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What’s Happening
JUNE 6: Indigo Dye Day, 10:00 a.m. 

–2:00 p.m. pavilion near Mimi Rodes’s 
home 

JUNE 13: Guild Library Open House, 
2:00–4:00 p.m. Susan Hainsworth’s 
home

JUNE 20: Weaving Progress Study 
Group, 2:00–4:00 p.m. on Zoom

JUNE 17: Shuttle-Craft Bulletin Study 
Group, 7:00 p.m. at Mimi Rodes’s 
home 

OCTOBER 8–10: Transparency  
Weaving: Exploring Light and  
Shadow, 3-day workshop by  
Rebecca Smith

OCTOBER 23–24: Guild Holiday Sale, 
Millcreek Common

All Guild meetings begin at 6:30 p.m. at 
the South Valley Unitarian Universalist 
Society, 6876 Highland Drive, unless 
otherwise indicated.

BACKGROUND PHOTO
The background photo in this issue is 
an illustration from the online book, The 
Art of Indigo & Shibori Fabric Dyeing, by 
Karen Elzinga (https://phsvisualartdept.
weebly.com/uploads/2/2/0/1/22019648/
theartofindigoandshiborifabricdyeing 
lesson1.pdf)

June Guild Meeting—Indigo Dye Day
Saturday, June 6, 10:00 a.m.–2:00 p.m., Pavilion near Mimi Rodes’s home

Our Indigo Dye Day will be held on Saturday, June 6, from 10:00 a.m. to 2:00 p.m, at 
the pavilion near Mimi Rodes’s home. Maureen Wilson and Jill Dahle will introduce the 
process of indigo dyeing and will have two indigo dye baths prepared. They will demon-
strate simple resist techniques, and cotton dishtowels will be provided for anyone who 
would like to dye one—using these resist techniques or not. You are welcome to bring 
any fiber for the dye pot—cotton, linen, rayon, silk, and wool can all be dyed with indigo. 
Consider skeins of yarn, warps, or a piece of fabric.

Make sure that your items are scoured for the best dye uptake. If anyone has ques-
tions about how to do this, contact Maureen Wilson (maureenmwilson@yahoo.com). 
Utah State University has a document on dyeing with indigo that includes information on 
scouring: https://extension.usu.edu/yardandgarden/research/dyeing-with-japanese-indigo 
See the section on preparing your fabric.

Cotton and all plant-based fibers should be washed with soda ash or washing soda 
and synthropol or Dawn dishwashing liquid. Wool and silk can be scoured with synthropol 
or Dawn dishwashing liquid.

Wear appropriate clothing, including shoes. 
Bring long kitchen gloves to protect your hands 
and a plastic container to take your dyed items 
back home. 

Dyeing is not the only thing we will be doing 
that day! We will also have a potluck lunch, so 
please bring an item to share. At lunchtime, 
we will also have Show and Tell, so bring your 
projects to share with everyone.

Mimi Rodes lives in a gated community. If 
you are coming to the meeting, please email 
her at mimidrodes@gmail.com so she can put 
you on her guest list for the gatehouse. Mimi will 
send out directions to the event a week before 
the meeting.
—Jill Dahle and Mimi Rodes, Co-Vice Presidents

Transparency Weaving Workshop with Rebecca Smith
We have invited Rebecca Smith to come and teach a three-day workshop called  
“Transparency Weaving: Exploring Light and Shadow.” The workshop will be held on 
October 8–10, 2026. Rebecca introduced us to transparency weaving via our recent Zoom 
meeting on May 28.

I first encountered Rebecca in the Spring 2025 issue of Hand–
woven while reading her article “Sunset Reflections.” I was so 
amazed at the wonderful sunset transparency shown in the article 
that I immediately checked out Rebecca’s website and then pro-
posed to the Board that we invite her to do a workshop with us. 

In addition to her transparency weaving work, Rebecca is a tap-
estry artist who also weaves sculptural pieces incorporating wire that 
I find very intriguing! She studied with Archie Brennan in 1999 and 
continued to weave tapestries for over 20 years. During COVID, she 
“found that transparencies gave her an emotional lift because they 
are light and airy and refreshing,” and she has continued exploring 
and teaching the possibilities of this technique ever since. 

I invite you all to visit Rebecca’s website to see some of her 
lovely work!!! https://rebeccasmithtapestry.com. I will be sending 
out registration materials and information about her workshop at 
the end of May since we do not meet over the summer.
—Mimi Rodes

Sunset Reflections,  
by Rebecca Smith, from 
Handwoven, Spring 2025



Salt Lake Weaving Studio 
The Salt Lake Weaving Studio has four fun classes scheduled for June.
June 2–23 (Monday evenings): Alpaca Blanket Class. If you were at the May Guild  

meeting, you saw and felt  
Deanna’s luscious blanket.

June 13: Technique Series 
Class—Sectional Warping. 
Learn the tips and tricks of 
beaming a warp two inches at 
a time.

June 18 and 19: Twined Summer 
Coasters. Learn how to twine 
while you make a pair of cool 
coasters!

June 27: Make A … Mini Paper 
Basket Get-Together. This drop-in class is as much about spending time with other 
makers as it is about weaving a basket.
To sign up for classes, visit our website: SLWeavingStudio.org or email: slweavestudio@

gmail.com. We are located at 2875 South West Temple, South Salt Lake.
— Catherine Marchant and Deanna Baugh

Updated Guild Membership Lists
Any member of the Guild can get an updated 
copy of the Guild membership list from Ann 
McKane, our membership secretary. Please 
email her (membership@mmawg.org) to 
request the current list. 

Intermountain Weavers  
Conference News
The workshops for the 2027 Intermountain 
Weavers Conference have been announced! 
Check the list at IntermountainWeavers.org 
and start planning your choices. There will  
be three-day classes on Wednesday,  
Thursday, and Friday, and a blend of half-day 
and one-day classes offered on Saturday.

As a board member I won’t be able to take 
classes, which is a slight relief to me as I don’t 
believe I’d be able to narrow my choices to 
just one!

Marketplace vendor applications are  
being taken now. The applications close on  
November 30, 2026. Also, sponsorships  
are being sought. See the Sponsors tab on 
the home page.

When you join IWC, you also get informa-
tion about the Intermountain Weavers  
Conference, which will be held in Fort 
Collins, Colorado, on July 6–10, 2027. It’s 
worth joining now!
—Ellen Klomps, IWC Representative

Guild Library Open House
There will be a Guild library open house on 
Saturday, June 13, from 2:00 to 4:00 p.m.,  
at Susan Hainsworth’s home, 91 East  
400 North, Centerville. Come and see the 
wonderful books in the Guild library!

Alpaca Blanket

President’s Message: In Appreciation
In my first Guild newsletter note last September, I wrote about the powerful effect of a creative 
community on its members. I still think this is one of the biggest reasons to join a craft Guild. 
The challenges of the Guild community, then, are to (1) deliver information in a variety of ways 
so that it’s accessible to members with different time schedules and different learning styles, 
(2) deliver information that’s useful to novice weavers but also to veterans, and (3) build an  
environment where it’s okay both to have woven pieces succeed fantastically and flop miser-
ably. So much can be learned from a flop, but it takes the right company to feel comfortable 
sharing flop knowledge.

In other words, a successful Guild offers opportunity for every type of weaver, a welcome 
for every woven project, and a safe place to be adventurous. Then it pushes for adventure.

Participants in the Guild Twill Challenge demonstrated the strength of our Guild. There 
were a few weaver-declared flops that met with encouragement and suggestions; there 
were beautiful successes greeted with questions and applause. Weavers shared many 
subtle successes: woven plaids that were beautifully square, effective weft choices nestled 
in painted warps, twills with texture, and more.

On a Guild administrative level, volunteers stepped forward to help document the 
weaving and explorations that had taken place—sending the information forward. By quickly 
coordinating, Carolyn Chen, Kimberly Davis, and Jill Dahle ran with Leslie Sieburth’s sug-
gestion to photograph the Challenge fabrics. Hopefully the PDF summary that Mimi Rodes 
creates from these photos and notes can go onto our website and start a new tradition of 
information sharing. 

Please take a moment to rec-
ognize your own role in building 
a powerful Guild. By actively 
engaging in Guild activities, by 
sharing concrete suggestions, 
and by rolling up our sleeves to 
do the work enthusiastically, we 
have together built a warm and 
adventurous learning community.

Happy Summer!
—Sarah Marsden, President

Green and Blue Twill Strips, woven by 
Sarah Marsden for the Guild Challenge



Handwoven Entries at the State Fair 
We heard exciting news from the State Fair about opportunities 
for weavers this September. Guild members are encouraged  
to enter handwoven work into the State Fair, which runs from 
September 10–20. The fair is also seeking judges for hand
woven textiles and demonstrators for weaving. Judges will 
attend an orientation meeting. It’s more fun to demonstrate in 
pairs, so consider signing up with a buddy. 

Competitive categories include small household textiles, large 
household textiles, garments (including shawls and scarves), 

and decorative and other woven items.
A number of Guild members have entered in the past and have had positive experiences. 

You can start now to work toward having woven items to enter. We will get everyone further 
information about entering items. If you are interested in judging or demonstrating, contact 
Sakura Gallegos, 801-538-8400. 

Mary Meigs Atwater Weaver’s 
Guild of Utah
Follow us online: 
      Mary Meigs Atwater Weavers Guild
      mmawg_utah
Guild website: mmawg.org
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2025–2026 MMAWG Board
President: Sarah Marsden (president@
mmawg.org)
Vice President: Jill Dahle (801-541-3986, 
vicepresident@mmawg.org; Mimi Rodes 
(801-619-6888; vicepresident@mmawg.org)
Membership Secretary: Ann McKane  
(206-371-5814, membership@mmawg.org)
Recording Secretary: Susan George-Rydberg 
(818-347-9976, secretary@mmawg.org)
Treasurer: Phyllis Mandel (914-806-3478, 
treasurer@mmawg.org)
Librarian and Equipment Coordinator: 
Susan Hainsworth (801-860-6483,  
susanhainsworth@gmail.com)
Hospitality: Joni Moerman (801-824-0515, 
jmoer@hotmail.com) 
Grants Officer: Mimi Rodes (801-619-6888, 
grants@mmawg.org)
Newsletter: Susan Hainsworth (801-860-
6483, susanhainsworth@gmail.com); Jane 
Ann Peters  (801-205-1055, janeannpeters@
comcast.net); Maureen Wilson (801-485-
5241, SCstudygroup@mmawg.org); Nicole 
Lohman (715-491-1893, nicoleelohman@
gmail.com)
Webmaster: Nancy Crowley (505-480-8079, 
webmaster@mmawg.org)
IWC Representative: Ellen Klomps  
(435-213-6100, stringweaver@gmail.com)
Guild Sale Coordinator: Ann McKane 
(206-371-5814, membership@mmawg.org); 
Catherine Marchant (801-216-4722,  
fibernbeads@gmail.com)
Outreach Coordinator: Julie Guiney  
(435-640-2965, outreach@mmawg.org
Study Group Coordinators
Shuttle-Craft Guild Bulletins: Maureen 
Wilson (801-485-5241, SCstudygroup@
mmawg.org)
Rigid Heddle: Sonya Campana (801-707-
8356, sonyaccampana@gmail.com)
Weaving Progress: Susan Hainsworth (801-
860-6483, susanhainsworth@gmail.com)

Summary of the May 14 Guild Meeting
Business

Guild members are encouraged to enter handwoven work into the State Fair in September. 
See the State Fair article in this newsletter. 

The Guild held its annual election for the five elected Guild board positions specified 
by our bylaws. The motion to elect these board members passed unanimously by show of 
hands. President—Sarah Marsden; Vice Presidents—Jill Dahle and Mimi Rodes; Member-
ship Secretary: Adam Horrocks; Recording Secretary—Susan George Rydberg; Treasurer—
Beth Cobb. The appointed board positions were also reviewed. Sarah Marsden reminded 
us that additional appointed positions can be created if a new need—or a new volunteer!—
emerges.

Maureen Wilson talked about the June Dye Day coming up on June 6. See the article at 
the beginning of this newsletter.

Phyllis Mandel reported the following about the Guild finances: Total income—$21,511.84; 
Total expenses—$20,629.00; Net income—about $882; Cash balance—$11,265.54. Key 
points: Dues payments are up slightly. The Mary Atwater 
Recipe Book continues to sell worldwide, and income from 
sales had reached $940 by early May. The board is using 
some surplus funds to subsidize workshops—for example, 
the recent Beth Ross Johnson workshop received a $1,000 
subsidy, lowering costs for participants. The Guild also 
holds a $20,000 CD, which is now producing slightly higher 
returns due to interest.
Show and Tell 

Adam Horrocks shared a striking double-weave Bauhaus-inspired piece woven from left-
over cotton. Kimberly Davis presented a delicate alpaca Bronson lace scarf woven from yarn 
from the Jazzy Junk sale. Beth Myrer showed round woven buttons with beautiful designs. 
Sunny Cate showed a sampler woven during the recent Guild workshop on Sashiko-ori. 
Carolyn Chen showed a dress cut on the bias from gorgeous fabric.
Presentation

In response to the Guild Challenge, members brought an impressive variety of twill 
projects. These were expertly photographed by several Guild members, and a PDF will soon 

be sent to the Guild containing photos and details of all the 
projects that were presented. The weavings were passed 
around for everyone to see.

The evening demonstrated just how versatile twill can 
be—from beginner projects and kitchen towels to historic 
replicas, complex advancing drafts, garments, and wear-
able art. It was a most inspiring evening.
—Kimberly Davis

Undulating Twill by Jill Dahle

Twill Threadings by Sunny Cate



Book Review: Weaving Patterned Bands
This month’s book review is about  
Weaving Patterned Bands: How to Cre-
ate and Design with 5, 7, and 9 Pattern 
Threads, by Susan J. Foulkes.

“Tying the Knot”—Have you heard this 
common idiom? You may have even used 
it yourself. Did you know that it could be 
associated with a ceremony that dates 
back as far back as 7000 B.C. in ancient 
Ireland? This idiom may have come from 
the ceremony of “handfasting.” Somer 
Khouri Bedran, co-founder of A Charming 
Fête, a wedding planning and design firm, 
described an Irish handfasting ceremony 
dating back that far.

The ceremony began when someone 
fastened a braided cord or ribbon around a 
couple’s hands while a priest was present. 
The act verified the couple’s engagement 
and announced to potential suitors that this 

woman was off the market.
A Celtic or pagan tradition recorded during 

the Tudor period in England, around the 16th 
century, used strips of cloth to bind two peo-
ple getting married. This was a sign that their 
marriage was legally binding. In some cultures, 
decorative bands replaced the symbolic cloth.

This is the point where the author does a deep 
dive into the weaving of Swedish bands. Her 
research is amazing and enviable. She did first-
hand research in the museums around the world, 
but this book records the patterns from the Baltic 
region—for example, the Conversation Center in 
Jyvaskyla, Finland. The author must have had  
access to the archives, where she could spend 
time analyzing the weaving structures so that she 
could reconstruct the braids. It is so impressive 
that she was able to reconstruct a braid from 1850.

The author also visited local shops to see what is current and still available for the  
braiding tourist. The things she found shows that braids today are still as cherished and 
relevant as ancient bridal braids.

Her photos are bright and extensive. There are 
over 100 patterns for 5, 7, and 9 thread charts. 
She explains how to combine the patterns to 
create your own patterns, so the sky is the limit to 
make unique braids.

The author also gives tips and resources to 
use when designing your own braid. There are 
videos and books that she recommends and 
blank charts for your new designs. Although she 
uses a double-slotted heddle, she has tips for 
weaving on inkle looms and standard heddles.

This is a beautiful book that takes you from  
the beginning first step to some very complex- 
looking patterns and to designing your own pat-
terns. I could get lost in this book for a long time.
—Cindy Schafer

Weaving Progress Study Group
Next meeting: June 20, 2:00–4:00 p.m.  
on Zoom

At our June meeting, we would like each 
person to be prepared to discuss one or 
more weaving projects they are currently 
preparing for, working on, or recently finished. 
Each person can talk about how the project 
is going, what they have learned, and what 
questions they have. You can bring drafts, 
yarns, samples, or woven pieces—whatever 
will help us see what you are doing. We hope 
that by sharing our projects, we can all learn 
more about yarns, patterns, and processes. If 
you can be prepared to share photos of proj-
ects or drafts, that is helpful when we are on 
Zoom, but you can also just hold up projects 
and yarns and talk about them.

Please contact Susan Hainsworth with any 
questions (susanhainsworth@gmail.com).
—Susan Hainsworth, Weaving Progress 
Study Group Coordinator

Rigid Heddle Study Group
The Rigid Heddle Study Group is taking a 
summer break and will meet again in Septem-
ber. Watch for updates.
—Sonya Campana, Rigid Heddle Study 
Group Coordinator

Joining the Guild
To join the Guild, send $30.00 ($35.00 to 
receive the newsletter by mail) to Phyllis 
Mandel, 3721 East Blue Jay Lane, Cotton-
wood Heights, UT 84121, or go to the Guild 
website, where you can join using PayPal. 
Checks should be made out to MMAWG.
To join the Guild e-mail list, contact Susan 
Hainsworth, susanhainsworth@gmail.com
Guild website: mmawg.org

Two-block twill scarf by Jeanette Tregeagle, 
handspun wool and tencel



Shuttle-Craft Bulletins: More Guatemalan Weaves
The Shuttle-Craft Bulletins covered in this article are from September 1942 and 1949. These Bulletins are on the Guild website (mmawg.org) 
under the Bulletins Tab.

In September of 1942, Mary Meigs Atwater continued writing about the Guatemalan weaves. She offered two patterns based on Guatemalan 
designs. The first she adapted to a summer and winter threading using bright colors. It is a four-shaft weave and uses more than one treadle at a 
time to form a shed.

Here is part of the drawdown to give you an idea of the pattern. The summer and winter portion of the 
design is woven without a tabby. Mary wrote that this weave was probably intended for clothing, but it 
could be used for drapery, upholstery, bags, or a “peasant” skirt.

If you look at the brocade weaves on the Mayan Hands website (mayanhands.org/pages/weaving- 
and-culture), you will see similar brightly colored striped patterns. Mayan Hands is a fair-trade nonprofit 
dedicated to providing economic and educational opportunities to Mayan women.

The second weave is pickup done on a densely sett warp of fine white or natural cotton. The pickup is 
done in many colors and in lively figures. Mary supplied 14 patterns. There are some fantastic patterns 
of animals and people and three geometric patterns. Here are a couple of my favorites—a peacock 

and horse. These figures of birds, beasts, and 
humans would have been woven in rows, with 
bands of twill in geometric patterns between 
them. The figures were usually woven in a suc-
cession of five or more colors. The same colors, 
in the same order, were often used in each row 
of figures, but the color order was stepped one 
figure to the right or left to give a diagonal line of 

color through the piece. The threading was a four-shaft straight draw, with a plain weave foundation and 
pickup using two pattern sheds. The pattern thread was a coarse strand of colored yarns. Two tabby shots 
were woven between the pattern shots.

Mary sold the Bulletin business to Harriet Douglas in 1946 but continued to write for it from time to 
time. In the September 1949 issue, she wrote about the work of the native weavers of the Americas in 
general. She found that the art of these weavers spoke more to the weavers of her day than the colonial 
works they were more familiar with. She thought that the American native art had a close likeness to modern American design and seemed to fit 
the present way of life better than the European weaving brought to the new world.

She discussed designing with the native designs and the use of “ugliness” in the design, stating that “intentional ugliness here and there 
seems to give relief to the nervous tensions of the present day.” I’m not sure what she meant by ugliness, but it appears to be a design that is 
shocking and unusual. I interpret her message to mean that these unusual designs would be easier to do with the native weavers’ primitive  
methods than with the well-known European ones.

Mary included a simple Mexican weave for wide sashes, which were part of native costumes in the province of Cuernavaca. These sashes were 
woven 12 to 14 inches wide using a background of fine white cotton and pattern stripes in dark blue, separated by narrow stripes in red and white. 
Two drafts were given—one (a) that required pickup and the other (b) where all the patterns could be woven with the treadling. The background 
threading recommended was 20/2 cotton sett at 64 epi, and threaded double, with the pattern thread of wool knitting yarn or a coarser mercerized 
cotton. She recommended a coarse reed (e.g., 8 dents/inch) and the use of a beating sword, such as those used with a backstrap loom, to beat in the 
weft. This would result in a warp-faced fabric, which Mary thought could be used for table runners, bags, and upholstery fabric.

More details on these techniques can be found in Mary’s book The Shuttle-Craft Book of American Hand-Weaving, 1951 edition. See Chapter 
19, “Pick-Up Weaving,” section II, “Nine Native American Pick-Up Weaves,” paragraphs (e), and (f), pages 314–17, and diagram 68 on page 316.
—Maureen Wilson, Shuttle-Craft Bulletins Study Group Coordinator

The Shuttle-Craft Bulletin Study Group
The remaining 2025–2026 Guild year schedule for the Shuttle-Craft Bulletin Study Group is presented below. The next meeting will be held on  
June 17 at 7:00 p.m. at Mimi Rodes’s home. The topic of discussion will be weaving curtains from the May 1932 and May 1933 issues. 

The study group meets to discuss Mary Atwater’s work from the Shuttle-Craft Bulletins. This is an informal group, and if you have not  
participated, try a meeting. The meetings often begin with a reading from Mary Meigs Atwater’s biography. If you are interested in attending,  
email Maureen Wilson (maureenmwilson@yahoo.com).
Meeting Date	 Topic	 Bulletins
June 2026	 Drapes and curtains	 May 1932;  
		  May 1933
August 2026	 Christmas weaving, long 	 October 1930;  
	 warps, and Crackle drafts 	 October 1931

Drawdown of Guatemalan design, September 
1942. Done by M. Wilson



Member Profile: Ellen Klomps
This month our featured weaver is Ellen Klomps. Ellen is a retiree who spent her career 
working for the USDA in Logan conducting research on native bees. While her mother 
was a weaver—who took up the craft as a “penance” of sorts for destroying fabrics as a 
wear tester for Sears—Ellen did not start weaving until 2011. She lives in a small house 
and didn’t want to start a hobby that took up so much space. Her sister inherited her 
mother’s loom and began weaving. On a trip to visit her sister in Missouri, Ellen learned 
about table looms and their small footprints and naturally decided she needed one. 
Flash forward and Ellen now owns several looms, including two floor looms, two table 
looms, and an inkle loom. With some readjustments to her home, they all manage to fit!

Ellen joined our Guild two or three years ago. In the past she was an intermittent 
member because she enjoyed the valuable workshops hosted by the Guild. She is a 
steady member now, but because she lives so far north it can be difficult at times to at-
tend the meetings in person. Regardless, she enjoys the sense of community the Guild 
provides and all the wonderful people she has met. She also finds comfort in knowing 
that there is a space where her weaving materials may find a home with others who 
love the craft when they are no longer needed. In addition to being a Guild member, 
Ellen also serves as an Intermountain Weaver’s Conference representative, focusing 
on organizing the workshops. 

No one particular weaving style or project is Ellen’s favorite as she enjoys exploring 
many different weave structures. In particular, she has woven a number of twills and 
has tried overshot. Projects have focused primarily on dishtowels and scarves, but she 
also wove a blanket that she keeps carefully guarded from her cat. 

Ellen loves learning and hopes to continue to learn new things from the Guild. One 
particular challenge she has been having is the twisting of warp threads when beam-
ing. She has encountered this problem whether the warp is beamed using a raddle or 
sectional warp. If you have any tips and tricks to help, please send them along!
—Nicole Lohman

Planning for the Guild Holiday Sale
The Guild Holiday Sale will be held on October 23–24, 2026, at Millcreek Common. Carolyn 
Chen and Lynnette DiRaddo are the new coordinators of the sale, and they want to give us 
a heads-up on how they’re planning on managing the event to ensure accuracy of your sale 
proceeds and optimize the checkout process. 

Inventory Sheet: An electronic spreadsheet template will be provided. It is mandatory for 
the list to be typed for readability. Same info as before: Your name on every page, a unique 
item code (suggest incorporating your initials with a number), brief description with colors, 
and price. This will be used by the cashier, event managers, and treasurer. If you are not 
comfortable or unable to type using a computer, we will help. Just let us know so we can 
arrange times to work with you. We will send out blank spreadsheet templates via email by 
September 14. They need to be filled out and sent back to us by October 12.

Price Tags: At the September Guild meeting, we will have small tags available. Every 
item must have a tag with a code that ties back to you and the price. At checkout, this tag 
will be taped to your inventory sheet for record keeping. 

Checkout Process: We’re hoping to have cashier stations by the two entrances. Each 
station will have a book of the inventory sheets, alphabetical by the seller’s code letters. 
Sold items will be checked off on the sheet, with the tag attached to the seller’s section. We 
prefer cashless checkout and are working on Paypal and Venmo options.

Venue: Millcreek Public Market at the Millcreek Common (1354 East Chambers and 
Highland).

Vendor Layout: Instead of having first-come, first-served space selection, we will assign 
areas based on the needs of your inventory sheets. Some sellers have a little to sell, and 
some have a lot. Carolyn is experienced in organizing vendor spaces at the Great Basin 
Fiber Arts Fair. 

Volunteers: We will be asking for volunteers to serve as greeters, cashiers, checkout 
assistants, and general floor walkers.

More details will be provided as the date gets closer. 

Ellen’s sweater with original cable design inspired by harps

8 shaft pinwheel, 4 shaft Dornick twill by KC Davis
Sero silk, chenille and cotton

Finnish Twill Scarves by Phyllis Mandel, 8/2 cotton


