
THE 
WEAVER’S 

BAG
Mary Meigs Atwater
Weaver’s  Guild
SEPTEMBER • 2025

What’s Happening
SEPTEMBER 5–OCTOBER 22: Guild 

Fiber Exhibit: “Slow Cloth: A Celebra-
tion of One Thread at a Time”

SEPTEMBER 5: Guild Exhibit Opening 
Reception and Awards (6:00 to 8:00 
p.m., Utah Cultural Celebration Center)

SEPTEMBER 4–6: Inkle Weaving  
Workshop, by Annie MacHale

SEPTEMBER 27: Guild Library Open 
House, Susan Hainsworth’s home

OCTOBER 9: Sharing of IWC Work-
shops and Intro to Guild Challenge: 
“Discover a New Twill”

OCTOBER 17 AND 18: Guild Holiday 
Sale, Millcreek Commons Marketplace

NOVEMBER 13: Weaving Twills, 
by Deanna Baugh and Catherine 
Marchant

DECEMBER 11: Guild Christmas Party
JANUARY: Zoom Meeting Program TBD
FEBRUARY 12: In-Person Meeting 

Program TBD
MARCH 12: Program TBD
APRIL 10: Beth Ross Johnson, topic to 

be decided
MAY 14: Guild Challenge Reveal
JUNE: Indigo Dye Day, date TBD 
All regular Guild meetings begin at  
6:30 p.m. at the South Valley Unitarian 
Universalist Society, 6876 Highland 
Drive, unless otherwise indicated.

September Guild Meeting—Opening Reception for “Slow Cloth:  
A Celebration of One Thread at a Time”
Friday, September 5, 6:00 p.m. to 8:00 p.m., Utah Cultural Celebration Center

Our September meeting will be the 
opening reception and awards pre-
sentation for this year’s Guild fiber 
exhibit. It will be at the Utah Cultural 
Celebration Center (UCCC) in the 
Main Gallery—1355 West 3100 
South, West Valley, UT 84119. The 
Guild Bi-Annual Fiber Exhibits are 
always so colorful and inspiring! The 
gallery is large enough that we are 
able to invite Utah fiber artists from 
other guilds to participate, so there 
will be a wonderful variety of fiber art 
on display—weaving, surface design 
pieces, quilts, lace, etc.!

The exhibit opens at 6:00 p.m. 
on September 5. Come early and 
wander the exhibit and visit with 
friends! We will gather together about 
7:15 for the awards ceremony. Then 
Annie MacHale, inkle loom instructor 

and author, will give a short presentation about some of the fun things that can be made with 
inkle bands. Refreshments will be served in the main hall next to the gallery. Bring your friends 
and family to enjoy this wonderful event!

We encourage everyone to enter some of the great fiber art you have made since the 
last exhibit, two years ago. See the Exhibit Registration package for more information and 
instructions. Entries should be brought to UCCC on Saturday, August 30, between 10:00 
a.m. and 2:00 p.m. All entries must be ready to hang.

As an added enticement, I am including a photo of the last Exhibit’s gorgeous award  
ribbons woven by our Exhibit Chair and fine fibers enthusi-
ast, Jeanette Tregeagle! The ribbons are so very beautiful—
definitely a prize to be won!!!!!!

The exhibit will be open until October 15, so if you are 
unable to attend the opening, you will have several weeks to 
visit and enjoy!

Looking forward to seeing you all at the opening! It is 
always so much fun and so inspiring!!!! 
—Mimi Rodes, Fiber Exhibit Committee

Summary of June Guild Meeting
The June Guild meeting was so inspiring and fun! Connie Denton had worked very hard to 
prepare everything needed for each participant to do eco printing on a cotton handkerchief 
and a silk scarf. Under her direction, we 
created designs from plant materials, 
learned to use a dye blanket to add extra 
color to the piece, and learned how to 
create a bundle that could be put in a dye 
pot. We were then able to dye our bundles 
in an indigo dye pot. 

Participants created beautiful handker-
chiefs and scarves, and we had a delicious 
potluck lunch and much fun socializing. It 
was a wonderful day! Eco-Dyed Pieces by Connie Denton



President’s Message
Highly regarded British musician, producer, and early member of Roxy Music, Brian Eno, 
believed that individual creative genius was not as important to advancing art as the artistic 
community that he called a “scenius.” He was referring to the powerful human network that 
creates the art scene, the music scene, and in our case, the weaving scene. The power of 
this community lies in its only partial coordination around a common interest. Every member 
is exploring different aspects of the artform, but frequently communicating new tools, ideas, 
and techniques back to the group. While the most productive sceniuses through history have 
included art dealers, collectors, and published art critics as well as artists, the basic condi-
tions necessary to the formation of a scenius are simple: there must be mutual support and 
encouragement, easy information sharing, and shared celebration of individuals’ successes.

Without doing it intentionally, MMAWG embraces these ideas, and contributes to expand-
ing our skills and horizons in exactly the ways Eno’s scenius does. Through workshops, pre-
sentations, show and tell, and group challenges, we move each other along on our weaving 
journeys. Many of us travel to IWC or other weaving shows and conferences and return with 
new ideas, possible presenters, and inspiration to share.

In a few weeks, we have a magnificent chance to celebrate the textile arts at the 
MMAWG-organized exhibit, “Slow Cloth: A Celebration of One Thread at a Time.” This exhib-
it of our work and others’ will run September 5th through October 22nd at the Utah Cultural 
Celebration Center in West Valley City. Jeanette Tregeagle has spearheaded the organiza-
tion of our 28th such exhibit, and all Utah fiber and textile artists are invited to exhibit their 
works. It will be a show of scenius.
—Sarah Marsden, President

Salt Lake Weaving Studio Classes
As the summer winds down, we at the Salt Lake Weaving Studio are busy planning classes 
for the fall:
Collapsed Scarf: Tuesdays, September 9–23, 6:00 p.m.
Tapestry: Thursdays, September 11–25, 10:00 a.m.
Rigid Heddle 2.0, Finger Manipulation: Thursdays, September 11 and 18, 6:00 p.m.
Make A . . . Tile Wrapping: Saturday, September 13, noon–4:00

Contact us: SLWeaveStudio@gmail.com or SLWeavingStudio.org
We are happy to announce that we have received our tax exempt status from the IRS, 

thanks to a generous donation by the Guild. We truly owe our existence to all of you!
—Catherine and Deanna

Guild Library Open House
On Saturday, September 27, from 2:00 to 
4:00, come and visit our wonderful Guild 
library and visit with weaving friends. The 
library is at Susan Hainsworth’s home,  
91 East 400 North, Centerville.

Annual Guild Holiday Sale
Mark your calendars for October 17 and 18, 
2025, for the annual Guild Holiday Sale.  
It’s going to be held at the Millcreek Com-
mons Marketplace, 1354 East Chambers 
Avenue, Millcreek, UT 84106. It will be held 
from 1:00 to 8:00 on Friday and from 11:00 
to 6:00 on Saturday. Participants can put 
any type of handmade item (except food) in 
the sale, and the Guild will take a 20 percent 
commission.

I’m excited about this new venue. The 
lighting is excellent, and they will set up tables 
for us. There is a coffee shop and restaurant 
on site and several other eateries nearby. 

More information about how to label items 
for the sale, etc., will be sent out later. I hope 
to see everyone there!
—Ann McKane, Guild Sale Coordinator

The Shuttle-Craft Bulletin Study Group
The 2025–2026 Guild year schedule for the Shuttle-Craft Bulletin Study Group is presented 
below. The next meeting will be held in October, date and location to be determined. The 
topic of discussion will be twill weaving from the February 1938 and November 1944 issues. 
Contact Maureen Wilson for directions.

The study group meets to discuss Mary Atwater’s work from the Shuttle-Craft Bulletins. 
This is an informal group, and if you have not participated, try a meeting. The meetings often 
begin with a reading from Mary Meigs Atwater’s biography. If you are interested in attending, 
email Maureen Wilson (maureenmwilson@yahoo.com).
Meeting Date	 Topic	 Bulletins

December 2025	 Crackle, Pine Tree pattern, 	 November 1931, May 1933 
	 and block drafts	

April 2026	 Weaving linen, Bronson lace	 April 1932; April 1934

August 2026	 Christmas weaving, long warps, 	 October 1930; October 1931 
	 and Crackle drafts	

From a previous guild sale: chickens by Maureen 
Wilson; afghan by Catherine Marchant. 

Background Photo
Wool runner woven in Peru.

October 2025	 Four and eight shaft twills, 	 February 1938; November 1944 
	 broken twills, and overshot patterns	

February 2026	 Coverlet weaving, Italian fashion	 January 1932; January 1934

June 2026	 Drapes and curtains	 May 1932; May 1933



Shuttle-Craft Bulletins: Maori Weaving—Taniko
The Shuttle-Craft Bulletins covered in this article are from June 1941 and November 1945. 
These Bulletins are on the Guild website (mmawg.org) under the Bulletins Tab.

Maori weaving, or taniko, is a twining technique that Mary Meigs Atwater wrote about in 
June 1941 and November 1945. Taniko was traditionally done by the New Zealand Maori 
in New Zealand flax. It has had a resurgence in popularity since the 1950s and has been 
adapted to many different materials. Mary wrote that it is suitable for summertime weaving 
as it can be done without a lot of equipment and outside in the summer weather. Mary 
wrote that the technique is more like basketry than the typical intertwined material woven 
on a loom that we are all familiar with. It was done using two posts driven in the ground  
with strands strung between them, the warp ends braided into these strands and hung 
free. The weft is twined between the warp ends and beaten into place upwards as on a 
warp-weighted loom.

Mary wrote that there are several techniques 
in Maori weaving. She grouped them into three 
groups: (1) Simple two or four thread twining with 
enrichments such as what Mary called the roll, 
and loops as seen on the diagram from the Bul-
letin here (c and d); (2) tag fabrics, ornamented 
with feathers, dog hair, braided and knotted tags, 
and (3) taniko pattern weaving. These are further 
explained in the chapter titled “Twined Weaving 
Part III” in Mary’s book Byways in Handweaving: 
An Illustrated Guide to Rare Weaving Techniques, 
Macmillan Company, 1954.

The twining method 1 lends itself to blankets, 
bags, and table mats. Mary was able to make a 
blanket on the loom using this technique. She 
described the different tags from technique 2 for ornamentation in the 1941 issue.

The twining should always be done from left to right over pairs of warp ends. On the 
second row, the warp pairs would be split as shown in the Bulletin diagram. The weft ends 
would be cut at the end of the row and braided down on the side of the piece. If a solid effect 
is desired, twining should be done over the same pairs each time.

Mary described how she adapted a frame loom to twine a bag using the taniko technique. 
Mary found the taniko technique using pattern to be the most elaborate form. She wrote that 
this weave is used for garment borders, belts, and headbands. The fabric produced is firm 
and has a needlepoint effect. The patterns used are geometric patterns in diamonds and 
triangles and the background is traditionally black.

In the 1945 issue, Mary experimented further with the technique. She wrote that the 
material should be coarse and stiff, such as jute or heavy linen. She showed a special frame 
loom made for her by Mr. Gilmore and gave detailed directions for a 9” x 14” table mat.

Dawn Ahlert taught a two- and three-color taniko class at the 2025 Great Basin Fiber 
Arts Fair in April, and Ann McKane produced this lovely 
sample from that workshop. You can see the award-winning 
dancing blanket and other taniko work done by Dawn Ahlert 
on her website: https://www.dawnahlert.com/

For more information on taniko weaving, see Mary’s  
Byways book. See also the section on Chilcat twined weav-
ing (page 52) using a similar technique.

To see the twining done and for background information 
on the Maori, see the YouTube video on taniko, the Maori 
weaving technique, at this link: https://www.youtube.com/
watch?v=2ACV5Ptpc80

There is also an online book Taniko Weaving by  
Judy Shorten at this link: https://www.vcn.bc.ca/~celtic3/
index.html
—Maureen Wilson, Shuttle-Craft Bulletins Study Group 
Coordinator 

2025–2026 MMAWG Board
President: Sarah Marsden (president@
mmawg.org)
Vice President: Jill Dahle (801-541-3986, 
vicepresident@mmawg.org; Mimi Rodes 
(801-619-6888; vicepresident@mmawg.org)
Membership Secretary: Ann McKane (206-
371-5814, membership@mmawg.org)
Recording Secretary: Susan George-Rydberg 
(818-347-9976, secretary@mmawg.org)
Treasurer: Phyllis Mandel (914-806-3478, 
treasurer@mmawg.org)
Librarian and Equipment Coordinator: 
Susan Hainsworth (801-860-6483, susan 
hainsworth@gmail.com)
Hospitality: Joni Moerman (801-824-0515, 
jmoer@hotmail.com) 
Grants Officer: Mimi Rodes (801-619-6888, 
grants@mmawg.org)
Newsletter: Susan Hainsworth (801-860-
6483, susanhainsworth@gmail.com); Jane 
Ann Peters (janeannpeters@comcast.net); 
Maureen Wilson (801-485-5241, SCstudy 
group@mmawg.org); Nicole Lohman (715-
491-1893, nicoleelohman@gmail.com)
Webmaster: Nancy Crowley (505-480-8079, 
webmaster@mmawg.org)
IWC Representatives: Ellen Klomps (435-
213-6100, stringweaver@gmail.com); Pamela 
Done (801-809-9101, p.biz@donefamily.org)
Shuttle-Craft Guild Study Group Coor-
dinator: Maureen Wilson (801-485-5241, 
SCstudygroup@mmawg.org)
Guild Sale Coordinator: Ann McKane 
(206-371-5814, membership@mmawg.org); 
Catherine Marchant (801-216-4722, fibern 
beads@gmail.com)
Guild Exhibit Coordinator: Jeanette Tregeagle
Outreach Coordinator: Julie Guiney (435-
640-2965, outreach@mmawg.org

Mary Meigs Atwater Weaver’s 
Guild of Utah
To join the Guild: send $30.00 ($35.00 to re-
ceive the newsletter by mail) to Phyllis Mandel, 
3721 East Blue Jay Lane, Cottonwood Heights, 
UT 84121, or go to the Guild website, where 
you can join using Paypal. Checks should be 
made out to MMAWG.
To join the Guild e-mail list: contact Susan 
Hainsworth, susanhainsworth@gmail.com.
Guild website: mmawg.org
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Excerpt from June 1941 Bulletin. Photo by M Wilson.

Taniko weaving by Ann McKane, photo 
by A. McKane.


