g2 The Weaver’s Bag

Mary Meigs Atwater Weaver’s Guild of Utah < January 2022 = Vol. 70, No. 1

January Guild Meeting

What: “Anni Albers: Life and Legacy,” by Cameron Taylor-Brown
When: Thursday, January 13, 2021, 7:00 p.m.

Where: Zoom meeting

Anni Albers has been called “an
artist who changed weaving and a
weaver who changed art.” Anni
Albers (1899-1994) was an iconic
artist, designer, weaver, writer, and
a gifted teacher who continues to
inspire generations who follow in
her footsteps. This lecture examines
the life and work of Anni Albers
and her continuing legacy.

\

Ahlbers:/ Life and Legacy

Albers in her studio at Black Mountain'Cellege. 1937

Cameron Taylor-Brown is an artist, weaver, and educator and the
curator of the 2019 exhibit “Material Meaning: A Living Legacy of
Anni Albers,” at the Craft in America Center in Los Angeles. She
studied fiber arts at the University of California, Berkeley and
textile design at the Philadelphia College of Textiles and Science,
where she later taught weaving and design. Since 1985, she has
lived in Los Angeles. Cameron teaches workshops and offers
lectures at schools, guilds, museums and conferences throughout
the United States and at ARTSgarage in Los Angeles.

To join the Zoom Meeting
https:/ /us02web.zoom.us/j/2999560221?pwd=MFFybmNVRzlmeU50RTRnbEx]JK1VuUT09

Meeting ID: 299 956 0221
Passcode: 1z0On1T
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President’s Message

Dear Friends:

I hope that you were able to weave a wonderful tapestry of the holiday season. Use the
memories of family and friends, food, good cheer, and the spirit of Christmas to create
something that you can bring out when facing the hard things that come into everyone's

life. Hold onto that tapestry to face what will come in the new year, and know that you have
friends that will help you when you need support.

This month we are having a Zoom meeting so we don’t have to worry about the weather. I
hope you will log on and enjoy the warmth of your home while being with each other. Beth
Myrer, Guild President

Membership Dues

Please remember to pay your Guild dues if you haven't already done so. They are just $30 a
year for so many opportunities! You can give the dues to Ping Chang or send them to her at
the address listed on the last page of the newsletter.

Getting to Know ReNee Page

If T were to write a book about ReNee Page, it would
probably be about all the wonderful people she has
met. Every time I asked her a weaving question, we
ended up talking about people. With her cheery
voice and easy laugh, I feel like I made more than
one friend as she spoke of all the kind and
supportive friends she has met in the Guild. “I've
been given two families,” she said. “I could not have
lived my life without my friends and this is where I
found them.” I can only imagine the warmhearted
response many would offer about having ReNee in
their life. The Guild is not just about weaving. It’s
about friendship, encouragement, laughter, and
learning.

«% It was a dear friend who invited ReNee to join the
- Guild. ReNee’s husband had done odd jobs for
Flossie Goodwin, a charter member of the MMAWG.




He would even drive Flossie over to Mary Atwater’s home for weaving lessons. Flossie was
the recipient of many of Mary’s looms and spinning wheels and other weaving things after
Mary died. Flossie ended up living with ReNee and her husband near the end of her life. The
night Flossie passed away, she made ReNee promise that she would join the Guild. “And I
did.”

ReNee and Darrell then had a garage full of
spinning wheels and weaving looms —one with
Mary Atwater’s name etched on it. ReNee had no
idea what to do with it all. She figured she would
give herself two years to sort it all out. And after
taking just one weaving class, ReNee was hooked
and began a lifetime of weaving.

One day as ReNee was attending a family funeral,
she invited her mother to come to the car and see
one of the first things that she had woven. i
Someone overheard her and shared some very /
surprising news. ReNee was told that her great- :
great-grandfather was a master weaver and he _
was brought to Utah by Brigham Young to work |
in the woolen mills. This was the first time she ,
had ever heard that she might have a family i
connection with weaving. How did that make her
feel? “Blessed,” was her reply.

ReNee loves to sew and she is an accomplished
seamstress. After learning to weave, she found the
perfect combination in weaving material that she then made into clothes. Several handwoven
clothing items were displayed at our most recent fiber arts show, and you may have seen some
of her amazing handiwork up close. She gives all the credit to the many wonderful teachers
who have helped her along the way.

Rag rug woven by ReNee

She also gives a lot of credit to her
husband and is grateful for his
support. They started dating in
junior high when they were 12
years old. When I asked about that,
she said the teachers would pair up
the students for the dances. She was
the tallest and he was the shortest
so “we were the leftovers —they
kept putting us together.” They are
the parents of two wonderful
children, three grandchildren, and
four great-grandchildren.




ReNee talked with excitement about being a “fly on the wall” as Mary Jo Reiter worked on the
biography of Mary Atwater, titled Weaving a Life. ReNee went along with Mary Jo to meet
some of the people who were interviewed for the book. She also went on field trips that
uncovered treasures from Mary Atwater’s life. She enjoyed being a part of that.

If ReNee were to write a book, it would probably be about rag rugs. She loves rag rugs. In fact,
her dear friend Susan Hainsworth has been meeting with her and they have been
“interviewing ReNee’s rag rugs” — determining the weaving details of each one. With the help
of many talented friends, these interviews have been put in a book with photographs. She is
looking forward to the April release of her first book, ReNee’s Rag Rugs. It will be great to get
her autograph!

When asked what advice she would give to new and old weavers alike, she said, “Follow your
heart. If you have feelings about doing something, do it. There is a reason for it!”
Rosemarie Deppe

Guild Challenge

In our last newsletter, we shared a picture of a scarf
woven by Juliette Lanvers’s mother, who was visiting
from France. She recreated the Burberry scarf that
Juliette showed as an example during the meeting on
plaids. Juliette then wove a second scarf on the same
warp but this time in a straight twill. She gave the
scarf to her aunt. The second scarf is shown here.

The yarn is 6/34 cotton-cashmere 50/50 from
Colourmart. Juliette hopes you are having fun
weaving plaids for the Guild Challenge. These
wonderful plaids can be addictive!




The Weaving Handbook
The Art and the Craft: Theories, Materials,
Techniques, and Projects
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By Asa Pirson and Amica Sundstrém

This new book (2021) is advertised as a modern reference
guide for novice and experienced weavers. The authors are
well established Swedish textile artists/weavers, and their
design aesthetic really shines in this book. The book is well

Asa Parson & Amica Sundstrom organized, including a good index that adds to its value as a
The We aving Handbook reference book. It starts with foundational information
e ———————— which most weavers probably already know, but as it is
The Art and the Craft: . . . .
Theorles, Materials, Technlques, and Projects written from a Swedish perspective it felt very fresh to me.

T T The book’s contents range from projects to practicalities (e.g.

how to set up your loom) and from theory of weaving to
pattern drafts. The 19 projects are not just for beginners; some use fine yarns (e.g. 44/1 linen)
and while most are for four shafts (14), there is also one 6-shaft project, two 8-shaft projects,
and two 10-shaft projects. I find this book to be informative and aspirational, and with plenty
of good stuff for weavers of many skill levels.

The book’s organization is brilliant. A very brief
preface gives the background of the authors, how
they met (at a weaving class in Stockholm, 1991),
and their philosophy. And then wham — the book
dives straight into projects! No first taking the
reader through warping boards, epi calculations,
theory, or nomenclature. Instead the authors
present lovely photos and spare instructions on
uncluttered pages.
The projects are
organized around
outfitting a darling
old cottage in
Sormland, Sweden, with each project designed for a specific need,
be it a curtain, rug, or cloth for drying glasses. I think this section
will help both weavers and non-weavers to get excited about the
possibilities.

Seven additional chapters provide a broad coverage of weaving,
and I will only describe a few of my favorite things. Chapter 2
covers Looms & Tools, and here the Scandinavian origin of this book
is front and center. It has nary a mention of jack looms, end-
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delivery shuttles, or steel heddles, and instead describes counterbalance, countermarch, draw
looms, and then Jacquard and “machine” looms (dobby). A new weaver with some experience
in an American classroom might find this chapter difficult to square with their experience, but
for me it was wonderful.

Chapter 3 is titled Materials and it covers
yarns and focuses on wool, linen, and
cotton. It presents detailed description of
fiber processing, and the chapter culminates
with a page on quality. I am not sure that
I've seen this aspect of weaving featured in
other books. It focuses on how the grist of
the yarn affects the fabric’s feel and
durability, while also encouraging the
weaver to be environmentally conscious by
not shunning some yarns, but instead to
match all yarns to their best use.

Finally, the chapter on Pattern Drafts also
warrants special mention. It starts with
teaching the reader how to read and understand a draft, and provides an excellent page on
terms such as intersection points, profile drafts, floats, and so on. It then segues into groups of
drafts, with illustrations of the draft alongside woven examples. See the photo below that has
a grouping that it titled Variations of weaves that form raised and sunken areas.

In summary, this is a wonderful book for a weaver
who already has a few projects under their belt, yet
still offers fresh-feeling insights with a Scandinavian
flavor. I think this means that the authors succeeded
with matching the book to its intended audience. The
lack of jack looms, warping boards, and expression of
sett as of ends per 3/8 of an inch (1 cm) might
disappoint some readers, and to be honest, it would
have been just as easy for these authors to express
sett as epi. Nevertheless, I love this book. And while I
am unlikely to make any of the projects, these
projects helped me to refine and reorganize the
priority order of the future project on my seemingly
endless list. This book is available from the Salt Lake
County library. Leslie Sieburth




Shuttle-Craft Bulletins on Coverlet Weaving

The Shuttle-Craft Bulletins covered in this article are from January 1936 and January 1937. To find
them, go to mmawg.org and look for the Bulletins tab.

Happy New Year! According to Mary Meigs Atwater, in the January 1936 Shuttle-Craft Bulletin,
the New Year is a time for large plans and for initiating important projects. And what is larger
or more important than a coverlet? Although Mary went on to write that a coverlet is not
really such a large project as new weavers seem to imagine. Indeed, she said that the whole
thing from warping to sewing up the center seam and hemming the ends does not take more
than a week! That is, if one has six hours of weaving time each day.

Coverlet design should complement the room and bed it is planned for, according to Mary.
The colonial design of a dark blue wool pattern on a white cotton ground is handsome but
won't fit in a “modern” room and color-scheme and would make, as Mary claimed, “an
unhappy note.”

She answered two questions regarding
weaving a coverlet: (1) Can one be woven on a
20” wide Structo loom? The answer was “yes,”
but it would take longer as it would have to be
done in four strips rather than two; and (2)
Should a coverlet always have a border?
Again, the answer was “yes.” Mary wrote
about the appropriate design a border should
have with a coverlet pattern of a large figure;
the border should be a small simple one. Many
sources for these designs were given from her
Course and the Shuttle-Craft Book of American
Hand-Weaving. Conversely, if the main pattern
of the coverlet is small, the border could be
elaborate, and Mary went on to discuss this in
more detail, using the Shuttle-Craft Book draft
108 Sunrise and Dog Tracks, which was based on an old coverlet. Here is a draft of the corner,
with the border to the right of the red line indicated by the arrow at the top. The figure that
Mary referred to in the Bulletin was from Eliza Calvert Hall’s book of coverlets, and it is
shown below.

Included in the 1936 issue were several miniature drafts that
could be used for coverlets. She recommended using these in
arrangements of two to three repeats, with two inches or so of
twill. She also included a crackle weave draft of a colonial
pattern, to be woven with a border of five to six inches. For
modern versions of coverlets, she recommended many patterns
from the Recipe Book, suggesting alternate color combinations.
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Check these out. She also discussed materials — cotton or linen and wool for the traditional
look and anything for modern ones, even silks and rayons.

In the 1937 coverlet issue, Mary emphasized planning

as the most important part of the making. She wrote, “Diamond " or “Russian Diaper "
“If we must have rules, let the first one be to play y ? Teadiy
along with the room in style and general color
scheme.” She again recognized the need for a border
and referred to many drafts in the Shuttle-Craft Book.
She did offer a design for a modern look using a
simple old pattern, threading the figure all the way
across, without a side border and alternating these
bands with areas of lengthwise stripes. She wrote that
several colors could be combined in this way with 3
“great freedom.” Crackle weave, Summer & Winter,
or even a very basic overshot such as the Diaper :
Weave could be used in this way with good results. el ! f.&.l' st
Finnweave was also listed as an option for an
elaborate coverlet. The draft diagrammed in this issue was for a six-harness Summer & Winter,
given in both traditional and modern versions. Changes to the arrangements could be easily
made and experimentation on graph paper would be interesting, according to Mary.
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There are so many design possibilities for coverlets, and there are weavers weaving them
today. I recently listened to a podcast by Long Thread Media

(https:/ /longthreadmedia.com/podcast) interviewing Cassie Dickson, a coverlet weaver. You
can see her beautiful work on her Instagram account: cassiedicksontextiles. At the Weaving
History Conference in October 2021, I heard a presentation by Gay McGeary

(http:/ /www.coverletweaver.com/) on early Pennsylvania German coverlets. She offers
classes on coverlet fringes and lectures on coverlet analysis. Her website has many beautiful
coverlets to see.

The first edition of the Shuttle-Craft Book of American Hand-Weaving (originally published in
1928) included a chapter on weaving coverlets, with details on how wide they should be
woven, how to sew up the center seam, and so on. It is available as a pdf at this link:
https:/ / digitallibrary.punjab.gov.pk/jspui/bitstream/1/1061/1/The %20shuttle-
craft%20book %200f %20 American % 20hand-weaving.pdf

Reference: Eliza Calvert Hall, A Book of Hand-Woven Coverlets (Boston: Little Brown, and
Company, 1912). The book is now in the public domain and available from Google books —and
in flip book form at https:/ /archive.org/details/bookofhandwovencOOhall. Maureen Wilson




Meetings of the Southwest Utah Weaving Branch
January 2022 Meeting

Our plans for the January meeting on January 10 have changed. We will not be meeting in
person due to the recent surge of the COVID-19 variant. However, there is an outstanding
Zoom program being sponsored by the Salt Lake City MMAWG on Thursday, January 13,
starting at 7:00 p.m. Cameron Taylor-Brown will be giving a presentation titled “Anni Albert:
Life and Legacy.” Check your e-mail for the MMAWG newsletter for more program
information and the zoom link.

If you are not a current MMAWG member and want to join in on Zoom, contact Ivy DeHart or
Mimi Rodes by or before January 11 so you can be added to the attendee list. There will be a
slide presentation of show and tell as well. Submit your pictures to Sonya Campana.

February 2022 Meeting

We will be meeting at the St. George library at 5:30 pm on February 14 at 5:30 pm. The
program will be a discussion of the Theo Moorman technique. More details will be coming.



The Shuttle-Craft Bulletin Study Group

THE SHUTTLE«CRMT GUILD

The 2021-2022 Guild year meeting schedule for the Shuttle-Craft Bulletin Study group is
presented below. The next meeting will be on Zoom, February 16, at 7:00 p.m. The topic of
discussion will be selling our handwoven goods and the Crackle Weave from the November

1928, May 1929, and June 1930 bulletins. The Zoom link will be provided through the Guild

email.

The Shuttle-Craft Bulletin study group meets to discuss Mary Atwater’s work from the
Shuttle-Craft Bulletins. This is an informal group —if you have not participated, try a meeting.
The meetings often begin with a reading from Mary Meigs Atwater’s biography.

Topic

Selling handwovens
Crackle weave

Twill

Camp weaving
Portable Weaving

Modern art & weaving

Design
*Zoom meeting

10

Bulletins

Nov 1928
June 1930
May 1929

April 1929
Oct 1936

June 1929
June 1936

July 1929
August 1946

Meeting
Date

Feb 2022*

Apr 2022

June 2022

Aug 2022
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Newsletter editor: Susan Hainsworth,
susanhainsworth@ gmail.com. The newsletter is
published 10 times a year.

To join the Guild send $30.00 ($35.00 to
receive the newsletter by mail) to Ping Chang,
7 Courtside Lane, Sandy, UT 84092

To join the Guild e-mail list, contact Susan
Hainsworth, susanhainsworth@gmail.com

Guild website: mmawg.org

2021-2022 MMAWG Board

President: Beth Myrer, 801-602-8612,
betsyboo100@hotmail.com

Vice President: Catherine Marchant,
801-216-4722, fibernbeads@gmail.com
Membership Secretary: Ping Chang, 801-
891-5137, membetship@mmawg.org
Recording Secretary: Margaret Hopkin,
801-624-8060, gmasfgel@msn.com

Treasurer: Sam Kievit, 801-661-1376,
treasuret(@mmawg,.otg

Librarian: Sonya Campana, 801-733-5888,
sonyaccampana@gmail.com

Equipment Coordinator: Susan Hainsworth,
801-860-6483, susanhainsworth@gmail.com
Grants Officer: Mimi Rodes, 801-619-6888,
grants@mmawg.otg

Newsletter: Susan Hainsworth, 801-860-6483,
susanhainsworth@gmail.com; Maureen Wilson,
801-485-5241, maureenmwilson@yahoo.com;
Rosemarie Deppe, 801-209-9330,
kevinrosemarie@aol.com

Webmaster: Nancy Crowley, 1-505-480-8079,
ludmillalily@outlook.com

IWC Representative: Nancy Crowley, 1-505-
480-8079, ludmillalily@outlook.com

Guild Challenge Coordinator: Juliette Lanvers,
801-860-5481, julicttelanvers@icloud.com

Guild Calendar 2021-2022

January 13, 2022 (Zoom)

Anni Albers: Life and Legacy
by Cameron Taylor-Brown

February 10, 2022 (Zoom)
Suzie Ballenger, HGA President

March 10, 2022
Complementary Plain Weave
by Ann Edington Adams

April 14, 2022
Bow Weaving
by Catherine Marchant

May 12, 2022
Challenge Reveal and ReNee’s Rugs
by Juliette Lanvers and ReNee Page

June 11, 2022
Potluck and Dye Vat
by Maureen Wilson and Jill Dahle
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February Guild Meeting

What: “The Handweaver’s Guild of America,” by Suzi Ballenger
When: Thursday, February 10, 2022, 7:00 p.m.

Where: Zoom meeting

’ " l‘ The Handweavers Guild of
e America (HGA), the
S5 ®  umbrella organization for
tiber arts guilds and artists,
is much more than the
Convergence conference.
At our February meeting,
board president Suzi
Ballenger will expose all of
the behind-the-scenes
g e goings on at HGA. This

- : Ll organization provides
many benefits that most of us are not aware of, and our February meeting is a great
opportunity to learn about and support this important organization.

Suzi Ballenger was born and raised in Indiana. She completed her BA at Keene State College in
New Hampshire and her MFA in Artisanry-Fibers from UMass-Dartmouth. She has worked in
New England as a weaver and teaching artist since 1996, published for Handwoven magazine
and the Textile Society of America, and patented and trademarked specialized tools for
weaving. Suzi’s love of fiber stimulates her ongoing research for the fullest expression of a
textile. Her curiosity has been supported by workshops at the Honolulu Museum of Art,
Hawaii, and an internship at Dieu Donné Paper Studio in Brooklyn, New York. Suzi currently
serves as President of the Board of Directors of the Handweavers Guild of America, Inc.

To join the Zoom meeting;:

https://us02web.zoom.us/j/2999560221 ?7pwd=MFFybmNVRzlmeU50RTRnbExJK1VuUT09




President’s Message

Dear Friends:

I am not really a word person, so figuring out what to write each month is kind of hard. We all
have our own talents and different ways of looking at things. So what each of us create may
inspire someone else to take an idea forward or even sideways to create their own
masterpiece. Please share what you are working on so we can see the beauty each of us has
within us, and share it with each other. I hope to see you at the Zoom meeting on February 10.
Beth Myrer, Guild President

Meetings of the Southwest Utah Weaving Branch

February 2022 Meeting

We will be meeting at the St. George library at 5:30 pm on February 14 at 5:30 pm. The
program will be a discussion of the Theo Moorman technique. More details will be coming.

Getting to Know Ann McKane

Every interview that I do for this newsletter is fascinating
to me as I get to know the wonderful members of our
Guild. Every conversation is as unique as the person. [ am
always interested in how our conversation starts because I
have found that whatever is shared at the beginning will
be there at the end. That was true with my recent visit with
Ann McKane.

The first words from Ann were “my cousin was just here.”
I learned she was talking about Cousin Timmie. She is the
cousin that shops for Ann, the one that has a keen eye and
found her a beautiful quilt at the Goodwill for less than 20
dollars. Cousin Timmie is the main reason that Ann left
her home near Seattle, Washington, to come to Salt Lake
City five years ago. I asked her if she liked it here. She
said, “Yes, and I plan to stay.”

Ann grew up on in South Carolina. On her way home
from visiting her brother who was stationed in the Philippines, Ann stopped in San Francisco
and that ended her time living on the East Coast. She found her way to the Seattle area and
lived there for over 40 years. She bought a house there and made a willow arch to go over her
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gate. A neighbor from across the street came by and told her about the Seattle Basket Weavers
Guild, and that is how her weaving life began. The Guild became her friends and family, and
they made her a lifetime member before she moved away.

Ann looked for a Basket Guild when she
moved to Utah and found the MMAWG. “I felt
so welcomed,” Ann said. “The Guild is full of
the most loving, generous, warm-hearted circle
of people. They are passionate and supportive
and they will help you with anything you
could ever need, and they lift you up.” She has
met so many talented teachers and friends.
“We have spent so much time laughing and
enjoying being together.”

Ann’s grandmother was a champion crocheter.

- i What made her a champion? She could do it
blmdfolded She crocheted many bedspreads and tablecloths. Ann’s mother was more
interested in sewing and handwork. Ann loves weaving baskets. You may have seen some of
her amazing baskets at our last fiber arts show. She prefers to do hand weaving and small
projects. She took on a small project for her Cousin Jane’s granddaughter. Ann wove a rug and
wall hanging for her doll house. It connected her to a happy memory of the doll house that she
had when she was young.

With a huge dose of wanderlust, Ann has traveled the
world. And everywhere she went, she wanted to see
their fiber arts, especially their baskets. In Ireland, she
watched the weavers and enjoyed seeing how they did
things. In Panama, she was in awe of their sensational
baskets. She has been to Hong Kong, Peru, Mexico, and
the South Pacific and found beautiful fabrics, baskets,
and fiber arts in every place. But what she enjoyed the
most was the connection she made with the people. “It
is the people that made the difference.”

When it comes to weaving, Ann loves to weave but
does not like to warp. When I asked Ann what advice
she would like to share with the Guild, she took a
thoughtful pause and then shared this gem: “Stretch
yourself. Step out of the box. And never, ever reject the
offer of free fiber.”

As we ended our visit, Ann talked about her cousins.
They live in Oregon, California, New York, Florida,
and Washington, and they mean a lot to her. She has been busy making some felt angels for
those in her family who are missing a special niece that passed away. Her love of them can be
summed up this way, “Because I have a cousin, I will always have a friend.” Rosemarie Deppe
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Shuttle-Craft Bulletins: Weaving for Bags

The Shuttle-Craft Bulletins covered in this article are from April and September 1935. These Bulletins
are on the Guild website under the Bulletins tab.

Weaving fabric for bags was popular enough in 1935 that Mary Meigs Atwater dedicated two
issues of the Bulletin, April and September, to the topic. Mary Atwater wrote in the April issue
that the demand for bags showed no decline, particularly with the then-current interest in
knitting and the need for large workbags. She said that the trend was for fine materials using
close weaves, with an interest in modern patterns and color. She considered a bag to be useful,
but more importantly to be for its looks, with the only excuse for a handwoven one being its
charm. A bag should not be ordinary, but unusual and amusing. She said: “Unless we can
make something beautiful, we might as well not do this bit of work at all.”

Her requirements for a successful bag were that the fabric be designed for the special purpose,
including an appropriate color. A bag for shopping or daily commuting, for example, should
not be too light in color. The style should be in harmony with the user. Here, Mary wrote, “the
bag maker needs to be a psychologist.” All of this makes bag making a complicated business.
Mary advised to meet the challenge by weaving as freely as possible. If the fabric does not
work, use it for some other purpose.

A couple of the materials suggested by Mary Atwater were
unusual: straw twist yarn (a rayon yarn shown here from an
Etsy vendor) or cellophane yarn, popular at the time. Maybe
“plarn” would work today. She gave advice on how best to
weave with the straw twist, noting that it does not gather well
so the design should be simple. One design might be a large,
tlat, oblong shape with a zipper around two sides for a
manuscript case, or a basket-shaped bag with handles of card-
woven straw. These designs would work in regular weaving on
the loom as well. Weave structures suggested were twill,
Figure 1 Straw twist yarn from Etsy crackle, Summer and Winter, and Ms and Os. She provided a
vendor Sparkle Bettie couple of drafts in the diagram, and here is the drawdown for
(d), a crackle weave interpretation of the Turkey Foot pattern
(Draft 3 in the Shuttle-Craft
Book of American Hand-
Wuweaving, a simple diamond
and cross overshot pattern),
with the normal treadling.
Mary suggested that there
countless treadling
variations possible.




Mary ended the issue with an elaborate design for a Finnweave for “important” bags. The
startled stags figure was taken from an elaborate ancient weaving. The use of the smaller
motifs in the figure was suggested as suitable for a small bag.

In September 1935, Mary again mentioned that knitting and crocheting were popular and that
large knitting bags were in demand. She suggested weaving a
tabric mounted on wood handles. These are still available
today, through online options. Here is another Etsy find.
These would not require any special equipment to attach to
the handwoven fabric.

Mary again recommended Summer and Winter and crackle
weaves, with the addition of the Bronson and Krokbragd
weaves. She also suggested a braided handle as an alternative
and gave two braid patterns. Also included were detailed
instructions for a striped overshot done in the Maltese Cross
pattern, Krokbragd drafts, and another double weave, this
time with an ancient Peruvian motif, to be made up with a

braided or wood handle. Figure 3 Bag with wood handles,
Etsy vendor Crazyvintagegirl.

If you are looking for ideas for handwoven bag projects, check
out the free ebook on handwoven bag projects by Handwoven magazine at this link:
https:/ /handwovenmagazine.com/free-handwoven-bag-projects-from-weaving-today/

There are many patterns available as well to make bags from using your handwoven fabric. 1
saw one today that caught my eye, the Jack Tar bag from Merchant & Mills.

. .

Figure 4 Jack Tar Bag from Merchant and Mills:
https;/merchantandmills.com/store/bag-
making/patterns-bag-making/the-jack-tar-pdf/



The Shuttle-Craft Bulletin Study Group

THE SHUTTLE-CRAFT GUILD

i

The 2021-2022 Guild year meeting schedule for the Shuttle-Craft Bulletin Study group is
presented below. The next meeting will be on Zoom, February 16, at 7:00 p.m. The topic of

discussion will be selling our handwoven goods and the Crackle Weave from the November
1928, May 1929, and June 1930 bulletins. The Zoom link will be provided through the Guild

email.

The Shuttle-Craft Bulletin study group meets to discuss Mary Atwater’s work from the
Shuttle-Craft Bulletins. This is an informal group —if you have not participated, try a meeting.
The meetings often begin with a reading from Mary Meigs Atwater’s biography.

Topic

Selling handwovens
Crackle weave

Twill

Camp weaving
Portable Weaving
Modern art & weaving

Design
*Zoom meeting

Bulletins

Nov 1928
June 1930
May 1929

April 1929
Oct 1936

June 1929
June 1936

July 1929
August 1946

Meeting
Date

Feb 2022*

Apr 2022

June 2022

Aug 2022
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Newsletter editor: Susan Hainsworth,
susanhainsworth@ gmail.com. The newsletter is
published 10 times a year.

To join the Guild send $30.00 ($35.00 to
receive the newsletter by mail) to Ping Chang,
7 Courtside Lane, Sandy, UT 84092

To join the Guild e-mail list, contact Susan
Hainsworth, susanhainsworth@gmail.com

Guild website: mmawg.org

2021-2022 MMAWG Board

President: Beth Myrer, 801-602-8612,
betsyboo100@hotmail.com

Vice President: Catherine Marchant,
801-216-4722, fibernbeads@gmail.com
Membership Secretary: Ping Chang, 801-
891-5137, membetship@mmawg.org
Recording Secretary: Margaret Hopkin,
801-624-8060, gmasfgel@msn.com

Treasurer: Sam Kievit, 801-661-1376,
treasuret(@mmawg,.otg

Librarian: Sonya Campana, 801-733-5888,
sonyaccampana@gmail.com

Equipment Coordinator: Susan Hainsworth,
801-860-6483, susanhainsworth@gmail.com
Grants Officer: Mimi Rodes, 801-619-6888,
grants@mmawg.otg

Newsletter: Susan Hainsworth, 801-860-6483,
susanhainsworth@gmail.com; Maureen Wilson,
801-485-5241, maureenmwilson@yahoo.com;
Rosemarie Deppe, 801-209-9330,
kevinrosemarie@aol.com

Webmaster: Nancy Crowley, 1-505-480-8079,
ludmillalily@outlook.com

IWC Representative: Nancy Crowley, 1-505-
480-8079, ludmillalily@outlook.com

Guild Challenge Coordinator: Juliette Lanvers,
801-860-5481, julicttelanvers@icloud.com

Guild Calendar 2021-2022

February 10, 2022 (Zoom)
The Handweaver’s Guild of America
Suzie Ballenger, HGA President

March 10, 2022
Complementary Plain Weave
by Ann Edington Adams

April 14, 2022
Bow Weaving
by Catherine Marchant

May 12, 2022

Challenge Reveal and ReNee’s Rugs
by Juliette Lanvers and ReNee Page

June 11, 2022
Potluck and Dye Vat
by Maureen Wilson and Jill Dahle
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March Guild Meeting

What: Complementary Plain Weave (Double Weave Overshot), by Ann Edington Adams
When: Thursday, March 10, 2022, 6:30 p.m.
Where: South Valley Unitarian Church, 6876 South Highland Drive (2000 East)

Our March program will be presented by
Guild member Ann Edington Adams. Ann
recently took a workshop from Tom Knisely
on a wonderful weave structure with two
names — Complementary Plain Weave and
Double Weave Overshot. At our meeting on
Thursday, Ann will be teaching us what she
learned.

Complementary Plain Weave allows you to
take a four-harness overshot pattern and
turn it into plain weave with two reversible
sides, which display the pattern on
opposites. The weave looks like the overshot
pattern, and there are no floats. This is very a useful weave for placemats and many other
things. Ann has made a small sample of the weave for everyone who attends!

Ann and her husband live near Eureka, off the grid, in a home that her husband designed.
Ann started weaving in 1986 in Richmond, Virginia, and then moved to St. Louis, where she
took more classes and was given scholarships to study at Penland School of Crafts near
Asheville, North Carolina. Ann has taught weaving in St. Louis and New Mexico and at the
Pioneer Craft House. She weaves everything from rag rugs to fabrics for clothing and fine
double weave. Her handwoven clothing has been accepted into three Convergence fashion
shows, and she had a piece accepted into the juried Convergence art show.

We will be able to hold our meeting at the Unitarian Church, and COVID-19 willing, we will
meet there in April and May also. It will be wonderful to spend time together. The church has
a policy of wearing masks. Please bring your recent weaving for Show and Tell at 6:30. Ann’s
presentation will begin at 7:00.



President’s Message

Dear Fellow Weavers and Friends:

As I write this, we have just had a couple of days of beautiful weather, but according to the
app on my phone, that will be changing to rain and maybe even some snow. (But we live in
Utah, so that should be good news for the coming summer —we need to look to the long-range
good). I hope to see you at our first in-person meeting for the year —on March 10. I hope to see
you there. Beth Myrer, Guild President

Getting to Know Deanna Baugh

47 If I were to visit a cozy cabin in the woods with a
warm sun hanging in the sky and a wide, winding
stream close by, it would remind me of Deanna
Baugh. The cabin would house her family —a
husband, and two kids. The sun would reflect all of
the trips they have taken together, filled with so
many happy memories. And the stream would
speak of weaving. I felt like that I was sitting by that
stream as I visited with Deanna. She was unrushed,
her voice slow and soothing like a spinning wheel,
her life story woven together by threads. Weaving
isn’t something that Deanna does —it is definitely
who she is.

The first word that describes Deanna is “mother.”
She began her story by talking about the kids —one
| boy and one girl. But the story would not be
complete without Bruce, her wonderful husband.
\| who passed away last November. His passing has
W left a huge hole in their family. Deanna quietly
shared, “I prefer to think about the great times we
had, even though his loss affects me a lot at night.”
I feel like I want to add a moon hanging over the cabin in Deanna’s story so there could be a
little light shining on her through the night.

There are a lot of memories to lift her heart. As a family, they always enjoyed being outdoors.
Whether they were camping with young kids or taking trips to France or Italy with their
grown children, it was being together that brought them joy.



Deanna is also a “sister.” She has three sisters who all live in Utah. Each sister has a different
craft that they enjoy. They get together regularly and challenge each other to try and learn
something new. They laugh and talk of doing an art show together someday. Deanna came
from parents who took time for art. Her mother would often ask, “How come you can do all
these things but you can’t clean your house?” Deanna would answer, “You taught us that
there is something more important.”

When she was a student in high school,
Deanna went to a friend’s house and saw a
loom for the first time. She was enthralled
with it. As a student at Utah State, Deanna
majored in Home Economics. She took a
weaving class through the art department and
loved it. She laughed that she could never get
an “A” because she wasn’t an art student. But
she would like to revisit that grade now!
Deanna loves putting threads together. She
settled on functional weaving and has no
desire to move into computer weaving.

It didn’t take long for Deanna to move from
student to teacher. And this is the role that
many in the Guild have come to know.
Deanna has an immense amount of patience, a
soothing tone, and always a word of encouragement for every student. She loves to teach. In
fact, Deanna has a goal to “Make More Weavers.” And over the years, there has been a stream
of weavers who have been so fortunate as to have learned this craft from her. Not only did
they learn a skill but they also made a lifelong friend.

Deanna has a love of looms. How many looms does
she have? Well, there are too many to count, but
let’s just say that the only room in her house that
doesn’t have a loom in it is the bathroom.

“Weaving has always helped me. It is an important
part of me and has kept me busy all of my life. 'm a
nicer person after I have done some weaving.”
When I asked Deanna what advice she would give
to weavers, she said, “Set aside a small amount of
time every week to enjoy what you are doing. Life is
not going to get easier. Make time to create. Find a
little nugget of time and give yourself that gift.
Enjoy!” Rosemarie Deppe




Shuttle-Craft Bulletins: Linen and Twills

The Shuttle-Craft Bulletins covered in this article are from June 1935, July 1936, and May 1938. These
Bulletins are on the Guild website under the Bulletins Tab.

Linen fabrics are beautiful. Mary Meigs Atwater wrote in 1935 that because many weavers
enjoy weaving with linen and the pieces enjoy a ready sale, “linen weaving is one of the most
important branches of our craft.” In all three of these Bulletin issues, Mary repeats her
recommendations for weaving with linen. These involve the difficulties of weaving with linen
warps, combining linen with cotton, suitable weave structures with linen, finishing linen
handwoven pieces, color in linen, and sources of materials. I'll review these in order here.

On the topic of the difficulties of weaving with linen, Mary had this to say in May 1938: “Linen
seems to me to have a very definite personality —that of an individual of the highest merit, but
crochetty (sic), who knows his own worth and insists on

his rights, and who can be very disagreeable when
imposed upon and treated tactlessly, but who is
smooth as silk and amiable as a summer breeze when
treated according to his wishes.” Mary wrote of line
linen, round linen, and linen floss and their best
application in weaving. She reviews these in her
book, the Shuttle-Craft Guild Book of American
Handweaving. There she reviewed the main kinds of
linen: (1) singles or line linen, (2) plied or round
linen, and (3) floss linen that is plied but is not as
hard twisted as round linens and is flattened in the
tinishing. I was able to find some linen floss yarn by
Bernat on Etsy a few years ago, pictured here. There
are several strands, and the yards per pound are like
a 10/2 linen from the Handwoven Master Yarn Chart
(https:/ /handwovenmagazine.com/master-yarn-

chart/).

Mary recommended keeping the linen warp damp by keeping a damp towel on it behind the
heddles.

Halcyon Yarns also has a list of suggestions on how to help a linen warp behave —a firm sett
shows the pattern best; too open a sett will result in a flimsy fabric.

Beat once but beat hard. You want to avoid friction on the warp threads. Ideally, beat and
change your treadles/harnesses all in one motion.





