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Mary Meigs Atwater
Weaver’s Guild

JUNE - 2025

JUNE 17-21: Intermountain Weaver’s
Conference, Albuquerque, New
Mexico

JUNE 14: Guild Library Open House,
Susan Hainsworth’s home

JUNE 28: Eco Printing and Potluck
10:00 to 2:00, pavilion near Mimi
Rodes's home

SEPTEMBER 5-OCTOBER 22: Guild
Show—"Slow Cloth: A Celebration
of One Thread at a Time”

SEPTEMBER 5: Guild Show Opening
6:00 to 8:00 p.m., Utah Cultural Cele-
bration Center

SEPTEMBER 4-6: Inkle Weaving
Workshop, Annie MacHale

All regular Guild meetings begin at
6:30 p.m. at the South Valley Unitarian
Universalist Society, 6876 Highland
Drive, unless otherwise indicated.

Background photo:
Inkle Bands. Photo from Annie MacHale’s blog:
http://aspinnerweaver.blogspot.com

Bl

ARG |

Saturday, June 28, 10:00 a.m. to 2:00 p.m., Pavilion by Mimi Rodes’s home
We are very pleased that Connie Denton will be teaching a workshop on eco printing. Eco
printing is where natural dyeing, printing, and experimentation all come together. The results
are a print on fabric of a leaf, flower, twig, berry, or dried dye stuffs.
Connie Denton is a wonderful fiber artist and an experienced teacher. She is skilled at
basket making, weaving, and dyeing, and we are grateful that she will be teaching us.
L mm B e FE At the workshop, we will do two proj-
~ ects—one on a silk scarf and the other on a
cotton handkerchief. Connie will scour and
mordant the fiber before the class. You will

=4 learn to create designs from plant materials
A\ ” X ——— |

Eco Prints by Connie Denton

(maybe from your own yard!) and to use dye
blankets to add extra color to your piece. We
will also learn boshi shibori, a multi-step shibori
technique.

All the fiber and plants needed for the workshop will be provided, but you can bring your
own dye plants if you would like. Very soon | will send out a list of what to bring and of dye
plants that might be flowering in your garden at the end of July. A $10 material fee will be
collected on the day of the workshop.

Please RSVP to Sunny Cate if you are coming (vicepresident@mmawg.org) so you can get
on the list to get through the gate. If you are interested in participating in the eco dyeing, please
let Sunny know that as well.

We will have a potluck lunch, so please bring a dish to share. It will be a very fun day!.
—Sunny Cate, Vice President

Inspiring May Guild Meeting!

The May meeting was an inspiration—the sharing of beautiful items during Show and Tell,
the sharing of the items from the Guild Challenge on weaving for clothing, and the exchange
of handwoven towels. Carolyn Chen took pictures of the challenge and has shared them with
us. (Photos of all the participants in the Guild Challenge were sent out with the newsletter.)
Thank you to Carolyn and to everyone who participated in this inspiring evening.

—Beth Myrer, Recording Secretary

Left: Sarah Marsden,
plaid fabric in
natural-color cottons

Right: Carolyn Chen,
Style Arc Percy
Poncho pattern




President's Message
Dear friends,

Did you all know that Lyon, France, was once the silk
weaving capital of Europe? | didn't until | visited there
in May! So imagine my frustration when | found that |
couldn’t visit the Silk Museum while there because it
was closed the only days we were there—darn!! Even
though the museum was closed, | still managed to find
shops with GORGEOUS scarves and yardage to sell
(too rich for my pocket) but so beautiful!!

| did, however, pick up some fun info on how the
French “stole” the silk trade from the Italians, and one
tour guide tried to
tell me that “cochi-
neal was a natural
[ |1 dye sourced locally
| and widely used by
the French to dye
silk.” He was ever
so taken aback
when my husband

Balenciaga—Armored dress inspired by

a coat of arms. The dress was produced
using computer aided design, was 3D print-
. " ed, and was flocked inside "so the model

| told him that cochi-  can wear it without risk of injury.”

neal was actually
brought back

to Europe from
Mexico and Peru
by the Spaniards
... and suggested
that he Google
cochineal to learn
more. | tried to
smooth things over,
but it sparked a

Miuccia Prada—Here the designer
makes reference to Rococo wood
paneling and furniture of the 18th century.
At the center of the bodice, the mascaron  lot of discussion in
is flanked by two yellow monkeys holding ¢ group and the
bananas.

guide decided he

needed to do more

research on the

subject. Ah me, how

| to make friends and

enemies!!

& While | had

i to miss the Silk

Museum, | did see

a wonderful exhibit

at the Louvre of haute couture designer clothes inspired

= by Louis XIV style tapestries and furniture. (See photos

& included here!!!) (The photo descriptions are taken from

' the cards on display at the Louvre.)

¢ |was so sorry to miss the May meeting—the

4 Challenge Reveal and dish towel exchange! We've

had a lot going on this year!!! Let's all thank Susan and

{ Sunny for leading the charge on both challenges!! If any

A2 of you have a challenge or project you would like to pro-

Jeremy Scott for Moschino—This dress pose for next year, do let Sargh and the incoming board

evokes the idea of furiture. The moiré  Mmembers know what you are interested in! All ideas are
ever so welcome!!!

fabric imitates the grain of wood, while
the exaggerated hips echo the curves of  __\fimi Rodes. Co-President
Rococo-style furniture, and the embroidery ’

mimics gilded bronze period decorations.

Dries Van Noten—Inspired by imagery
from a 17th-century Flemish tapestry. The
designer used a textile printing technique
to fransfer the image onto the fabric.
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Guild Library Open House

On Saturday, June 14, from 2:00 to 4:00,
come and visit our wonderful Guild library
and visit with weaving friends. The library is
at Susan Hainsworth’s home, 91 East 400
North, Centerville.

Salt Lake Weaving Studio Classes
The Salt Lake Weaving Studio will be hopping
all summer. On Saturday afternoon, June 14,
we will be weaving mini tapestries on little tap-
estry looms. Display your weaving on the loom
or take it off so you can hang it on the wall.

The Technique Series class for June is
designing using a Name Draft. Come spend
an afternoon learning how to imbed a special
message in your weaving designs. June 28,
noon—4:00.

If you've never tried Color and Weave, you
can weave a table runner under Deanna’s
tutelage starting July 7.

As usual, you can sign up for a class
by emailing us for a registration form
(slweavestudio@gmail.com) or on our website
(SaltLakeWeavingStudio.org)

—Catherine and Deanna

Intermountain Weaver's Conference
Intermountain Weaver’s Conference (IWC)
has published a May newsletter that gives

all the information you need to attend the
conference in Albuguerque from June 17-21.
The newsletter is on the IWC website at
intermountainweavers.org/info.html.

Southern Utah Branch

The Southern Utah Branch of our Guild now
has a monthly newsletter, which is posted on
our Guild website under the SW Branch tab.

Thank you all for attending our Southern
Utah Weaver’s Guild meetings. We are taking
a break for the summer, and the next meeting
will be in September. | hope that you made
some friends at the meetings and enjoyed
sharing your love of fiber.

Sometime in August we will ask the
members to suggest a day and time for our
monthly meetings. This year we met on the
2nd Saturday of the month from 10:00 am
to 12:30 pm. So please think about week-
day meetings from 1:00 pm to 3:00 pm or
Saturday afternoon or early evening meetings.
(The library meeting room at Washington City
is open only until 7:00 pm; the St. George
Library is open until 8:00 pm.)

—Nancy Crowley



Meet Lynnette DiRaddo

This month our featured weaver is Lynnette DiRaddo. Lynnette is one of our newer mem-
bers, joining last fall. So far she has enjoyed all of the activities offered by the Guild, sharing
knowledge with other members, and our wonderful workshops.

Lynnette spent over thirty years working for Colorado College, where she helped to
organize on-campus events, including social gatherings, concerts, films, and other cultural
programming. Toward the end of her career she served as the interim director of the Arts and
Crafts Program at the Collect, which offered non-academic classes in fiber, clay, and metals.
She enjoyed being able to support others in their creativity while also embracing her own
interest in the arts.

From an early age, Lynnette was drawn to the creative arts through her curiosity and
drive to make things. As a child she learned to knit, which fostered an appreciation for yarn
and fiber. As an adult living in New Mexico in 1991, she began weaving as part of a course
offered by the local university. The class introduced her to the traditional weaving methods of
the Rio Grande, which was a very special experience, showing how weaving can be ground-
ed in place, history, and culture. While her work trends to the contemporary now, she deeply
values her initial teachings.

As a new member, Lynnette hopes to become an even more active and engaged member
of our weaving community. She would love to be able to share her skills and have other
members continue to share their knowledge with her. As she has a background in event
planning, she would be more than happy to provide support for projects, classes, and events
sponsored by the Guild to help give back to the fiber community.

Over the winter Lynnette has worked on a series of scarves, with a particular focus on
bamboo rayon yarn. Lynnette appreciates the hand of the fabric this fiber produces and how
it transforms after wet finishing. Like us all, there are some things she finds less enjoyable
about the process. In particular, she finds the dressing of the loom rather tedious, but also
appreciates its meditative qualities. Once the weaving begins, she says it is more than worth
the work to set up the loom.

Lynnette is enjoying being a part of our community as it has been fulfilling to be surround-
ed by people who share her passion, knowledge, and curiosity. She looks forward to learning
more and meeting more of us and making lasting friendships.

—Nicole Lohman

Lynnette (on right)

2024-2025 MMAWG Board

President: Mimi Rodes (801-619-6888,
president@mmawg.org); Jeanette Tregeagle
(801-568-9645, copresident@mmawg.org)

Vice President: Sunny Cate (801-589-3393,
vicepresident@mmawg.org)

Membership Secretary: Ann McKane
(206-371-5814, membership@mmawg.org)
Recording Secretary: Beth Myrer
(801-602-8612, secretary@mmawg.org)

Treasurer: Phyllis Mandel (914-806-3478,
treasurer@mmawg.org)

Librarian and Equipment Coordinator:
Susan Hainsworth (801-860-6483,
susanhainsworth@gmail.com)

Hospitality: Karen Gregory(801-916-9849,
kigregory12@gmail.com)

Grants Officer: Mimi Rodes (801-619-6888,
grants@mmawg.org)

Newsletter: Susan Hainsworth
(801-860-6483, susanhainsworth@gmail.
com); Maureen Wilson (801-485-5241,
SCstudygroup@mmawg.org); Nicole Lohman
(715-491-1893, nicoleelohman@gmail.com);
Jane Ann Peters (801-205-1055, janeann
peters@comcast.net)

Webmaster: Nancy Crowley (505-480-8079,
webmaster@mmawg.org)

IWC Representative: Nancy Crowley
(505-480-8079, webmaster@mmawg.org)
Shuttle-Craft Guild Study Group

Coordinator: Maureen Wilson
(SCstudygroup@mmawg.org)

Guild Sale Coordinator: Catherine Marchant
(801-216-4722, fibernbeads@gmail.com)

Outreach Coordinator: Julie Guiney
(435-640-2965, outreach@mmawg.org)

Mary Meigs Atwater Weaver's
Guild of Utah

To join the Guild: send $30.00 ($35.00 to re-
ceive the newsletter by mail) to Phyllis Mandel,
3721 East Blue Jay Lane, Cottonwood Heights,
UT 84121, or go to the Guild website, where
you can join using Paypal. Checks should be
made out to MMAWG.

To join the Guild e-mail list: contact Susan
Hainsworth, susanhainsworth@gmail.com.
Guild website: mmawg.org
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Book Review: Two Books by Annie MacHale

In Celebration of Plain Weave: Color and Design Inspiration for Inkle Weavers & HREENCSLLSV%WCKUP
FORT

Three-Color Pickup for Inkle Weavers

Note: On September 4-6, Annie MacHale will visit our Guild to teach a three-day workshop on inkle
band weaving. All Guild members will have the chance to hear her on September 5 at the opening of the
Guild Fiber Exhibit. She will give a presentation titled “Things You Can Do with Inkle Bands.”

Even if bandweaving isn’t your thing (yet), | have no doubt that perusing Annie MacHale’s two books
will ignite your enthusiasm. These two books are high quality, with a spiral binding that allows the books
to lie flat while in use, and full-bleed color printing to enhance your pleasure while you are reading. They
are logically laid out and provide a wealth of inspiration. | first became aware of Annie MacHale’s work
through Instagram (@aspinnerweaver), where she shared her spectacular plain-weave bands, most of
which became guitar straps or belts. Although she uses an inkle loom, her work inspired me to acquire a
Glimakra Band Loom (2016) and led me to design and produce countless dishtowel hangers and guitar
straps. What fascinated me the most about her Instagram posts was that she was sharing design tricks
that made the patterns pop.

The first book, In Celebration of Plain Weave, brings me back to those Instagram days. Spectacular
color images of her bands adorn the pages, and many are accompanied by the inspiration of the design,
e.g., a flower, a lizard, or a landscape. Here, all her tricks are in one place and the book will take you by your hand and guide you through all
steps of design and weaving.

Ms. MacHale’s secrets for design and using color and color value to make designs pop are shared in the first section of the book. She demon-
strates how to judge the color value of candidate yarns (e.g., convert a photo to black & white) and how to use the resulting information for maximum
effect. And then she illustrates how a color choice can either draw the eye or make the pattern all but disappear, how it can add energy or excitement,
or result ina Iover mellow band So regardless of your style, you will find examples and hints to bring your own work to the next level.

= == =  The next section illustrates how designing in warp-dominant plain weave works. Straight
lines, dashed lines, horizontal bars and more adorn these pages and provide the knowledge
- necessary for the new band weaving enthusiast. And finally, the book ends with 200 pat-
- terns. These can be made as shown or be an easy starting point for one’s own version. Ms.
- MacHale’s yarn of choice is Omega Sinfonia, a mercerized multi-strand cotton that comes in
many colors. This makes her bands great for strong guitar straps, and yet her designs can
| also be adapted for finer yams.
| The second book, Three-Color Pickup for Inkle Weavers, uses the same clear lan-
- guage and illustration, is contained in an equally stylish and practical book, and it takes the
- || bandweaver into a world of bands with diagonal lines and even 3-D-appearing patterns. |
== must admit to initially being a bit intimidated by this book. The book’s introduction clearly
states that 3-color pickup is an advanced method and suitable for the bandweaver who is already conversant with Baltic pickup. My love of weav-
ing has a lot to do with being able to treadle, and I've shied away from methods that require hand manipulation. Nevertheless, | can tell you that
her method does work, and | am convinced that the possibilities are endless.

The book is laid out in a very logical manner, and the basics of the method—especially its warp organiza-
tion—are very well described. There are two distinct warp designs—ones that are symmetric and so produce
designs that are centered in the middle of the warp, and ones that are asymmetric and include selvedge-to-
selvedge diagonals. The designs range from traditional to playfully modern, and for a patient person, there is a SR
wealth of inspiration. I:I:I:I.”ll:l:l:l

Because | had committed to reviewing this book, | decided | needed to actually test out the method. | warped &l '||| ||I
up my band loom with an unattractive combination of white, black, and orange yarn that would allow me to try ||I|'.' '.'|
any of 9 patterns (A4-A12). The instructions in the book are so clear that | was able to understand how to read
her designs and use the information to manipulate my warp threads. | am sure that all of you would do a much
- better job than my simple and error-filled start. The reason | share this pathetic photo
is to show that with more patience you can easily carry out this method, regardless of
your prior experience with pickup.
| Most of this book shows patterns with full-page charts to allow you to replicate
| the designs. These printed patterns require the weaver to observe the floats and count out their warp positions and

lengths. However Ms. MacHale also includes links to each pattern using a Pattern Editor program (www.raktres.net).
Use of these linked patterns would probably make the weaving easier. The pattern editor is powerful, but not intuitive.
However, again, Ms. MacHalec ame to the rescue by posting a YouTube video where she describes its use (https:/
| www.youtube.com/watch?v=VWV1McKtNuM, or search YouTube for Annie MacHale and “Band Weaving Pattern Editor
Demo”). With this book, | learned that pick-up is not something to fear, even if it uses 3 different warp colors, and the
potential of the method makes it quite exciting. Between these two books there is something for everyone, from novices
| to experts. | just know we will all love learning more in the Annie MacHale workshop.
| —Leslie Sieburth




Shuttle-Craft Bulletins: Peruvian and Bolivian Weaving
The Shuttle-Craft Bulletins covered in this article are from March 1942 and April 1949. These Bulletins are on the Guild website (mmawg.org)
under the Bulletins Tab.

In the March 1942 Shuttle-Craft Bulletin, Mary Meigs Atwater called the Pre-Incan weave from Peru an ancient, unusual, and fascinating one
that lends itself to modern effects in delightful and surprising ways. In her experimentation with the weave, she found that the warp should be of
firm material, sett closer than for plain weave, but not warp faced, ideally of coarse cotton. She used carpet warp, set at 30 epi, threaded double,
with a coarse multistrand cotton for weft. The fabric produced is stiff and heavy, suitable for upholstery, utility bags, and table squares.

ThIS weave is made up of a pick- up technique that may be done on two shafts or an inkle loom. It includes a system of floats that cover the

; face of the fabric like an inlay, giving a rich effect. The back side of the fabric is solid plain weave. Mary

recommended that the warp be set in stripes if both sides are to be seen in the final piece. Figure 1is a
photo of the weave from an Atwater sample collection owned by the Guild.

Two weft colors are typically used; these are separated by an outline pattern picked up in the warp,
. shown on the diagram in the bulletin. Mary wrote that the diagrams do not show the richness of the
. woven effect and recommended weavers try it to see the pattern in person.

The weave is suited to simple geometric patterns. Of the patterns shown in the bulletin diagram (also
found in the Shuttle-Craft Book of American Handweaving; see p. 303), pattern (d) can be woven on
@ the inkle loom. Pattern (e), Mary wrote, is a standard pre-Incan pattern. She called it the flying pelican
figure, arranged so the figure is interlocking, the same in each of the two colors.

The pick-up is done on an open shed. Mary provided detailed instructions for pattern (d), the one
1® suitable for an inkle loom, as well as how she proceeded on the more elaborate figures. She wrote that
the process is simple, though it does sound complicated in her description. The diagram in figure 2 from
the Shuttle-Craft Book shows the position of the pick-up sticks as well as the patterns from the bulletin.

The patterns woven are more elongated than the diagrams, resulting from the close-sett warp
and heavy weft. You may open the warp sett for a

. . & squared pattern, but Mary thought the effect was not Tty Pele )
Figure 1 Peruvian pick-up, Atwater sample as interesting. The pattern may be picked up across % % ﬂ WM ﬁ
Gl (A L7 ATER) the entire piece or across a figure only with a plain pebed i ks
weave background, as shown in the bulletin photograph of the piece woven by Mary. C!H L ﬁE L

In the April 1949 Bulletin, Mary wrote of an unusual weave from Bolivia, based on a saddle ~ (§
pouch sent to her by a Guild member. It was a warp-faced weave that Mary thought typical of d
native American weaves. She wrote that warp-faced weaves have richness and brilliance all
their own, with strength in the warp direction that lent them to such uses as deck chair seats.
She recommended the weave be done in wool or cotton.

She wrote that though these weaves were done on primitive looms, they could be adapted
to the familiar 4-shaft floor loom. She recommended that the warp be sett close, wound on
with heavier paper strips, and under tight tension. Some weavers preferred not to use a reed
and beater, but Mary suggested that for a wide piece, the reed would be useful in keeping
the stripes in the correct alignment. She favored the use of a shuttle/beater like those used in
inkle weaving, beating the weft in with the shuttle in the open shed, or using what she called a
“beating stick,” like the swords used in backstrap weaving.

This is another weave that can be done on an inkle loom, with a simple pick-up done on the
two sheds. She included the treadling for a floor loom version to avoid a striped effect in the

%

F|gure 2 D|agram 63, Shuttle-Craft Book of American
pattern. Hand-weaving. Photo by MWilson.

Two drafts are included in the issue, one for the saddle pouch and a second with bolder and
larger patterns, given the pattern threads are in pairs. This draft is suitable for table runners and chair seats. The finer one (a) is better for bags.
—NMaureen Wilson, Shuttle-Craft Bulletins Study Group Coordinator

The Shuttie-Craft Bulletin Study Group
The last two Shuttle-Craft Bulletin Study group meetings of this Guild year are listed below, with the issues and topics to be covered. The next
meeting will be on June 12 at 7:00 pm at Ping’s home. Contact Maureen Wilson for directions.

The study group meets to discuss Mary Atwater’s work from the Shuttle-Craft Bulletins. This is an informal group, and if you have not par-
ticipated, try a meeting. The meetings often begin with a reading from Mary Meigs Atwater’s biography. If you are interested in attending, email
Maureen Wilson (maureenmwilson@yahoo.com).

Date Topic Bulletins THE SHUTTLE-CRAFT GUILD
June 2025 Handbags July 1931; December 1931 B@]ﬂ@@j‘ﬁw
August 2025 Speck Book and Landes Book Patterns ~ August 1931; January 1934 b




