and is perfectly sightly, though of course the figures are not exactly
as on the right side. believe borders of little women at one end and little men for
the other o of large towels would be unusual and entertaining. Also this fadbrie
is in some ways better for bags, runners and so on than the heavy, rather stiff fabdrioc
produced dy the Norwegian weave,

This is something of an innovation. I have never seen these figures woven in
this manner, except on my own experimental plece. But 1t works, and should prove a
userul trick. Set the warp far enocugh apart , of course, 50 that it will be covered
by the weft, and weave in soft cottons, wool or soft silks, I wove my plece on s
l4nen warp, about the weight of a #10 perle cotton, set at 22 ends to the inch, The
weft I used was a crepe silk, wish perts of the pattern in wool.

I have an interesting letter from Mrs.James Barber, of Bellingham, Washingtom,
enclosing asamples of her dyeing with dahllno’ privet berries, tea, lichens and golden-
red, She writes: "There 1s a dooklet called 'Navajo Native Dyes and their Use,' by
Stella Young and Nonobah Byron, Navajos, which 1s #2:-of the Indian Handicrafts series
published by the Department of Indian Affairs, Although it is put out for use in the
Indian schools, it says on the back cover that it is aveilable for purchase at the
Phoenix Indian School, Phoenix, Arisona, gnd at the Chiloceca Agricultursl School,
Chilocca, Oklahoma, where it was published in 1940, I do not know the price, but I
fancy 1t 1s not such. It is a booklet about 9" X 12", contsining seventy-five pages.,
It has a chapter on preparing the wool, one on natural mordantas ., . . and excellent
recipes. Bésides the recipes it has a sot-nieal drnvinf of each plant and tells
the part of the country where it 1s available.” I feel sure that any of our Guild
members who enjoy dyeing will be interested to hear of this booklet and will wish
to send for 1it,

For the information of new membersi woven samples of the weaves and patterns

!1von each month in the Bulletin mey de ovbtained from Mrs. Maybelle Gano, 2016 Castillo
treet, Senta Barbars, California, Mrs. Oano also supplies samples of many of the
pstterns in the Recipe Book and other pudblications, e St, Louls Weavers' Guild
has scheduled an exhibit of Mrs, Gano's samples for one of their spring meetings.

It 13 often a great help, whem attempti an.unfamilisr technique, to have a sample
that shows the desired texture and effect, and many of our members are finding this
sample service very useful,

Here is an address for the metallic celophane material some people have deen
inquiring about: Jack Singer, 30 West 37th Street, New York, N.Y.. The address
was sent in from Honolulu, by our member, Mrs, Edward L, Caum. The fad for this
materisl continues. I do not admire it, myself, but if one feels the need of a
metallic thread the celophane is dbetter to use than ordinary tinsel, as it does
not tarnish and is washable, Mrs, Caum says the price is £1.80 for a 6-03 spool,
and «00 per pound in five-pound lots, material is supplied in these widths:
1/50%, 1/32", 1/16*, 1/8", folded. . .

e My Gl
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It sometimes arpears to me tliat mcre people get into more varied and
assorted kinds of trouble in the ma-ing of fatrics for clothing than in any other
branch of our art, Ani thils includes exrerience’ weavers in other kinds of weav-
ing as well as beginners,

Perhaps a "case history" from my files may help clear up a few points:
Not long ago one of my correspondents wrote that she planned to weave a tweed
fabric for a sult, using a homespun warp, sot at 24 enis to the inch and a weft
yarr ~f which she er-los~d s sarple. This materia) was a "fancy" worsted yarn
compogsed of & rather coarse strand of fluffy untwistes material wound with a fine
hard-twisted thread that may have been cotton or rayon, I did not test it, She
said the warp ajyrearel to te slightly oily, end she wishe? to know 1f it would bte
neoces=ary to wash the finished fabric or whether the "usual steaming and pressing"
woul? suffice, I replied at once, hoping to avert a tragedy, but I was too late,
Iy correspondent wrote that she had found it impossitle to "pull the warp through”
in warping, so had discarded 1t and was getting a different warp,

Now just wat "was wrong with this picture?” A number of things. In the
first place, the material. The homespun warp wes correct for a tweed fabric, but
the weft very definitely was not, "Tweed” 1s a fadric intended for hard wear and
rouyh usage; 1t 1s composed of wool (not worsted) yarns for both warp and weft and
the warp and weft should be the same or similar in grist, with the same number of
weft shots to the inchas there mre warp-ends to the inch in the setting. Also, it
is & twilled fabrie, usually woven in plain 2«2 twill or ome of its variations --
"herringbone" or “"dornik."” Though she did not say so, I fancy my correspondent
intended to make her fabric in plain weave., Moreover the waft she had selected
was not only all wrong for a tweed, but not a godd weft for any kind of suiting.
The soft untwisted part of the yarn would rough up very quickly in use and would
come away, leaving only the fine hard-twisted strand, Also it would stretch and
pull, so that a garment made of it would soon be a shapeless bag, no matter how
sxpertly tallored, ' '

It 18 quite true that the word "tweed" 41s loosely used by a good many
people for any kind of rough fadbrics but this is confusing, so it seems desirable
to clear up this point,-If you use worsted instead of wool yarns, even though you
weave in a twill, you will not have a "tweed." And if you use wool yarns ana
weave ir rlain woove you will not have a "tweed" either ~- you will have a fabric
correctly called "hop-sacking.” But there appesars to be a prejudice sgainst this
name for some reason, At one of our institutes last summer one of the weavers
exclaimed "Ch, I'm sure my hustand wouldn't like that at all}] I just wove him
s sult and he wouldn't like to have 1t called 'hop-sacking.'" Mr, ¥illan, who
makes a business of these wool fabries, calls the plain weave material "homespun,"”
This is not strictly correct as the name homespun belongs to the yarn and not to
the fab:ric, but this use of the name would probably not cause much confusion so
perhars this 1s allowatls,

Next let us consicder the setting of the warp proposed by our "clinical
exarple.” A medium weight homespun warp !s usually set at 15 or 16 ends to $he
inch, and 1 telleve Vr, Nillen recommends 185 ends to the inch for the lighter
welght yarn he suprlles for tweeds, I do not know of a wool yarn 1g general use
fine enoug~ for a setting of 24 to the Inch., So it arpears probable that this
close setting was a mistuke, And what about her remerk that it proved "impossible
to pull the warp throughi?" This seems to indicate that the method of warping she
used was the method involving sleying a chained warp from front to back of the
loom, drawing in through the heddles, and finally beaming. This 1s s method that,
-- though tedious and troublesome -- works well enough for a smooth hard-twisted
cotton warp such as paerle cotton, but 1s entirely too severe for warping wool,
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When I went to the Chicago Art Academy to learn to draw, our instructor
amused the class by telling us that the irportant thing to keep in mind was: NOT
T® SiCIL "HF FAPFR, e soon discoverecd that this wss rot humor tut very rractical
truth, If you groove your paper with hard lines, and then ruln the surface by
erasing the lires, it btecomes impossitle to make s -ood drawing on that shect of
paper, no matter how irspired you may tecome., In the snme way, 1f you tegin a
plece of weaving by ruining the warp you csn't make a nice fabric on that warp
no matter how carefully you weave, This is furdamental,

So p-rhaps this 18 a gcod rlace to discuss methods of warping, as for
wool warps, | am a strong advocate of the sectional method of warping, for a
number of reasons: it saves an immense amourt of time and troutle; it does not
injure the warp; the warping can be done single handed; a long warp can be put
on the team as easily as a short warp; fuzzy and kinky materials can be warped
by this process without difficulty; it facilitates drawing in and sleying, s s
these processes are rmch easier when performed from back to front of the loom
than from front to back. :

I know very well that msny gocod weavers orJect stronsly to secticnal
warying -- they grow angry and all "hot and bothered” over the ratter, I do not
know why this i1s so and have come to accept it as just "ore of those things.”
Possitly there are pecple who enjoy spending hours ot the -arping toard and other
hours -- with the assistance of as many helpers as canr be recruited =- in the
ratrher trutsl "pullirg through" process, an? of course If they enjoy it there

13 no ressor they should deprive themselves of this pleasure -- provided the
warp when teamed 1s smooth and even and in shapc to weave off correctly. But
for a homespun warp, even if generously treated with warp-drecasing, this method
of warping 1s protatly the worst poessible way to do the job,

For a very short warp it is a bit of extra work to prepare the warp
for sectional warping, however, anc for such a warp the warping-tosrd may come
into emergency use, But there are methodis of teaming a chained warp that do not
tear it to pieces, The easiest and quickest method is with the uase of a raddle,
The rsdcdle is like a coerse reed with a rerovearle top-member, or 1like a comd
with wire teet*> set in a s0lid wooden base, To heam the warp clamp the raddle to
the back-tecam or "slet-stock” of the loom and arrange the warp btetween the teeth,
Put a stick through the uncut loops at the end of the warp and attack this stick
to the stick or cords from the warp-beam, Now put a stick through the uncut loops
at the other end of the warp and another stick through the lease, Valk off from
the loom till tre warp is atretched out full length, held on the sticks. Clamp
down the tope-member of the radcdle, and have some heiper turn the beam as you walk
slowly toward the loom holding the warp at the desired tension over the sticks,
If the warp has been carefully madé on the toard, with no loose threads or in-
equalities, this proceas of beaming takes practically no time at all and works
perfectly. Of course, as in any warp beamed to a plain beam, wind in sticks or
strips of paper with the warp all the way.

At 8 pinch, a coarse reed may be used instead of a radcdle, though this
takes more time, Draw the loops of warp through the reed from front to back of
the lcom, Put a stick through the loops, take the warp over the back-team and
attach the stick to the warp-beam, (The harnesses must first be taken out of the
loom, of course,) Now stretch the warp out in front of the loom and beam as
above. The warp rust come out of the reed, naturally, before it can be threaded
through t he heddles, so this process means sleying twice -- a job made unnecessary
by the use of a raddle,

S“ven a falrly long warp may be beamed this way without too much grief,
but for a long warp it is desirable to make a lease at each end and put in lease
aticks -- either tehind the racddle or in front of the reed, as the case may be -~
to keep the warp in order, For a short warp of four or five yards this is not
necessary.

A short warp !s always wasteful, both in time and material, The wastage
is the same for . five-yard warp as for a twenty-five yard length, of course, and
the time of drawing in and sleging is the same, So that for practical considerat-
ifona, it is always best to put on a fairly long warp, And for this it certainly
pays to use the sectional method of warping.
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Above are three new patterns for tweeds that will be found attractive and
usefuls (a) and (b) are from samples sent in by Mr, Roger Millen, and (c) 1s from a
sample of authentic "Harris" from Scotlend., For (a) and (b) warp in one color and
weave in another -- using, of course, the same yarn, and with the same number of
weft-shots to the inch as there are warp-ends to the inch in the setting, -

For a "fintshed" width of 32", which arpears to be the width recommended
by most tailors, have the warp 33" or 333" wide in the reed to allow for shrirkage,
and allow genercusly for shrinkage in weaving., The exact amount of shrinkage depends
on the yarn used and 8lso on the weave and the setting. If sleyed far apart and beat-
en lightly the fatric will shrink more than if the warp 1s set close and the weft is
801idly beaten up. Also if the weave 1s one of the "fancy" eight-harness twills witl
skirs of more than two threads the shrinkage will be greater than for a fabric in
£=2 twill, As an exarple, (b) will shrink more than either (a) or (c)., The method
of finishing the woven fsbric will also affect the shrinkage. A tweed fabric should
always be washed -- and washed thorofighly -- when teken from the loom, This permits
it to shrink and also 1lightly felts the wools together to produce & good texture and
a firm fatric. The "usual steaming and pressing” mentioned by our clinical example
is definitely not correct., For further deteails on this I suggest sending to Mr,

Roger ¥illen, 5T kast Pitt Street, Bedford, P.A., for his leaflet on the making
od tweeds, Mr, Millen makes & business of hand-woven tweeds and "homespun" fabrics
and also suprlies an excellent yarn he has specially spun for his own work. His
leaflet, I understand, is supplied free with yarn ordorﬁ,nnd may also te purchased
for 25¢ if desired.

A simple washing provides all the finiah required by hand-wovern tweeds
and is also a sulitable method of finishing & worsted fabric, t how to finish a
fabric composel of different kinds of yarn,it 1s impossidle to u%.1 So in planring
a fabriec for clothing, do not combine several kinds of material, is 1a really

very important. If you warp in worsted, weave with the same or a similar yarn.
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If vou: warp in wool, weave with the same wool yarn. If you have set your heart on
comtinirg wool, worsted, ar! perhaps a bit of cotton and rayon, te prepared to
rake a rumber of sarnles and experiment exhgustively tefore setting up the loom
for & lar~.~ project. It rmust be borne in mind that a fabtric for clothing must
nct only look sttractive in tte plese, it must alsc hold 1ts shape when cut and
fitted, an? it must tse capeble of withstandlrg reasonatle wear, You c¢o not want

& garment that Yecomes bagyy at the knees, that puckers at the seames, or that
stretches in one direction and shrinks in the other, or one that comes off in
l1ittle talls of fuzz after a little wear, -- no matter how pretty the fabric may
look whlen taken off the loom, And don't spoil you chances of making a nice fabric
by ruiring the warp before you even begin to weave,

In going over the March Bulletin I find that two rather important notes
were somehow omitted in the directions for the rug-making with a stuffer warp:
In weaving this tyre of rug, keep the stuffer warp stretohed tight and the inter- .
weaving warp at a ruch lighter tension. Also, as the take-up is all in the inter-
weaving warp, allow an extra yard for each four yards of stuffer warp in warping.
Trat 18, if you warp eight yards of atuffer warp, put t«n yards of interweaving
warp on the second warp-beam,

* { am really very enthusiastic over the picke-up method of weaving
patterns in thls technique, as described last month, I have just finished a
fairly large rug done in rows anc¢ rows of odd Feruvian animals and birds, and
alt delighted with the result, There are a number of patterns in the Recipe
Book that would lend themselves well to this technique: Series III No. 23 for
a small rug, Series I No 20 for a room in Spanish style, Seriea VII No., 11
for the weaving room, and so on. Any Finnweave pattern, of course, may be used,
Series V No, 11 would make a handsome rug and could be woven without the
pick-up on eight harnesses -~ or on four harnesses by the pick~up method,

The patterns on the special "Step Pattern" sheet could also be used in a
similer manner, Here is something that is unusual, practical and handsome,
and also quite rapid, I hops Guild members intercsted in rug-making will try
it, as 1 belleve th-y will find it fun to do and of a good deal of special
interest, ‘ .

I am returning to my camp in the hills at Basin, so hereafter kindly
address all mail to Basin, Montans.

For the tenafit of those who may not happen to have the equipment for
sectional warping: Mr, F.E.Gilmore, 1200 West Harding Way, Stockton, California,
can supply sectional warp~beams to fit any large loom, uné can also supply
the necessary "creel" or spool-rack and the desirable little warp-tensioner
d..ignad by l!‘. A.B.Gl_rdn.!'.

Jv\au\m. ol
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The weaves and patterns given recently in the Bulletin have been
chiefly coarse weaves and bold patterns, so to keep the dalance even, for
this month here is a woave for those who like fine weaving and dainty effects,

Quilted weaving has been mentioned in the Bulletin before, but given
only for weaving on eight or ten harnesses. In recent experiments with this
weave 1 have found ar easy and plesasant way to do the thing on four harnesses,
80 it seems worth while to bring this useful and sttractive weave again to the
notice of Guild members, .

Of course in a way this might be considered a weave more appropriate
for winter than for early summer, However there are interesting ways to use 1t
for summer purpcses, and also winter will probably come again for most of us.
Done in cotton, and heavily padded, this weave will be nice for a pad for the
badby to play on, Small pieces woven in this manner will make nice pot-holders
~- always useful things to have abtout -- and for those of us English enough to
use a tea-cosy here 1s an excellent way to make one, Of course the weave is
chiefly useful Bor bed-quilts, for Quilted bed-jackets, baby's coats and hoods,
dressing gows for cold weather, and s0 on, But even in summer a silk or cotton
bed-spread, lightly quited, is a pleasant and handsome thing. .

The weave is a form of double weaving, two seperate fadbrics being
woven, Padding is inserted between these two fabrié¢s and the fadbrics are
"sewed" or csught together at intervals by the weave, It is not a weave for
coarse or harsh materials, but fine cottons, silks or fine worsted yarns
should be used, Flease note this provision. It will make me very unhappy if
somebody writes:''I have set up my loom for the quilted weave in the May Bull-
etin using heavy linen floss for warp and weft., Somehow 1 don't sesm to be
getting an attractive effect.” So please do not try this weave in linen at
all, or in coarse materials of any kind,

For my experiments in this weave I used Bernat's "Fadbri" yarn in
two colore, setting the warp at 48 ends to the inch, and also at 30 ends to
the inch, The former setting mekes a closer and heavier fabric, of course
than the other, and for robdes, hoods and so on 1 prefer the 30 to the inch
setting., For a bed~quilt the clcser setting would be tetter,, Spun silk -- the
usual fine kind -- should be set gbout 60 te the inch , and the setting for
20/2 cotton or #20 perls cotton the same, Bernat's Peruglian cotton might be
set 48 to the inch., ] made my pieces in two colors -- one for the upper
fadbric and one for the lower fadbric =-- but of course all the warp may be in
the same color if cne prefers, One might if one wished use two different
materials for the two fabrics, as 8ilk for one side and worsted for the
other =-- fine spun silk and a fine yarn such as Bernat's "Af:han" yarn, for
instance. However this involves problems of shrinkage and take-up and should
not be attempted without the use of two warp-beams, It is safer, and usually
more satisfactory, to use the same material throughout,

The weft, of course, should bet he same materisla s the warp, for
the two fabrics are plain tabby fabrics.

Draft (a) on the diagram produces diagonal 1ines of quilting, twill-
fasion, and draft (b) produces a small diamona rigure, By repeating the first
20 threads three or more times, and then the last twenty threads the same
number of times one can produce a "herring-bone” or a large diamond effect,
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These drafts show clearly enough the system used in producing this weave, A
wide variety of simple figures may be designed in a similar manner, so these
should be considered simply as "key" or "type" patterns that may de varied
a8 desired,

The draft at (d) indicates how the dots of the quilting may de set
further apart if desired, For a heavily padded piece this 1s better tham the
close "sewing" of the fabrics. The dots may be set much further apart than on
the draft as shown simply by repeating the 1,2,3,4 threading as desired between
the quilting harnesses. As: 1,2,3,4,1,2,3,4,1,2,3,6,1,2,3,5, and so on.

And for ten harnesses the pattern may simply be carried two harnesses
higher. This seems perfectly clear so I do not feel it necessary to write the
drafts,

It will be noted on the tie-up that treadles 1 and 2 weave the upper
fabric in plain weave, and treadles 8 and 9 weave the under fabric, Treadles
3,4,5,6 and 7 make the quilting sheds, and treadle 10 seperates the two fadbrioce
for the introduction of the padding. The same tie-up may be used for (a), (b)
and (¢) except that for (c) treadls 3 should not be used unless it is desirea
to make a close row of dots all across the fabric,

For a heavily padded piece the padding mey be introduced in weds with
the fingers but this may tend to lumpiness and it is better to weave a strand
of padding material with a shuttle. The materiasl I used in my experiments --
an ideal material for the purpose -- was wool "roving” obtained from the West
Texas ‘oolen Mills at Eldorado, Texas. This address was given in the Bulletin
some months ago, and several Guild members have written me that they had
difficulty in obtaining material or getti answers to letters, This mill is
a new project and is just getting into full operation so there have been delays,
However I have taken up the matter with them and they tell me that in future
they will be prompt in filling orders, This roving is a strand of soft, une
twisted wool and comes in several weightes, Of ecourse several etrends can dbe used
together 1f one wishes heavy padding. This makes a much softer and nicer padding
then any twisted yarn, though one could use Germantown or Bernat's "wooley-down"
or any other soft, fluffy yarn if one preferred, The regular yarns, however,
are far more expensive and really not as satisfactory for padding, so it seems
sensidble to use the roving.

The treadeling for t he eight-harness patterns is given on the diagram,

For the weave on four harnesses it is necessary to resort to our
0ld friend the pick-up stick, But it 1s a very simple fors of pick-up and
quite rapid, with -the adventage that one is not restricted to rather small
and formal figures, but may procduce scrolls, stars, rosettes, or any figure
reducible to dots, The quilting patterns of ancient quilts can be followed
very nicely, though for an elaborate pattern it would be wise to dot off the
figure on oross-section peper as a guids, -

The manner of weaving is the same as for the eight-harness patterns,
Treadles 1 and 2 weave t he upper fabricj treadles 3 and 4 weave t he under fabric,
Treadle 5 1s the quilting shed, and treadle six is for the padding, After
weaving plain weave on the first four treadles for a heading, make the first
pick-up this way: treadle on 5 and ~-- for pattern (a) -- take up on the stick,
in front of the reed, thread 1j skip four and také up the sixth threads skip
four, and so on, Now treadle on 1, permitti the stick to ride the top of the
shed, Weave, Take out the stick and treadle 2, weave, Weave 3 and 4 for t he
under fabric. Weave 1 and 2 for the upper fabric, and 3 and 4 for the under
fabric. Treadle 6 and insert the padding, Make the second pick-up on freadle
5, tlking up the second thread, skip four and take up the seventh, and so all
across, Treadle 1 and weave, as before, and so on, Put in the padding each
time before making the next pickeup, '
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I have been continuing my experiments with rug-weaving,as it seems
to me that in & general way we make rugs less well than gnything else, Some of
us are even maxing rugs in the overshot weave, and even using cotton "roving"
or "rug-filler" for weft, 1 want té say again that in my opinion the worst
possihle weave for rugs 1s the overshot weave, and the poorsst weft material
{s cotton roving, It is quite true that I made rugs like this myself in the
early days of the hand-weaving revival, Two of t hem are eben shown in my
Smuttle-Craft Book, which I deeply regret, These rugs are soft and heavy and
quite attractive in appesarance when first made, but alas] How they do look
after a 1ittle weusr and & few washings. I do not think them worth making,

Rugs done in the 3hiordes Knot and in the Soumak techniquo are
handsome and durable, but they require a great deal of time and a great deal
of expensive material. These are excellent techniques for very handsome and
valuable rugs, and when we want to make that kind of rug those are two of
the best ways to make them, The summer and winter weave, when done in wool
rug-yarn or cotton chenille, makes an excellent rug, though somewhat light in
weight, The same 18 true of the crackle weave, which resembles surmer and
winter weave in structure, bBut the technique dascribed in the *“ar-h Bulletin
aesamg to me hetter than elther of thas~ weaves as !t rrodu~>re a much heuvier
fabric and offers the greatest possible freclom in pattern, There is a way of
maxing these two-warp rugs that permits a design in several colors on one
8ide and a plain or striped effect on the other, I shall have notes on that
for the Bulletin before longe. I am very enthusiastis over this two-warp
technique for rugs, The fabric produced As as firm as Soumak and of course
can be woven much more rapldly, and as the thickness of the rug is larcely in
the "stuffer" warp, which does not appear at all on the surface and can be an
inexpensive material, the cost is less. The technique lends itself to cotton
chenille, and even to rags, thoush waol ,rug-yarns mske the nicest rugs of
course,

Recently I have come upon a cotton rug-yarn made by the Lily Mills,
Shelby, N.>,, that seems to me to have possibilities for the cheaper rugs, It
is similar to the familiar and odious cotton roving but 1s not nearly as thick
and so lends itsell better to the better techniques, I tried a rug in this
material on draft (¢) from the karch Bulletin, with very agreeabls results,
For warp I used #5 perle cotton, threading four threads to the hedile, I set
the warp at 2C ends to ths inch, so this manner of threading of course has
the same eoffsct as a very coarse warp set at 5 to the inch. Ordinary carpet
warp set at 18 to the inch and threaded with three threads to the heddle would
be satisfactory, or perle eotton #3, set at 10 to the inch and threaded double.
I wove exactly as described in the March Pulletin, and also as describsd for the
cotton "owelling in this weave, in an earlier Pulletin, The affect is very
lively and attractive. a series of 1,2,3,4 stripes then a narrow pattern
border; some more stripes, a row of the quaint 1little human filgures; some more
stripes send horders for the center, andother row of human ficures headed the
other way, stripes, another narrow border, ani stripes to match the teginning,
An entertaining iz for the teth-room or for a child's room, I tr!‘ai the
weave using the Lily material for the background and cotton cheniile for the
figures, Thiswas nice, too; and 8o was the weave done &ll in chenille., It also
works well in light-welight rug yarn, Bernat's "Smyrna" is too coarse. I diAd
not try it in rags, though thlis would probatly work well if the rugs were cut
fine enough, This {s really plenty of fun, And you woul? laugh if I told you
Low often I re-threaded and re-sleyed to make it come rizhtl Note that this
weave must be very firmly beaten Ap, so that the warp is completely covered.
The warp- should be stretched tighter thnnfh.ual for other weaves, and much care
must te exerclised not to permit it to narrow in, Otherwise 1t is as simple and
easy as possible. So here is mother simple and interesting way to make reslly
nice rugs.

I have for cistribution some attractive booklets describing the School
of Art held at Banff, Alberta, Canada in August, under the auspices of the
University of Alberta. Our weaving session of three weeks will be a part of
this school, If you wish one of these booklets, please let me know,
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The June Bulletin has always been our "Summer Camp" number, es "old"
members of the CGuild will recall, The accent 1s on forms of weaving that re-
quire little or no equipment, and that will serve as a pleasant pesstime on
the porch or out under the trees,

Weaving crafts of this order are card-weaving, inkis loom belt-weaving,
Osage bdraidirg and fexi:zan plaited work, All these are interesting <rafts with
fascinating possidilities for the summertime weavep.But for this summer I want
to sug:est something I fancy few of our Guild members have tried ~-- weaving in
the Maori manner,

Some time ago a (Guild member -- Nrs, Shepherd -« who lives in New Zealand,
sent me a fascinating book called "The Evolution of Maori Clothing,” by Te Rangil
Hiroa (P.H.Buek), which describes in great detail the various forms of weaving
preactised by the Maoris. I have experimented from time to time with some of these
techniques, and here are the results of my ressarch,

Maori "weaving” 1s in many ways morve like basketry than like weavin g
on a loom, All the various effects are produced b; twining instead of by an over
and under intsrlacing of warp and weft, The "loom" used by a Maori weaver consists
of two stout stakes planted in the ground at a convenient distance apart, Betwsen
thess stakes the weaver strings four stout strands and sets up the warp by traiding
the warp-ends into this foundation strand, The warp is usually quite coarse and
stiff, and hangs down like a fringe. The weaver sits upon t he ground before this
erection anmd procecds to make jewel-like patterns in "taniko" weaving.

I have tried it this way, stringing the warp detween two pegs on an inkle
loom, and it can be done ~-- even by a clumsey~fingered civilized weaver, -- but
it 4s Aifficult, I find I have a strong prejudice in favor of working over a
warp firumly anchored at each end, and I fancy this prejudice is shared by most
of us who are not Maoris, so I shall describe the method I evolved for my own
use which I find more convenient, Those who prefer to resort to the weaving
stakes are, of course, entirely free to do so,

There are & nunb-r of techniques in Maorl weaving. I shall rct attempt
to describe them all es soma ~f tham seam of no great practical intersst though
ingenious and amusing, The various forms may be roughly classified into three
main groups: (1), the simple two-thread and four-thread twining, with such en-
richments as the ornamentsl twist -- which I call the "roll," -- and an odd
effect of loops that I will call "the butterfly;" (2), tho‘ﬁtlg" fatrics, includ-
ing those ornamented with feathers, tufts of dog-hair, braided and knotted tags,
and so onj (3), the taniko pattern weaving. For the purposes of this Bulletin I
propose to omit group (2) antirely, though with regret,

The forms of twining in group (1) lend themselvss agresably $0 a number
of attreactive and useful articlesi couch-dlankets or "afghans,” for instance}
also bags, table mats and so on, 1 made a small blankst in the following
manner, setting up the warp on a loom in the ordinary way., For warp I used
Bernat's "3myrna” yar: Iin natural white, set at 12 ends to tha inclL. A softer
yarn of t ne sume welght woul? maxe a prettier plece, However, this ons 18 ntice,
For the twining materlal I used Germantown yarn, “ocutled, At each end I mede a
"roli" using three colors in the Germantown yarn, tut doing the four-thread
twining under the rolil in a finer, harder yarn, Next to the roll I put in a
bit of ta'*lty weaving in material like the warp, and after that several rows of
iwc-threal twining spaced fairly closs togother. Next I left 'n open space
about two and & helf inches wide, with a "btutterfly” row through the centar
After this T d1d seversl more rows o two-thread twining, followed by a rand
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of tabby weaving., I alternated these bands of twining and tabby to the other
end, where I repsated the "butterfly” and the roll. Of course one can arrange
these bands of twining and tatby in any order desired, and the rows of twining
may te mads close together or a little distance apart to give an open effect,
¥hen the twining 1s done in a variety of gay colors the effect is very pretty.

Just how to do the twining most easily I cannot say. I tried several
methods., Sometimes I tried uasing one of the long-stemmed crochet hooks used
in the Mexican lace-weave, I also tried Put*ing one of the strands of a two-
strand twining through a tatty shed, and making all ths twininz with the other
stranc, 1re Yaurl book tells everything but just how the wasvers use thelr
ehinf tcols, thair fingers, 80 1 sup;oss we must find what 1s for us the easlest.
way., The twining shoull always be done from left to right. That much I can
say definitsly, end the twining should be done over pairs of warp-ends , When
makin, the second row of twining split the pairs of the firet row., [ have
sh wn th's on the dlagram which shows at (a) the two-throe?! twin'ng =-- which
is tle simplest -- and at (h) the four-‘hresad twining. At {(c; I ha.e 1ndicated
the mar: or of making the roll, and at (4) the butterfly,

At (h) and (1) 1 have shown the manner in whi-h I made a bag., For
this 7 212 not use the loom but made the warp in a wooden frame. 1 set two naills
in the frame , one on either side cloass to the Ltop, arl two mure ciose to the
bettom, and also two at the center, as shown on the dlagram., HBetwean the upper
pair of rails I ttled a strand of material heavy enough to be braided later and
servs as a handle; and 1 tied a similar strand between the two nails at the
bottom of the frame, Then to stiffen the thing so that it woull nct sag at the
center I put a wire across above the upper palr of nalls and one halcw the
bottom pair, Over the wires and the strands for handles I set ur the warp, making
double half-hitches set as close togsther as possible, The material I used was
the new cotton rug-yarn recently put on the market by the Lily Mills Company,
It 48 a delightful material for many purposes and comes in delightful colors, It
18 called "Tulip Rug-Weave Yarn.," After completing the warp, which I msde in
stripes of several colors, I made a row of four-thread twining in the same
material as the warp, close sabove the lower end of the warp. Then turned the
frame end for end and put a eimilar row of twining close against the other end.
About an inch and & half from each of these first rows I put in the next rows,
also in four-thread twining; and then a fifth row of the same acroes the exact
conter of the warp. I then intied the strands at the top and tottowm and folded
the warp together at the center and put bLoth wires across the frame above the
pails at the center , as shown at (i), After that I put a third wire through
the fold and caught it under the nails at the bottom of t he frame. I -finished
the btag with rows of two-thread twining taken 'round and 'round the bagj first
from left to right across the front, then by turning over the frame, from left
to right scross the back. These rows of twining were made quite close together
to give firmness to the bottom of the bag.

This 1s not @ifficult to do, end with the coarse material does not
take ruch time, either, It makes an attractive and unusual beg. When dome in
thie heavy rug-yern, however, 1t 1s not a suitable way to make & small bag
though excellert for a large shopping bag or kpitting bdag.

Table mats in the same material xay be made on a frame in exactly
the same manrer except, ¢” course, that these are made flat snd not folded
&t the center,

The most elaborste and handsome form of Maor! weaving is the tanike
tectinigue, This weave i3 used for the borders of gsrments, for girdles and
head--ands, warely for large pieces, The fabric 18 extremeciy firm and hard,
and rhas trhe effect of needle-point, It could be used for ‘he making of ehair-
goats witl good effect, I tried it in rug-yarn &s for 2 small rug, and trough
the work #cas slcwly 1t 1s really no slower than i'hiorles Enot or Soumak, and
makes a vr,1-y hardsome &nd urisusl rug, ~he pleces sent me from New Zealand
ares head-lands, Guite rarrow, done over a coarse, stiff linen warp with the
twiring ‘n eilke of several colors. The pat!erne usel in tanlko wesviny
are a1l geometric petterns in diamcnds, triungles aud so on, and traditionally
the Ya:xeround 1s tlack,
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The warp for taniko weaving should not bde set as close as for the .simple
twining. It should be a coarse, stiff, smooth material, The warp in the head-
bands sent me from New Zealand is of iinon, like a very coarse she-thread,

The MNaori system of setting up the warp is shown on the diagram at (e) and if
one chose to set up the warp in a frame this same system might be followed.
However, I did my teniko weaving on the loom, making a four-thread twining and a
roll to serve as a finish,

The weft consists of a heavy strand of maderial compose of a foundation
strand -- which does not show in the patterm -- and a strand each of the colors
to be used in the design, If, for instance, the pattern calls for black, white,
green and yellow the weft strand will include threads of these colors snd also
the foundation strand, As I was working on a loom, with the warp stretched in
a horizonat position instead of hanging perpendicularly like a fringe, I found it
convenient to take the foundation strand through a tadbby shed, which held it in
position, ‘hether or not to do this is a matter of choice, All the other threads
of the weft strand are carried at the dack of the work except the strand of the
color being woven, Suppose you wish to begin with black: take the black strand in
front of the first warp-thread -- the one on the extreme left side of the warp,
Take it down between the first and second threads to the back, sbove the reast of
the weft stiaini, Teake 1t umier the entire weft strand ani up to the top of the
weave again between the first and second warp-ends, Now take it slanting across
the second warp-thread, down and around the weft strand and up again between the
second and thirs werp-ends, and so continue for es many "stitches” in black as
required by the pattern, When a chenge of color is ¢o be produced, simply leave
the strand of the first color at the back with the rest of the weft strand and
bring forward the strand of the color desired next, The foundation strand serves
simply to keep the twining in correct sligmment and to control the width of the
weaving, All this may sound involved when described in words, but it 1s really
quite simple and it 1s hoped that the sketch at (f) on the dlagram will make
it entirely clear, Whan the row of twini is complete 1t should be pressed
firmly sgainat the heading., When the work 1s done on the loom this beating up
may of course de done with the batten in the ordinary way.

One difficulty with the teniko weave is the unsstisfactory edge. The
native head-hands I have are lined with a silk fadbric which takes care of the
rough edges, but for my rug-experiment 1t was necegsary to find a 4different
solution, I tried making a bullt-up edge over four warp-ends on each side, after
the manner described for s in the Chiordes Knot, making this edge with the
foundation strend of weft, is proved very satiafactory. The ends of the twining
weft may be clipped off tidily underneath when the work i s finished,

I have been finding the new rug-yarn supplied by the Lily Company a de-
1lightful material to work with and have been meking a number of small ex-
perimental rugs, Three of these will soon Be pudblished in a leaflet that will
be sent out by the Lily Company, If you do not receive one I suggest that you
write for it se I belleve you will find 1t interesting.

Mrs, Maybelle Gano, 2016 Castillo Street, Senta Barbars, California --
whd 1s official sample~-maker for the Quild -- requests me to say thst the price
of aingle samples 13 50¢ or $1.00, depending on sisze and weave, and that she
will supply the full set of samples for & year at a subscription price of $10,00,
Many of our members are finding this sample-serviece extremely useful, It is
sometimes hard to visualise an unfamiliar weave or texture from diagrams and
the sample of the fabriec itself tells more than a whole volumn of words,

Our California members will, I am sure, be interested in the enclosed
announcement of the weaving "institute”® be held in Fallbrook, under the aus-
plces of the Fallbrook Union High School, Forty-five floor-looms are avallable
for this meeting, sowe can have forty-five different weaves if we like, and
that should provide plenty of excitement for everybody, I shall look forward
to meeting many of our California Guild members at this session. I suggest
making reservations aa promptly as possidle. _ -

R f\\a.\,w M. Qs A
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For this month we are golng to make a trip to lMexico, as the guests
of lirs, J.K.,Smith, one of our Cuild members, who recently made a weaving ex-
ploration "south of the border" and has generously shared her treasure trove
with us,

Among the interesting things in Mrs, Smith's collection is a Mexican
"belt-loom I have long wantsl to see and try one of ‘these primitive looms, and
as Guild members may have been sharing this feeling I shall describe the equip-
ment in detail, and am showing a sketch of it at (a) on the diagram,

The warp 13 stretched between the small round bsams at either end,
These are grooved as sketched, to hold the cords that attacl. one beam to a
stationary object of some kind, and the other beam to the waist of the weaver,
The sheds are produced by means of heddle sticks. There is no reed and the
woven web 1s kept out to the desired width hy means of a rude "template" con-
sisting of a little round atick with small nails in the en's,

krs, Smith's loom is set up in fine cotton -- natural white and dark
blue -~ and a beautiful plece of double weaving has been startsi upon it, For
this weave there are four heddle sticks, conslsting of short lengths of bamboo,
warked 1,2,3,4 on the sketch, No. 1 is much larger in circumferencé than the
other three and 1s not provided with string loops, but has simply been slipped
under every other thread of the blue part of the warp. Heddle-stick No, 2 1s
provided with a length of cord that passes over the stick and down in a loop
under alternate blue threads -- the blue threads that lie under stick No. 1.
These loops of cord act as heddles and when stick No, 2 1s lifted it raises
the warp-ends held in the loops of cord, Sticks 3 and 4 are supplied with
heddles in the same manner, and raise alternate white threads of t he warp, This
type of heddle-stick 1s used on some tapestry looms and may be familiar to many
members of the Guild, but as there may be some who have never seen such a heddle
I have sketched it in detall at (b) on the diagram,

The rest of the equipment consiats of two flat shuttles, one carrying
white weft and one blue weft, of the same material as the warp, and of two
flat sticks pointed at the ends, -- a narrow pick-up stick and a wider shed-
stick,

To weave one 1ifts heddle-sticks 3 and 4, reaising all the white part
of the warp, Insert the shed-stick and set it on edge to hold the shed, Now
with the plck-up stick, take up the white threads corresponding to the desired
figure., Take out the shed-stick, Raise hedile-stick No, 2 (leaving the pick-up
stick in place) and 1nsert the shed-stick, Set it on edge, and weave a shot of
dark weft, Take out the shed-stick and insert it throuch the shed made by
heddle-stick No., 1, Weave a second shot of blue, Now take out the pick-up
stick as well as the shed-stick, Raise hed'le-stick No, 2, which with the
blue threads carried over stick No. 1, brings up all the blue threads, Insert
the shed-stick, Pick up the dark background with the pick-up stick, Take out
the shed-stick and make a shed by lifting heddle-stick No.3, Weave white, Make
a shed by lifting stick No, 4 and weave the second shot of white, .

This.process interested me greatly, as I have often wondered just
what technique was used by the Mexican weavers, and by the ancient Peruvians,
in producing their doutle-woven fabrics, This no doudbt is it, However, I
confess that to my clumsey civilized hands the process of wea~ing &én this
primitive equipment is very slow and difficult, I have a strong prejudice
‘. ravor of a good solld loom with harnesses, steel heddles, treadles and a
.atteng The Mexican method may, however, be used on a four-harness loom
with entire satisfaction, and 1t seems to me slirpler and easier than the
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"Finnwsgve" technique we have been using, as 1t eliminates the "cross" and the
inserting of the round-stick, which always give trouble, Do it 1lixe this:

set up the loom exactly as for Finnweavoc, Treadls to raise all the light threads
(4f you wish to weave a light fisure on a dark ground), and make the pick-up
with the pick-up stick in front of the reed, exactly as for Finnweave, Leave

the pick=-up stick in place and treadle to raise one of t he harneasses carrying
dark threads, simply rermitting the xksdmaktx pick-up stick to ride the top of
the sh~d, #Heave a sheot of dark wveft, Treadle to raise thc other harneas
carryin, dark warp, and weave the second shot of dark weft, Now treadle to
ralse all the dark part of the warp and pick up the background. Treadle to

ralse first one and then the other of the two harnesses carrying light warp

and weave light, The sheds will be shallow but can be woven easily enough
without a shed-stick if one uses a flat shuttle or a small throw-shuttle, .
Simple an? neat as can be, I shall do my Finnweaving Mexican fashion from this
tire on,

There are slight differences in effect between t he Mexican double
weaing and the Finnweave fabirics, This appears to arise from the fact that
the Mexicans apprarantly do not follow the system of omittinghtho first and
last threads of each group when making the second pick-up, e result is that
the iexican fabric 1s not exactly reversible, and the wrong side is somewhat
l2ss hendsome tian the rie..t slde. In this detaill the Finnweave system seems
to r+: the better one to follow,

In irs, mith's collection there are a number of bags made in this
dcnils woave, almost all in fine cotton, about like ocur °C/2, 1in natural white
anc Zdark tlue, The number of warp-ends to the inch is usually about 56, The
seams of the bags are finished with a crocheted or braided cord, and the
tors are ma&‘ by bralding the warp into many tiny braids, all white or all
blue, ani tien plalting these bralds together for a few inches, Finally the
ends of the braids are tied tozgether in sroups of four, and a braided cord
to serve as 3 handle 1s threaded through them,

The plece in Mra, Smith's collection that interestad me most was a
very unusuual ,imile tonslistin, of a narrow band to which are attachel a number
of srall restangu:lar pouches, don2 1n ‘he double weave anl in a variety of
patterns, Trls glrile, [ understand, 1s worn for decoration, atout the hips,
while a troad, heavy telt rfoas around the waist, I belleve, .though, that at
the moment -- with pockets such an Lnportant style accent, -- a girdls like
this on a plain sports dress woull Le extremely attractive, I have sketched
the cdetall of this irdls on the diagram at (c*. The little pouches are flat,
and are finlshed up the sides and across the tops with close-set buttonhole
stitching, They are attached to the narrow tand by short buttonholed cords at
the uprer corners, and are ornamented with fat little tassels at the lower
corners, Tre narrow walst-band 1s of {ine cotton, closely woven, an! could be
male on an irkle loom or be done in card-weaving.

Of course this unusual and charming girdle mizht be carried out in
ctrer weaves thun *ouhla weavipg, The "miniature” oavershot patterna would be
attractive for the little pouches, with the treadeling varied from ore to
ar.other, The warp for the pouches should be 33" wile, ani1 for ea-h rouch
8 plece 5" long should be woven, told each of thise pleces crosawise at the
center, buttorhole the selvages together and buttonhole around the top,
Attach the pouches close together along the lower edge of the narrow support-
in, band, as sahown or the sketch,

I fancy these pouches are not intended to be used otherwise than as
decoratior, thouch a coin or a card misht be carried in on= or snother of them,
e plece serma to me u decoratlive and fanciful interiretatlon of a cartridge-
Pelt -- an a;: ropriate motif, alas]l in these warlike timas,

An Intcresating garment in Mrs, Smith's collection 1s a poncho-like
shirt »r blouss done in white cotton., The fatric 1s fairly heavy, being close-
ly woven, with a corded effect across the shoulders and the part below the
neck-npenin, varied with single rows of 12no between bands of tabby, As the
warp 12 close set and the beat firm the leno does not produce a lacy effect
tut simply varies the texture of the fatric, The most interesting feature of
this piece, howaver, is an unusual decoration set crosswide Just below the
8lit of tha ne-x-opening, I have sketched this decoration at (d) on the dia-
zrem, It is romposed of six strands of rayon, atout the welzht of #5 perle

ctton, oach strant Yelny of thirtean ends, The detall sketch at (e) shows
the manner in wshich 1t may be made,
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Make a row of eyelets, or cut tiny up-and-down slits in the fadric
as I have indicated on the -keéch. With a hea crochet hook draw two of the
strands of silk or rayon through eyelets 1 and 2, allowing long ends to hang
down, Seperate the two strands and between them draw the next two strands
through eyelets 2 and 3, Seperate these two strands and draw the last two
strands through eyelets 3 and 4, Now take up one of the first pair of strands
and twist it strongly outward. Draw it through eyelets 4 and S, Take the
second of the first palr and twist it strongly in the opposite direction from
the first twist, and draw it also through eyelets 4 and 5, Seperate these

two strands as shown, Now take up and twist the second! pair of strands in the
same manner, and draw them through eyelets 5 and 8, Proceed in this manner
till the end of the row of eyelets is reached, Thie is simple enough to do
and the effect is very proud and handsome, The eyelsts should be set quite
close together, and the twist made extremely firm and hard,

I belleve a similar decoration would de handsome at the top of a
large bag, and the long ends might either be permitted to hang down for
decoration or they might be draided to form handles for the bag., Other uses
for this ornament suggest themseslves -- on a hat-band, for instance, But if
Jou happen to have a blouse that appears too plain ln& uninteresting, try it
across ‘the front as on the Mexican poncho, It is very emphatic and interesting
== and also vaguely military in effect for some reason.

Soon after this Bulletin is in the mail I shall be on my way to
Falldbrook, Califormia, for the first of thée summer "institutes.” While I am
away routline correspondence will be handled at Basin by my daughter, Mrs,
Clarence Biehl, and of course mail will be forwarded to me. But for a prampt
reply address me in care of the Fallbrook Union High School between the dates
of July 7-19.

From Falldbrook I go directly to Vancouver; and my addressbetween
the dates of July 21 - Aug:lt 2 will be 1in care of the Department of University
Extension, University of itish Columbia, Vancouver, B.C,, Canada,

From Vancouver Ingo to Banff, and between the dates of August 11-30
my adcress will be the Banff School of Art, Banff, Alberta, Canada,

While I am an Canada please 40 not.send me packages of work parcels
post, as thers would be difficulties with the customs, Drawings sent first
class mail will, of course, go through without 4irficulty,

I am looking forward with much pleasure to meeting many of our Ouild
members this summer-- some whom' 1 have Mnown by letter for as long as eighteen
and twenty years but have never before met "man to man," I have socme new
things to show you all -- things that seem to me very interesting and that I
am all excited over passing along, What a wonderful art is this craft of ours}
Always new amazements and delights ahead, Never an end where one may stop and
say: "I know 1t all, After this 1t will just be '0ld stuff.'"

It 1s said that Abelard. of romantic memory, who with his Eloise
lies in marble under a marble canopy in Paris' Pere £‘ch11lo, with the votive
wreaths of lovers hung on the iron railing about him, "knew all the knowable"
in his day and age. And not long ago a young Swedish weaver, newly come to
this country, wrote me that she was expert in "all"” kinds of weaving, bBut
these are just quaintnesses, not to be taken seriously,

rchua,~\ | S C:IJfT—r‘iklﬂw._
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Questions about the "Crackle" weave continue to come in, and there are
8till a good many requests for the pamphlet on this weave published some time
ago. The pamphlet is out of print and I have not planned to re-issue it as there
are now so many good crackle-weave patterns in our Guild Recipe Book, However
if enough people want 1t to Justify the cost of re«printing I shall be glad to
have the work done, so let me know if you wish it,

In the mean time, here again is the story of the crackle-weave, together

with some new patterns: The weave 18 an ancient Scandinavian weave and its Swed-
ish name is "Jamptlandsvav." I cam across it some sixteen years ago and as it
lcoked useful I introduced it through the Bulletin, The unpronounceable name
seemed to me a handicap, so I christened it "crackle-weave" for our purposes «--
a name Ssuggested by a fancied resemblance between the back-ground effect and the
"erackle"” in pottery. A good many people have found fault with this name, and I
am entirely willling to conceded that a happler title might have been chosen, but
the fact remains that most of us know the weave by this name and 1t may as well
stand., Of course anybody that chooses can use instead the o0ld Swedisgh name, But
the weave really requires an American name different from the ancient one, as we
use the weave in many ways that differ from the Scandinavian practise,

Of all the speclal weaves introduced through the Bulletin -- with the
possible exception of the "Finnweave" -- "crackle weave " has gained wider
acceptance than any other, In fact it is now familiar to most hand-weavers who
have passed the "Honeysuckle" stage of development, Just why is this weave so
valuable? The chief reason, no doubt, lies in the structure of the weave, --
a closely combined fabric, similar to "summer-and-winter" weave fabrics, with
no long overshot skips, Most of us have discovered by this time that "four-
harness overshot," though a handsome weave, 1s not suitable for some purposes.
It 1s perhaps the worst possible weave for rugs, linens and upholstery, and in
fact undesirable for any fabric designed to withstand friction and wear. The
sumer-and-winter weave 1s entirely satisfactory for these fabrics, but only
simple two-blofck patterns are possible in this weave on four harnesses, The
crackle=woave 1s In a way a makeshift form of summer-and-winter weave that’
Permits weaving on four harnesses many patterns that require six harnesses in
summer-and-winter weave,

Another reason the cracl:le-weave has become so popular 1s the fact that
it permits patterns of a "modern" type. Modern effects depend largely on an
exaggeration of proportions -- large, plain figures combined with fine detail,
In overshot weaving the size of a block is limited by the practical length of an
overshot skip, A very long skip weakens the fabric so greatly that it must be
avoided, As there are no long skips in crackle weave the pattern blocks may be
made of any size desired. And as there 1s increasing demand for patterns of the
modern type a good many of the published crackle-weave patterns have been of this
order, Some people have even got the idea that the weave 1s a new thing used
only for modernistic effects, Of course this is as far as possible from being
the fact, One may be as "Colonial" as possible in crackle weave if one wishes,
and the weave 1ltself 1s traditional and anclent, Some among us appear to have
a violent prejudice against the modern trend in design, and for that reason have
avoided using the crackle weave, The above notes will, I hope, reassure these
weavers,
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The Scandinavian patterns in this weave, as far as I have been able to
discover, are limited to a few rather simple forms of the "Diamond" and similar
patterns, The drafts in quite general use in this country show a much wider
variety, and are for the most part drafts written by me and published from
time to time in the Bulletln, our Reclpe Book, the out-of-print pamphlet, and
in Bernat's "Weaver" magazine., Only a few of our Guild members have experimente
ed with draft-writing 1n this weave, and in the hope that more will do 80 I am

oing to explain again the system I find simplest in preparing thess drafts,

%t is qulte true that these drafts are qulte difficult to write, because the
weave -- being a make-shift -- 1s not entirely logical. I will maske the procass
as clear as I am able to do/,

There are four possible pattern blocks in crackle-weave as in overshot
weaving, but each of these four blocks 1s written on two of the four possible
pattern sheds& with the result that each pattern shot weaves across two pattern
blocks, The "units" of the weave for each of the four blocks &me shown on the
diagram at (a). Each unit of the weave may be repeated as many times as desired
to make large blocks, But when we attempt to write the blocks in succession we
come upon the first complication, If the four units A,B,C, and D are written
one after the other we willl find a four-thread skip between A and B, and another
between C and D, Four-thread skips are not permitted in this weave& 80 in order
to preserve the movement of the weave 1t is necessary to write two "tranaition"
threads between A and B, and again between C and D, This is shown on the
diagrame, It will be noted, too, by an examination of the draft, that though the
unit of the weave 18 of four threads, the blocks overlep and that a single
unit block actually weaves across seven threads instead of four, This little
fact plays havic wilth proportions in & small figure, though if all the blocks
are quite large it can be ignored,

In the summer-and-winter weave the blocks may be woven seperately, or
may be woven to overlap in any manner desired, This is not true of crackle
weave, In the latter weave the blocks overlap in an inevitable order, The 1-2
pattern shot weaves across Blocks A and B, and nothing can be done to prsvent it,
The 2-3 shot weaves across blocks A and B the 3-4 shot across blocks B and Cj
the 1-4 shot across blocks C and D, This greatly limits the design possibilities,
of course, However by designing a three-block figure and omitting one of the
pattern shots we can wéave a pattern with one detached block and two blocks that
overlap. Several of the patterns in the Recipe Book are designed in this manner.

It i1s possible in crackle-weave to write two "opposite" blocks in
succession, as for instance to write a "C" block after an "A" block, But in
doing this particular attention to the "transitions" xmex is necessary, If
done inconpectly one may not only have a four-thread skip, which ruins the
offect, or a two-thread skip on a shed not included in either block, with the
result of a very ugly "accidental" in the weave, o

With these detalls out of the way: My system is to write the draft
first in "short" form as for sumer-and-winter weave, as shown at (b) and (e)
on the dlagrem, But one cannot thread safely from the short draft in this
‘weave, because of the transitions snd the inconsistencles, It is therefor al-
ways necessary to expand the draft, as also shown on the dragram. The figure
may, however, be developed on paper from the short draft, always bearing in
mind the 1lnevitable overlappings, Such a development will not be entirely
accurate, due to the oddity in the overlapping between the blocks, as explained
above, but it will give a clear enough idea of the pattern as woven,

If all this appears quite complicated, I am sorry but cannot make 1t
any simpler. It is perhaps these technical difficulties that account for the
limited number of traditional Swedish patterns in this weave, But those among
us who enjoy technlcal puzzles should, I think, get a lot of fun out of doing
some original crackle~weave drafts, .

Crackle weave lends ltself to three methods of weaving that produce
quite different effects, Of these the first appears to be the only one used dy
the Swedish weavers, The other two are our own innovations:

Method No, 1 18 exactly like overshot weaving in that the blocks are
developed by repeating a single pattern shot as often as may be required to
"square” the block, an alternating tabby in material 1like the warp being woven
between pattern shots,
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Method No., 2 18 to weave as though in summer and winter weave, That
is to develop each block with alternating pattern shots on the two pattern
sheds on which the block is written, alternating with a tabby in material
1ike the warpe. For instance block "A" should be treadled: treadle 1, pattern;
tabby; treadle 2,pattern; tabby; and repeat. Block B would be woven on
treadles 2 and 3 alternately, and so on. This gives a subtler effect than
method No, 1 and 1s nice for upholstery and for fabrics in which one does not
desire a too pronounced figure,

Method No, 3 is to weagve without a tabby in the Italian manner, By
using three colors, -- one for the pattern and two for the background -- this
method produces some very interesting and unusual color effects. It makes a
somewhat heavier, somewhat softer fabric than either 1 or 2 and is nice for
draperies, upholstery, bags and so on, but should not be used for linens, The
manner of treadeling has been explained before, and is given on some of the
patterns in the Recipe Book, but here it is agalin for easy reference:

v

Block A Block C
treadle 1, pattern treadle 3, pattern
" 2, background (a) n 4, background (a)
" 1, pattern " 3, pattern
" 4, background (b) " 2, background (b)
Repeat as required, Repeat as required,
End: treadle 1, pattern End: treadle 3, patterm
Block B Block D
treadle 2, pattern treadle 4, pattern
" 3, background (a) " 1, background (a)
" 2, pattern " 4, pattern
" 1, background (b) " 3, background (b)
Repeat as required, Repeat as required,
End: tradle 2, pattern End: treadle 4, pattern,

{For weaving on the Structo loom, transpose as usual,)

For this weave the material used for the "pattern" may be slightly heavier than
the material used for the background shots, -- but not greatly heavier, No tabby
is used, '

Of the two new patterns given on the dlagram Pattern (b) is strictly
Colonial in form, If desired, the figures may be set further apart by increasing
the number of units in the final "D" block of t he draft, and, of course, weaving
the last block in the repeat an increased number of shots to correspond. Pattern
(¢) is a twill variation in the modern manner snd may be woven in a varietty of
ways., The simplest treadeling is given on the diagram, The large blocks may, of
course, be made as much larger as desired by adding to the number of units --
or one might write elther the first or last in each group of three large blocks
larger than the other two, or each of the large blocks might be written with a
different number of units, if one wished a more fantastic effect,

Mr, Gilmore has recently devised a new belt-loom similar in some ways
to the "inkle"™ loom but with a number of improvements, It is a table model,
but sturdily conatructed and carrying as long a warp as the inkle loom, Those
of us who are addicted to belt-weaving -~ a fascimating business] -- will be
interested to hear of this new little loom, It sells for only $5.50. Mr,
Gilmore's address is 1200 West Harding Way, Stockton, California,

When this Bulletin reaches subscribers I shall be leaving Vancouver for
Banff, Till the end of August my address will be in care of the Banff School
of Art, Banff, Alberta, Canada,
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I have been doing something lately that has given me so very much
pleasure that I am passing it on to the Guild, though I realize that it may
not appeal to all our members., I cannot hope, of course, to include within
the narrow limits of our little monthly "news letter" material that will
suit all our varied tastes, each month, But what I do hope 1s that in the
course of a year each of our members will find at least some one thing in
the Bulletin of so much special interest that i1t will make up for the 1lssues
that make no particular appeal, Perhaps for some among us this will be the
Bulletin for 1941,

Among some colored plates of ancient Peruvian textlles I came across
this plece that seemed to me remarkably beautiful, The plece appears to be a
bag, but whether a large or a small one it 1s lmpossible to say., The weave
is an odd form of tapestry I have noted in some few other Peruvian pieces, and
also in the "marriage girdles" from Guatamala, Curiously enough it 1is similar
to the technique used in much ancient Coptic weaving, Evem some of the fige
ures in the marriage girdles -- the figure of a 1little crouching rabbit, for
instance -- are almost exactly the same, And there 1s a vaguely Egyptian effect
in the pattern of the Peruvian plece that so charmed me, It makes one wonder
what possible comnnection there could have been between ancient Egypt and the
American continent, But that is a problem for ethnologlats rather than weavers,

Though the form of the pattern in the Peruvian pilece suggests Egypt,
the color pattern does not -- and it is this extremely subtle and far from
simple color arrangement that glves the plece its remarkable effect, I am
unable to analyze the charm of this color patterng 1t 1s almost as though there
were something occult and meanlingful about it, It gives one a strangely happy
and satisfied feeling. I tried the pattern in other colors, and in a different
arrangement of colors, and found that much of the exhilerating sensation was
lost, Perhapps just these colors in just this arrangement have some inherent
mathematical affinity with the pattern, It 1s one of those things that one
feels and knows without belng able to give the reasons,

The colors themselves are nelther brilliant nor exciting: a deep blue ==
not the purplish blue we know as '"navy", but a cool, dark, blue --; a deep,
dull red, a little lighter in value than the blue; an acherish golden yellow};
a dull lightish blue about the shade sometimes called "Colonial," gnd a warm
natural white,

It 1s the arrangement of t he colors in the weave that 1is of chief in-
tercst, I have laid out the design on the accompanying diagram, and have in=-
dicated the colors by hatching, and I suggest that those who are interested
may lay in the colors on this diagram with crayon or charcoal and so get an
idea of the effect. This color pattern, though it looks simple at first glance,
is quite intricate, and far more subtle than anything I have seen in modern
design -- or in the colorings of anclent Egypt. We are apt to think of the
Ancient Peruvian Indians as primitive and simple people. Primitive in many
ways they undoubtedly were, but this Interesting color pattern seems to show
that as artists they were anything but simple,

The pecullarity of the weave 13 that the weft does not everwhere run
straight across the warp, but that In the arcs and inverted arcs of the pat-
tern the weft follows the contour of the figure, I have indicated this on the
dlagram,
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I tried the thing in various materials, and with large figures and
"small figures, I was fascinated by it and could not let it alone, though I
had other pressing work that should have been occupyimg my time, The pleces
"I 11ked best were a small rug done in wool rug-yarns, and a chalr-seat done
in "raw" silk, both with large, bold figures. I also made a plece in the new
Lily cotton rug-yarn that was very nice indeed, For the rugs I wove deep
end-sections in the tapestry weave wlth plain center sections done in the
dark blue of the pattern, The center of such a rug might also be woven in
broad horizontal bands of all the five colors, but 1t would be well to follow
the succession of colors from one or another of the perpendicular rows of
figures, For instance: dark blue, red, white, light btlue, red, yellow, white,
light blue, and repeat; or dark blue, light blue, white red, dark blue,
yellow, white, yellow, and repeat; or dark blue, white, red, dark blue, light
blue, white, yellow, and repeat, The fourth row of figures shows no dark blue
at all, so it would be less effective,

For warp I used ordinary carpet warp set at 15 ends to the inch and
threaded with three ends to the heddle, gliving the same effect as a very coarse
warp set at 5 ends to the inch, A coare linen ~-- if one could get it -~ would
make an excellent warp. To press the weft firmly together I used a little
wooden tool such as the Navajo weavers use for theilr rugs., The one I have was
sent me from New Mexlco, and perhaps by writing to the Trading Station

at Gallup, New Mexico, one might obtaln a similar one, For those who may wish
" to make one for themselves I have given a sketch on the dlagram, It is simllar,
of course, to the comb used in other types of tapestry weaving, but 1s larger
and heavier, It 1s a dellghtful tool, like a little hand with strong, thin
fingers, . '

It will be noted that the pattern resolves itself into a series of
horizontal bands, each composed of a row of small pyramids covered by larger
pyramids or arcs, with inverted arcs and pyramids between, After each of these
bands 1s completed it is possible to beat with the batten of the loom and so
level off the worke But in the weaving of each band one must depend on the
comb for firmness, During weaving the warp should be kept stretched very
tight indeed, so that the weft will not pull it out of line, and the weft must
be very slack so that it will beat together nicely, Small flat "poke-shuttles"
are convenient

To make a small rug, as I made mlne, warp 363 ends of carpet warp and
thread three threads to the heddle, The threading may be made on two harnesses
or in twill or on any pattern that produces the two tabby sheds, This gives a
width of 24" in the reed, Considering each group of three warp-ends as a single
end of warp, count off 30 ends from the right hand margin and mark the 3lst,
with a crayon or charcoal, This will be the center of the first figure, Count
30 more and mark the 3lst, Thlis should be the center of the second figure, and
of the rug. Count off thirty again and mark the 31st, There should be thirty
ends remaining to the left hand margln. The ruled lines on the diagram numbered
1,2,3, represent these markings., If desired the three groups of threads corres-
ponding to these markings might be warped in a different color from the rest
of the warp, The warp does not show in the result and the markings are useful
in keeping the figures correctly centered.

To begin the figure, count thirteen each way from the first marked
war-end, This will be the base of one of the pyramid figures in the first
row, For the other =-- there are only two in this arrangement -- count off
thirteen ends on elther side of marked end No, 3, Build up the pyramid
figures by weaving back and forth, missing a warp-end on each shot as you
go., Thls is shown on the diagram, The two figures may be woven at the same
time, by using two shuttles, or one may build up one figure completely and
then go to the next, I tried both methods and found that the second suited
me the better, but 1t is a matter of personal convenience,

When the two pyramlds are complete, weave the two arcs above them,
as indicated on the diagram, The weft now follows the contour of the pyramid,
taking In one additional warp-end on each shot, Continue this till you come
within three warp-ends of the center marked strand,
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When the two arcs are complete weave the inverted arc at the center, and
halves of invebted arcs at eath side. To weave the inverted arc at the center,
begin at the fourth warp-end counting from marked end No., 1, and take the weft
a8 far as the fourth end from the marked end No, 3, crowding the weft down into
the space with the comb, Continue, omitting one warp-end on each shot till you
have taken up thirteen warp-ends on either side, Thls should leave you 27 un~
woven ends at the center, In this unwoven space build up the inverted pyramid,
This may be woven 1n the same manner as the arc, but I find it better to begin
at the bottom, in the center of the space, carrylng the weft straight across,
in the manner of the first row of pyramids, as this seema to keep the warp in
better order,

When the inverted pyramid at the center, and the halves of inverted
pyramids at the sides, have been completed the weaving should make a straight
line across, and the first row of the pattern is complete, One may then beat
firmly with the batten.

Each row of the pattern is woveni n the same manner,

The arrangement suggested does not include the complete repeat of the
pattern, For a wider rug simply put in additional figures, The diagram shows
the repeat, and of course the pattern may be carried for any width desired,

The pattern and weave of this plece are extremely simple, as will be
seen, It is the amazing complexity of the color-pattern that gives it 1its
distinction, For a sun-porch or morning room I cannot think of anything
more striking and delightful than chalr-seats and cushions in this fascinating
weave, with a rug or rugs as described, and with window draperies in plain
natural white with borders in this weave,

A ¥nitting bag done in "raw" silks in this weave would also be a very
satisfactory possession, Such a bag should be finished in the Peruvian manner,
with a brald over the edges and a braided cord for handles, A conventional
wooden mountling would seem hardly appropriate, For these braids the weft=
material used in making the pattern should of course be used.

If one preferred a lighter welght fabric than that produced by the
coarse weave as described one might use finer materials and a closer warp-
setting, However the large, bold figurea seem to me more beautiful than the
effect of the weave in small form,

Like so much anclent Peruvian weaving, the effect of this patterns
is quite "modernistic," and so is entirely suitable for use with furniture
of the modern type. It would be sadly out of place in a Colonlal setting
of "early pine" anf "Whig Rose." It 1s not Spanish, but in a room done in
the Spanish style it would be not inappropriate, We are accustomed to a
mingling of Spanish and "native" American, naturally enough,

This Bulletin has been prepared before my departure for the summer
series of "inatitutes," but by the time it 1s received I shall be at home
again in Basin, and all mail should be addressed to me here, I always see
many things of interest on my trips and shall no doubt havé some interesting
notes on the institutes for the next issue of the Bulletin, Meanwhile I hope
that Guild members who are not completely wedded to "Honeysuckle", "Lovers
Knot," or the Swedish weaves will try this interesting Peruvian pattern,
and I shall be interested to hear whether or not those who do try it experience

the same pleasure that weaving 1t brought to me.
—_
(\/law\h—m%\rqﬂ\\
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The main subject of our October Bulletin has always been the matter
of weaving for Christmas. Christmas will soon be here again, and come war or
come peace, we must prepare for the holiday.

) But before going into plans for Christmas I want to say a few words
about the summer series of "institutes” that began, this year, with the meet-
ing held at the Fallbrook Union High School, in ?lilbrook, California, and
ended two weeks ago at Banff,

The Fallbrook meeting was perticularly interesting and pleasant for
a number of ressons, and I am happy to report that it 1s definitely planned
to hold it again next year -~ probably at about the same time, the first two
weeks in July, The Fallbrook High School is a beautiful, modern duilding,
on top of a hill, with a gorgeous view over rolling country -- covered with
dark green orange groves and aguacate orchards -- to the mountains, We had
ample space for our work, including a delightful patio terrace where we were
served afternoon tes and iced drinks every afternoon, and a "model home" which
was open for soclal gatherings and other purposes. Fxcellent meals weres served
at the school cafeteris, arid we even had a bus to take us up and down the hill
between our work-rooms and the cafeteria, To add to our pleasure, a clever
1ittle "newsgpaper® was published for us each day in the school print-shop.
In short, everything possible was done for our comfort and pleasure by Mr,
Potter, the Superintendent of this remarkable school, and by his charming wife,.
Mrs, Mary Cornell, who directs the weaving classes at Fallbrook, was in charge
of the looms and materials and technical arrangements, and we were generously
provided with everything we needed -- plenty of looms, plenty of nice yarns,
plenty of everything,

between fifty and sixty weavers attended the Fallbrook meeting, and
as far as ! am able to judgg,we all had a fine time and 4id a lot of interest-
ing weaving. - .

From Fellbrook I went to Vancouver, B.C., for the third annual in-
stitute at the University, The meetings this year were held in more convenient
quarters than last year, we had much better equipment, and excellent materlials
to work with, I mention materials particularly, because due to war-restrictions,
it 1s & difficult job in these times to assemble suitable yarns for all the
different kinds of weaving we wished to do, Mrs, Fllis of Vencouver, and Miss
Stewart of the University, who organized the work and mcted as my assistants,
did a fine job, We had an unusually congenial group of weavers and did a lot
of interesting work,

From Vancouver 1 went to Banff, where the University of Alberta holds
1ts s'mmer School of irt, The Banff meetirg was remarkarle in several ways:!
The sett!ry, in that beautiful snd famous mountain resort, was delightful, and
the aasocistion with the bBanff School of Art was 1nteroat£ng and stimulating.

I orly wished that there might have been time to attend the painting and sketch-
ing classes, the pottery classes, and some of the many other activitiez of the
schocl. For weavers with non-weaving wives, husbands, sons and daughters Banff
offers an excellent solution of & protlem -- there is something at Banff to in-
terest each and all, including a very populap art-class for children, to say
nothing of golf, horse~back riding, boating, fishing, hiking, and delightPul
triprs to near-ty places of intereat, all set in the most magnificent mountain
scenery ima,¥nable,
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This was the first summer that weaving was included in the work of
the Banff School of Art, so it was mthing an experiment, However every-
body appeared pleased with the results and 1 understend it is planned to have
weaving in future as a regular feature of the school.

Mrs. Ethel Henderson of Winnipeg, & gnd\uto of my course of wea
by correspondence, organised the work at Acnf and acted as my assistant,
much of the success of the affair was due to her excellent work, I have eer-
tainly been most fortumate in having such generous and enthusiastic and able
helpers in all these inatitutes, -

At all the summer institutes we did double weaving by the Mexiean
method described in the Bulletin for last July. This is 80 much simpler and
quicker than the Finniash method that nobody oares to do it the Finnish way
any more, and we shall have to call it "Double weave" instead of "Finnweave,"
hereafter. No more groping behind the reed for the "cross” and the "round-
stick™ or finding the place for the shed-stick] But of course anyone who pre-
fers can still do it the complicated way if he prefers.

Some of the special weaves that proved most interesting to those
attending the institutes were the new rug-weaves, the weave for cotton towelling,
the "boys and girls" motif in "no-tabby” weaving, the hoods described in the
October Bulletin of last year, and a Scandinavian warp-face weave given in the
Bulletin some years 8gqo and now revived with excellent results, These veaves
would also be excellent for Christmas weaving.

The little hoods -- we made & lot of them at Banff -- were dome in a
medium weight worsted yarn, threaded to "Monk's Belt", and mede up on the
pattern given us by Mras, Coulter of Victoria. They are clever and attractive
1ittle things, though made this way are hardly wars enough for winter, Per
winter sports and motoring it would be bettér to mmke them as descrided last
year -- in doulle weaving in wool, and quilted if desired.

At Vancouver, and also at Benff, we used the "boy and girl" motif
on the dismond threading, for knitting bags and also for pillow-tops, For ‘h :
bags we had a row of boys on one side with a row of girls on the other, amd
bands of a conventional pattern at the top on each side and also for t!’n
bottom of the bag. These were very lively and spusing in effect, and quite
umusual, They would, I am sure, make an excellent Christmss specialty --
either for sale or for holiday giving. Fach weaver had his or her own idea

of costume and dressed the quaint little figures to suit individual taste,

I hear that in some places the "boys"™ have been woven in uniform, as soldiers.
We made these pleces on carpet warp set at 15 ends to the inch, wovea in a
four-ply worsted yarn, beaten to cover the warp completely.

This "no-tabby" weave has many delightful rouibuitiu, I recently
made some smdll experimental rugs in tgh weave, using the new cotton ruf-
{arn supplied by the Lily Company. These came out so well that I 41d a leaf-
et for the Lily Company which they have been sending to weavers on their
meiling list. The leaflet shows three of the rugs in color, and gives the
directions. There is no charge for the leaflet, Many Guild members have

no doudbt received it, -~ if not, write to me or to the Lily Company and

ask for one, I have been provided with a stock of the leaflets for dis-
tribution,

I belleve these gay little rugs will make excellent Christmes gifts,
They are unusual and attractive and also useful,

We used the Scandinavian warp-fsce weave for "ski-belts”, and these
proved particularly interesting, and will be fine for Christmas, As the draft
was published sc long ago I am repeating it at (a) on the dilfrl.. For lack
of space I have shown omly a little more than half t he thread , but I believe
1t will not be difficult to follow. The pattern may be thread in two ocomn«
trasting colors -~ a dark color and a light color -- as shown on the draft,
but the effect is liveller and more interesting if many bright colors are in-
troduced, It seems best to make either all the dark threads or all the light
threads of the same color and to introduce the other colors in the second set
of threads, Por instance make all the dark threads of dark blue and for the
1ight threads use white, yellow, green, red, orange, light blue, or any other
desired shades., Or make all the light threads of the draft in white og tan
and for the dark threads use & variety of brilliant colors. We 414 it both
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ways at Banff, and which way proved handsomer was & matter of taaste, For these
pleces we un& a four-ply worsted » & 1little different from any yarn we
have on our sample cards, Cur Shet yarns would serve, We found it best
not to take the warp through the reed at all, dbut to weave it without the reed
or the batten, using a smll flat "poke~shuttle” amd px-ouin’ the weft together
with the shuttle, As we wove these plecea they were adbout 3" wide, Same people
preferred to weave them a little wider, but they were firmer, and the pattern
was more brilliant, when they were mede at the width suggested., As this 1s a
warp-face weave, with the effect emtirely in the warp, the weft should show
very little or not at all, For weft a double strand of material 1like the warp
may be used, or a coarser yarn if preferred., The color of the weft does not
matter greatly though if convenient it is well to use the predominating shade
of the set-up, One thing to bear in mind in all warp-face weaving is that the
weft must be drawn tight to keep a good edge and to keep the width uniform,

We finished these ski-gtrdles with long braided fringes, but they
might be set in a large wooden buckle if preferred, '

As usual, I sav many interesting things on my travels shnt wore new to
me. Among them was a charming silk girdle worn by Mrs, Cook of Yancouver who
attended the Yancouver institute., Mrs, Cook said the plece had come from an
exhibition of the crafts of all countries, held in London., She 41d ndt know
from what particular country this special plece had come, bdut from certein in-
dications in the weave and material T fancy it originated in north Africa,

Be that as it may, we worked out the weave at Vancouver and as it is simple

and effective some of our Christama weavers may enjoy using it, The threading
1s given at (b) on the dlagram, T

The warp in this girdle 1s & rather fine silk in a vivid groen shade,
Spun silk at 30 ends to the inch would give much tle same effect. Inntead of
silk & mercerised cotton might be used, The weft in the plece was also silk, ~--
tabby like the warp, and for the pattera figures doudble strands of silk in éul’l
red and gold, with stripes of several other ocolors in the dorder.

As indicated on the diagram, the stripes, and also the motil seperat-
ing the figured sections, are woven without & tabby, on treadles 1 and 2, the
weft being beaten close to cover the warp, For the pattern motifs s tabby 1is
used and the figures are laid in in a very simple manner on treadles 1 and 2
alternately, as indicated on the diagram, Part of the piece appears to have
been woven using two small shuttles,each carrying a single strand of colored
weft, for each part of the pattern. These shuttles were carried through the
sgme shed in opposite directions. The result of weavi in this manner is a
clearly outlined fi e on both sides of the fabdbric, art of the work, however,
seems to have deen done with shuttles carrying doudble strands, The sffect on
the right side of the fabric is precisely the same, but the wrong side shows
an irregular outline. ) .

This 1is an extremely simple weave, and might be used for wider pieces --
for bags, runners, pillow-tops and s0 on ~- without difficulty, Other patterns
of course may also be developed in this technique, Rayon might be used instead
of silk, and the weave is also interesting when developed in wool over a cotton
warp. It is one of the si-plest and most rapidly executed of the "{nset"
techniques, and should appeal to weavers who 1like the freedom in dosign and
use of color presented by weaves of this order, :

A leaflet on the "inkle"” loom, showing a number of new patterns amd
techniques, is in preparation and will soon be 1ssued, The price will be $1,00.
Mr. Gilmore has developed a "modified! inkle loom that is in several respects
more convenient and easier to use thad the old Fnglish type. It 15 a table
model, but sturdy in conatruction and e ntirely practical, Though these little
looms can be used only for the maki of narrow fabrics, they are fun to use,
and provide a delightful small textile craft for odd moments, conversational

moments, and for radio-time, _
, e
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It 1s some time since anything has been said in the Bulletin about
scarves, and as we may wish to make some scarves for Christmas, and as there
is sti1ll time to do so, here are a few suggestions and a new pattern,

Scarves, like other amall personal pleces, are very much a matter of
the fashlon of the moment, I can remember years when the scarves were very
narrow -- more like neck-tles -- and ysars when scarves were as wide and
long as a cape, So in planning Christmas scarves this question of fashion
comes first, For thls year scarves appear to be moderate in both width and
length, Brilllant color 1s prominent, but the desired effects are "smart™
rather than "pretty." The accent appears to be on cleverness of weave rather
than on pattern figures. We can be as gay and fantastic as we like, but above
all we must be sophisticated.

A scarf is largely =-- perhaps chiefly ~- a note of adormment, but
1t must also be agreeables to wear -~ soft, not scratchy, light, warm and
"tuck-in-able," For thils reason the yarna used should be soft, light, worsted
yarns of the best quality. "Iceland" 1s an excellent yarn for scarves, and ®o
are the better grades of Shetland, For winter-weight scarves, for cold climates
and for ski-addlcts, some of the heavier knitting yarns may be used, But "home=~
spun”" and other wool yarns should be avoided, and also the harsh low-grade
forms of knitting yarne.

The width to make a scarf depends somewhat on the material used, A
£ilmy scarf can be wider than one made of heavier material, About a yard and
a quarter appears to be the most desireable length, Fringes? Perhsps, It is
a matter of taste, But 1f used the fringes should be quite short. None of the
long dangling fringes we used to make,

There are, of course, a great many weaves that are sultable for
scarves, I do not count the overshot pattern weave among them, however, The
plain weave is often used for these pleces, a decorative effect being produced
by setting the warp in stripes of different colors, or weaving stripes of
different colors, or both, The plaln weave makes a firm fabric, lighter in
welght than any other weave except leno, but it does not make as soft a fabric
a8 onée or another of the twlll family of weaves, For winter scarves, which
should be warm as well as soft, the twill weave 18 on the whole to be preferred
to plain weaving in my opinion.

The Scotch Tarten patterns meke handsome scarves and are always
useful es they sult almost any costume, They also have the sentimental value,
when woven 1n the clan pattern of the wearer,that many of us feel., We like
to remind ourselves of the blt of Scotch that we count in our ancestry. The
tartans are more fashionable some years then others, but they are never out
of style. :

If you happen to have a crackle~weave threading on your loocm, here
18 a simple and easy way to make a scarf with an unusual effects Use a fine
worsted yarn for the warp and the same yarn -- in the same or s different
color -- for the tabby weft. At irregular intervals weave in a single shot
on one or another of the pattern sheds, using by preference one of the novelty
yarns, These shots may be in several colors I1f one pleases, and should not
be woven 1n any regulsr order. Flake yarns, that are alternately hard-twisted
and loosely twilsted, are excellent for this, or yarns showing tufts of color,
The effect of this simple weave can be very gay and amusing, but it takes a
bit of ingenuity to avoid an effect of pattern.
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The unusual twill pattern given at (a) of the diagram wiltl be found
excellent for scarves, and also for automobile "knee-tlankets" and for a coat-
fabric also. The warp should be set closer than for an ordinary 2-2 twill and
there should be only about half as many weft-shots to the inch as there are
warp-ends to the Inch in the setting, For a scarf I suggest Shetland or similar
yarn set at 18 or 20 to the inch, For a couch-blanket or automobile blanket ==~
these things make such delightful and useful Christmas gifts} -- I suggest
Germentown yarn set at 15 or 16 to the inch.,

The effect of this weave is "amart" and modern. It produces lengthwise
stripes in a shaded effect and 1n a slightly uneven weave -- due to the doubdble
threaeds -- that glves the fabric the subtle simplicity that 1s the modern note,
The threading might also be used for & tweed coat-fabric with good effect,

The threading at (b) is a modification of the (a) threading that pro-
duces lively lengthwise stripes in a twisted cable effect, The threading may
be repeated as written, or the plaln dark stripe may be repeated twice to
set the gay stripes further apart, This threading is suggested for scarves,

It would not be as good as threading (a) for other things. Any desired colors
may be used for this pattern, and a very lively effect results from using
different colors for each of the gay stripes, The weft should be in the color
usec¢ for the plain sectiona, These sections as shown on the disgram are in-
dicated in a dark shade, but of course may if preferred be in white or a light
color.

Both (a) and (b) might be used for bags to make a smart bag and scarf
set, with perhaps a girdle to match, woven in the manner of the Canadian
girdle shown at (c),.

This 1little girdle 1s not, perhaps, remarkable for durability, but it
i at least temporarily attractive, can be made easily and gquickly, and pro-
vides a good way to use up odds and ends of colored yarn, Possibly a similar
effect could be used for scarves and matching bags, Though I am not at all
in sympathy with the "weaving for now" i1dea that is being used as an excuse
for the making of sleazy and Impractical fabrics, it is true that small articles
for personal use and adormment need not be made with an eye to great durability;
for fashions change and what we like this winter we may not care for at all
a year from ncw, and what we shall like five or ten years , -- or twenty or
& hundred years -- from now, 1s something we need not worry about.

When it comes to fabrics for upholstery, drapery fabrics, suitings,
and so on, the case 1s different, A fabric that will pull to pleces at a
touch is not sultable as a chair-covering, even in our Impermanent times;
and we want our clothing to keep its shape and remain in one plece,at least
t1l11 we become tired of wearing it. Dursbility should be the foundation
quallty of any really fine plece of weaving, for what 1s really beautiful
now will still be beautiful even if Russia is defeated, and even under a
hated dictatorship, through misery and pain, till perhaps the world returns
to sanity -- as we must believe 1t will in the end. Good craftsmanship has
survived perliods in history as hideous as the times in which we live, and
will no doubt survive these times also, We are doing our bit by upholding
the standards of good workmanship within our craft. It seems worth doing.

But that does not mean that we cannot at times émuse ourselves and
our friends with frivolous bits of work intended only for t he pleasure of
the moment,

- . - w = . -

. One of our Guild members, Miss Olga Morse, has sent me a very in-
teresting little Indian "loom" which seems to me the absolute lowest de-
nominator in weaving equipment, This 1little loom 1s sketched on page Four.
It consists of a amall branch of a tree, with a fork at the end, flattened
on' the lnner side and bent in the form of a bow, The warp-ends, consisting
of hard-twisted cotton strings, are kmotted at the top of the bow and
attached in the crotch of the fork with a double hitch, The unwoven end of
the warp is loosely braided together to keep it in order, The weaving, in
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a simple pattern of smell oval figures, done in three
colors, is produced by twining two weft strands over
and under the warp, against a background in a tapestry
effect, Miss Morse writes that this form of weaving
aprears to be the only one practised by the coast
Indians of Oregon, and was used for the making of
head~-bands, In ancient times the warp was made of
cedar-root fibres and the weft of spun dog-hair,

To me this little loom is extremely interest-
ing, and I believe will Interest members of the Guild,
As a camp~project it would be fun to make and weave on
such a loom, and I shall certainly have a try at 1t
some time -~ though when confronted by the wprk of
primitive peoples I am always humbled by the consciocus-
ness of my clumsey civilized fingers. We of our times
need the help of the best equipment we can find in
order to produce fabrics of anything like the fineness
and beauty of the things "poor savages" can make on a
frame of réugh sticks. FPrimitive they may be, but in
thelr art they are anything but crude,

Miss Ella Jurgens, who is one of our Charter
Members, and also a member of the St, Louls Weavers'
Guild, reguests me to say that the St, Louls Guild
whll hold an exhibition at the St, Louis Art Museum
in Forest Park, November first to November Thirtieth,
She writes: "In addition to textiles we plan a display
of looms of all types, We have a very old walnut one
from long before the Civil War, and also loom access~
ories 0ld and modern. « « o In January 1942 we plan
a program of YInternational Weaving' and invite con-
tributions.” Miss Jurgens' address i1s 5895 Cates
Avenue, St, Louis, Mo,.

I am sure that Guild members who may be in
or near St, Louls at the time of these exhibitions
w1ll be interested to visit them, The St, Louis Guild
is one of the most prominent weavers' orgenizations
in the United States and includes many weavers of top
rating. There are sure to be many unusual and beaut-
iful pleces on display.

The inkle loom leaflet is now ready for dis-
tribution,

As usual at this season we offer Guild mem-
bers & rate of $4.,00 on gift subscripttons to the
Bulletin for friends. The Bulletin makes a useful
Christmas gift for weaving friends, as do also the
Guild Recipe Book, and our speclal leaflets, The
Christmas gift rate for a subscription to the Bulletin
and the Recipe Book, in combination, is $10.00, Kindly
order as early as possible so that suffient books may
be on hand,
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THE SHUTTLE-CRAFT GUILD

BUWILIDEZIOUN

for' Basin,Monlana

December, 1941

December is the month we reserve for & discussion of equipment and
methods -- not very exciting, perhaps, but perhaps useful.,

In the matter of equipment, there is the little "New American" inkle
loom, designed and supplied by Mr. E.E.Gilmore, 1200 West Harding Way, Stoock-
ton, California, This 1is a nice, sturdy little loom and has a number of improve-
ments over the "0ld English" type of inkle loom, The price is only $5.50, Many
interesting and useful things can be woven on the inkle loom, and the making of
them 1s g fascinating little craft that will appeal to moat hand-weavers, Bur
new inkle loom leaflet with directions and patterns for six different techniques
18 now ready -- prive $1,00 -= and 1is as complete as I am able to make it at
this time, Of ecourse "inkles" may be woven on an ordinary harness loom if one
wishes, so the pamphlet will be of interest whether or not one has an le
loom, However it is amusing to weave these narrow fabrics on the special equip-
ment,

Mr, Gilmore writes me that he has also just perfected a measuring
device for measuring the yardge in spooling wdrp. He plans to offer this new
"gadget" for sale, but I do not know the price, For myself, I have never felt
an overpowering urge to measure the yardage in spooling warp. I simply make
certain of putting enough on each spool so that the spools will not run out
during warping, What 1s left on the spools can be wound on shuttle bobbins
and used for tabby, so if there 1s a bit left there is no waste, However a good
many people have asked where such a measuring device could be obtalhed and
will be interested in this announcement,

I have had a long correspondence with the manufacturer of a new type
of loom that appears to me to have wonderful possirilities, The loom in 1its
present form is an automatic fly-shuttle affalr, designed for commercial use
and not adapted to handicraft, But I feel sure the unusual shedding principal
e¢ould be worked out for a handloom, So far the manufactuer has not been willing
to undertake the re-designing necessary, -- and there are some practical difficult-
ies, such as the heavy operation of the loom -~ but I am in hopes of getting some
action on this sooner or later, and when I do shall give the information through
the Bulletin, Any improvement in our equirment is of great interest to us all.

And speaking of looms, I feel I must say agalin some things that I have
sald many times before, As I go about the country to the various weaving "in-
stitutes” I am filled with amazement at the way 8o meny of us appear willing to
weave on poor looms, looms that are out of adjustment, looms that balk at doing
the things a loom is supposed to do: to hold the warp stretched and evenj to
open a good, clear, wide shed -- and to do it easily and willingly --; to beat
properly without undue effort on the part of the weaver., Weaving 1s a delight-
ful occupation, but fighting a balky loom for each shot of weft 1is no fun at
all, There are excellent looms on the market in these days of renewed interest
in weaving. There are also, unfortunately, many poor, bad, and abominablelooms,
Of course this is the fault of the weavers, If we refused to buy or use the un-
satisfactory looms the manufacturers would not make and sell the things,

I should like to ask each member of the Guild to take time out this
month to go over his or her own weaving equipment. Does it operate easily and
smoothly? Is the balance correct? Is the beater rigid, and heavy enough to
deliver a good beat? Is the warping equipment adequate and practical? Is there
ample weaving sBaco in front of the heddles? Is the frame solid in construction
and absolutely "true?" Are the ratchets adequate? If you find a fault, do
something about it, Of course the fault may not be in the loom but in the
weaver, 1 have seen people working on good looms that were so far out of adjust-
ment that good weaving was impossible, We become 80 interested in what we are
making that we sometimes forget the loom, but that's really a poor excuse,
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If the fault is in the loom, it should be diagnésed and remedied if
possible, If the frame of the loom is not solld and absolutely square, there
is no cure and the loom should be junked. This may seem a hard saying, but
1t 18 the truth and there is no way of getting around it, Any other fault can
usually be corrected. .

I suppose I am a lazy person, for I feel very strongly that -- provided
the results are equally satisfactory -- the best way to do a thing is the easiest
and quickest way, That is why I advocate sectional warping, and why I think a
four-harness loom should have six treadles instead of four. The essential thing
in warping is to get the warp on the beam as smmoothly and evenly as possible,
and as this can be accomplished in an hour -~ without assistance -- by using the
sectional method, when to make and beam the same warp would take ten hours by the
board and chain method, with the help of one or two assistants, it seems to me
only good sense to warp sectionally, The essential thing in treadeling is to
open the correct shed, and as this can be done with one foot, and a minimm of
searching for the right treadles when one has six treadles instead of four, it
seems like good sense to have the additional treadles,

Speaking of treadles : I am often asked whether it 1s better to have
the treadles attached to the back or the front of the loom, This is largely
a matter of personal fancy, and leverage. For a small loom, let fancy dictate,
but in most large looms the leverage is better with the treadles attached at
the back,amd the loom therefore works lighter, In a loom with more than four
harnesses there is another reason for hinging the treadles at the back: an
eight harness loom requires twelve treadles as a minlmum, and if it 1s equipped
with fourteen or sixteen treadles, so much the better, ihis means that the
treadles must be narrow and set as close together as practical, If the treadles
are attched in front the weaver's foot must go down between the adjoining
treadles when a treadle is depressed, and if the treadles are set very close
together there 1s danger of barked toes, If the treadles are hinged at the back
one can engage the end of the treadle with the toe and there is no danger of
interferance.

There 1s, too, the recurring question of metal heddles versus string
heddles, String heddles make a prettier looking loom than metal heddles, but
few of us keep a loom as & parlor ornament exclusively, Metal heddles are the
more practical, They are easier to thread, do not break or become tangled, and
they add enough weight to the harnesses so that in a loom of the jack type it
is unnecessary to use the complicated double tie~-up., It is not true, as is some-
times claimed, that string heddles put less friction on the warp than metal
heddles, In fact the exact reverse is the case, Otherwise you may be sure
the manufacturers would use string heddles on fast-operating power looms for
the weaving of delicate warpa, They do not do so,

Every weaver, except one who specializes in "yardage" of a single
standardized kind, should be equipped with several reeds, It 1s impossible
to get all warp-settings through a single reed, and different warps and
different weaves require special settings., No one thing makes more difference
in the texture and effect of a woven fabric than the setting of the warp, If
the setting 1s incorrect the resulting fabrie will be unsatisfactory, no
matter how well it is woven or how well-ghosen the pattern, colors and mat-
erialas, If only one warp is used it is necessary to limit ones work to the
warps and weaves suited to that particular dentage, This seems a pity, as
reeds are not costly., They may, though, soon to be hard to obtain due to war-
quotas on metals, so I should like to suggest that it would be a good idea to
invest in any needed reeds as soon as possible, If the war lasts long enough
we may not be able to buy either reeds or heddles,

Many yarns we like to use are also becoming difficult to obtain and
may disappear altogether before long, Those of us who are addicted to linen,
rayon and celophane would do well to stock up while some materlal 1is still
available, Wool and worsted yarns may soon be very costly or entirely unobtain-
able, We still have cottons, however, and it might be well to find new and
interesting ways to use cotton yarns, I have long felt we were not getting
as much out of cottons as we might, and now will be a good time to turn our
attention that way.
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: One of our difficulties with cotton has always been that the dealers
and manufacturers do not supply the soft, unmercerized cottons that are most
suitable for hand-weaving. We have had to get such cottons from Sweden. Now
we can no longer get them from abroad, and it should be possible to persuage
a manufacturer to make something similar, I have wrbtten to the Lily Company
along these lines, and should like to ask Guild members to write them also,

It is easy to seec that a mamifacturer hesitates to introduce a new type of
yarn without some a ssurance that therd will be a market for it, Such assurance
we should be able to supply. The address of the Lily Company 18 Shelby, N.C..

Several Guild members have written me recently dwlling of having
difficulty in obtaining samples and price-lists from the Lily Company. This
is due to the fact that the company does a large wholesale business and unless
inquiries are directed to the hand-weaving department they may not get proper
attention. So when writing the Lily Company, please remember to address the
Hand-Weaving Department,

To change the subject, and answer another technical question fre-
quently asked, let us consider the procedure in finding the draft of a sample
of twill or other small "fabric" weave, I have never learned how other weavers
perform this useful little operation, and I have never seen any printed di-
rections, I can only describe the method I use. If any of our Gulld members can
suggest something better I shall be greatly interested to hear about 1it,

The methods used in writing drafts for the various pattern weaves are
fairly well understood among us, but even expert weavers somethimes have a
harrowing time with one of these small weaves, Part of the trouble, of course,
4s due to the fact that a fabric id often finished in such a way as to hide the
course of the threads and to meke the structure of the fabriec confusing. Also,
it 1s not always easy to determine from a small sample which may be warp and
which may be weft, Of course if a selvage is present it 1s easy enough to see
which way the fabris was woven, Otherwise one may have to make a guess, based
on the material and other factors, or one may find it expedient to adkalize the
fabriv in both directions, At any rate, determine which set of

threads to call warp and which weft., Then, with a large needle,
seperate the picks of weft and lay out the plan of interlacing 1
on cross-section paper. I use paper ruled 10 X 10 to the inch

as this is large enough to be easy to follow and gives a clear ;
picture., The drawing may be made either as at (a) or as at (b) ] _g
== whichever method appears to give the clearer 1dea of the o O o P 8 |
weave, The threads must be traced very carefully, of course, La‘ -1
and it may be necessary to use a magnifying glass to see them [ 1
clearly., Suppose the drawing when complete looks like the one Sl -
shown, Mark off the repeat of the weave, in both directions. s o =l
It is at once obvious that what we have here is an ordinary IoNSECRT
four-harness twill, woven with alternating twill and tabbdy o
shots, An elaborate snalysis is unnecessary, This little weave, ‘ l‘ ‘
by the way, produces a firm and handsome fabriec and is a good
weave for sultings, Lb)

Suppose, though, that you take the warp in the
other direction, The drawing will then appear as at (2)
and 1t will be plain that to reproduce it requires an y
eight-harness twill threading, with a weft-repeat of four e
shots,

Somewhat more Aifficult is the weave shown at

{3) on the following page. The drawing indicates a re- 21 |
peat of eight warp-ends, and the weave could be repro-
duced on eight harnesses threaded to a twill as shown in .
the threading draft at (a). However as the weft-skips 1
are nowhere of more than two threads it seems probable
that this draft might be written for Sour harnesses, To
determine whether or not this is possible, write out the
tie~up for the four weft-shots of the repeat, as shown,
A study of this tie-up draft will show that on each of
the two treadles involving harness 1 there is also a
tie to harness 5, s0 &f we write the fifth thread of
the draft on harness 1 the pattern will not be affected,

In the same way it appears that on each of the two
treadles involving harness £, there 1s also a tie to
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harness 7, The seventh thread of the draft
may therefore be written on 2, In the same
manner it will be found that the sixth thread !
may be written on 3 and the eighth thread on
4. The resulting draft appears as at (c¢).

To make this discussion more in-

|

teresting, a few drawings of simple weaves
are given without drafts, so that Guild
members may have the pleasure of working out the threadings
for themselves, Woven samples of these weaves may as usual
be obtained from our official sample-weaver, Mrs, Maybelle
Gano, 2016 Castillo Street, Santa Barbara, Californis,

I have recently done an article on braids useful
to a hand-weaver, -- an article that will appear in the next
issue of Bernat'!s WEAVER magagzine, GOuild members may wish
samples of the varlous bralds shown in this article, and if
80 I belleve Mrs, Gano will be able to supply them, No matter
how clear a pilcture may be, an actual sample tells the story
more clearly,

And here 1s what I have to say in reply to a
question often asked. me recently: "Should hand-weavers
'sign' their work?" To me this appears to be chiefly a
question of taste and convenience, An artist signs his
work, and the signature adds to the interest and value, 1if
the artist is a distinguished one, Names woven into the
corners of old coverlets add interest and value after the
passage of years, So if you wish to weave your name into
& large and important plece -- that might be considered a
"work of art," by all means do so, But you would not put
a signature on a oake or a pan of biscuits, so it seems to
me somewhat sllly to take the time and trouble to weave a
signature into such things as towels and pillow-tops, Of
course for linens it is sometimes appropriate and interest-
ing to weave initials as part of the decoration, but unless
the pleces are intended for your own use, the initials or
name should be that of the person buying the article or
receiving it as a gift, and not the name of the weaver,

A signature to a work of art should be as modeat
and inconspicuous as possible, or it detracts from the
artistic effect of the work, And to weave in a very small
name is not an easy Job by any method, unless one weaves
on a Jacquard loom, Consider whether or not it is worth
the time and trouble, Cross-stitch would do the job just
as usefully, if it has to be done, If a signuture is de-~
sired as a trade-mark on hand-woven articles offered for
sale, this might appropriately be a small symbol of some
kind -- as a series of dots woven into a heading.

But I think the rule suggested above is a safe
one to follow-- unless the signature adds interest and
value to the piece, and unless the work is of outstanding
excellence, let it be nameless , At least that 1s my

feeling in the matter.
Who started this thing, snyway? '
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